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CINCINNATI'S GREAT 
FESTIVAL BEGINS 


Ohio City the Center of Interest 
for American Music-Lovers 
This Week 


Mme. Gadski, Dan Beddoe and New English 
Basso the Soloists in Opening Perform- 
ance of “The Seasons’’—Excellent 
Chorus Work a Conspicuous Feature 


CINcINNATI, May 6.—Cincinnati’s eighteenth 
biennial music festival opened auspiciously last 
evening with a performance of Haydn’s ‘‘The 
Seasons.”” ‘Though, owing doubtless to the fact 
that this oratorio is unfamiliar to the majority of 
to-day’s concert-goers, the audience was not as 
large as the promoters had been expecting, there 
was no lack of the characteristic festival atmos- 
phere and enthusiasm. ‘The oratorio was given 
a fine performance, orchestra, chorus and soloists 
combining to produce excellent results under 
Frank van der Stucken’s baton. 

This year the orchestra is the celebrated Theo- 
dore Thomas organization from Chicago. The 
regular chorus is smaller than formerly, with not 
more than three hundred and fifteen voices, but 
it has attained a degree of tonal beauty and gen- 
eral efficiency surpassing the achievements of any 
of the previous festival choirs. The number of 
voices will be almost doubled in parts of the 
Bach “ Passion Music’”’ to be sung to-night, and 
on Friday in Pierné’s “The Children’s Crusade,” 
a chorus of seven hundred schoolchildren will be 
added to the regular festival forces. 

The soloists last night were Johanna Gadski, 
the German soprano; Dan Beddoe, the well- 
known tenor,.and Dalton Baker, a prominent 
English basso brought over to America’ espe- 
cially for the festival, in accordance with a long- 
established custom. 

Mme. Gadski was in fine voice and spirits, and 
was given a most enthusiastic reception. No 
less cordial was the demonstration aroused by 
Mr. Beddoe’s singing. The luscious beauty of 
this artist’s voice, its absolute evenness through- 
out its range, its expressive color and the singer’s 
sincerity made a profound impression. Nor 
could Mr. Baker complain of the manner in 
which his first American audience received him. 
His voice, while not remarkable for volume, is of 
exceptional purity and resonance, and his style 
of singing is entirely consistent with the traditions 
long since established by his countrymen as ora- 
torio interpreters. 

The chorus sang with fine precision of attack 
and excellent shading, attaining an imposing 
volume of tone in the climaxes. The balance of 
the various sections of the choir was admirable. 
The work of the Thomas Orchestra was of the 
impeccable nature to be expected of this organi- 
zation. 

The principal interest of festival patrons seems 
to be centered on the performance of Bach’s 
“St. Matthew Passion”’ to-night, in which a re- 
markable array of soloists will participate. 

¥. E. E. 


Junkermann Gets Constantino 


Karl Junkermann, the London impresario, 
who sailed for Europe Tuesday, completed ar- 
rangements for the management of Florencio 
Constantino, the distinguished tenor, in a tour of 
thirty of the principal European cities this Sum- 


mer. 
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EFREM ZIMBALIST 








This distinguished young Russian violinist will tour America next season—A cable des- 
patch this week states that he has received a royal command to appear at Albert Hall, 
London, on May 30, with Caruso and Melba, at the League of Mercy concert. 





SUCCEEDS SAMUEL W. COLE 


Frederick W. Wodell to Be Acting Direc- 
tor of People’s Choral Union 

Boston, May 5.—Following the exclusive an- 
nouncement in last Saturday’s issue of MUSICAL 
AMERICA to the effect that Director Samuel W. 
Cole was about to retire or take a leave of absence 
from the directorship of the People’s Choral 
Union, comes the announcement to-day that 
Frederick W. Wodell has accepted an invitation 
from the executive committee of the union to 
become the acting conductor*of the People’s 
Choral Union for the season of 1908-0. 

Mr. Cole suffered an’ injury to his right arm 
and shoulder recently and has been unable to 
conduct the public concerts of the society this 
season. Mr. Wodell is a musician of highest 
attainments and a most able conductor. 


Glenn Hall to Tour America 
Haensel and Jones announced-on Monday that 
they had completed arrangements by cable for 
the management of Glenn Hall’s tour of America 
next season. 


JESSIE SHAY’S CONDITION 


Young Pianist Reported as Resting Com- 
fortably After Serious Operation 

Jessie Shay, the young pianist, on,whom it was 
necessary to operate at the Presbyterian Hospital 
New York, on Tuesday last, was repofted to be 
resting comfortably on Wednesday. 

The cause of Miss Shay’s condition is an acci- 
dent that befell her during her return to New 
York, from Mexico in February on the steamer 
Merida. 

During a storm she passed through a door, 
which she thought opened into the saloon, but 
which really led to the deck. She was badly 
buffeted by the wind and suffered internal in 
juries. 


Miss Goodson to Play in London 


Katharine Goodson, the distinguished 
lish pianist, will play at Queen’s Hall, London, 
with the London Symphony Orchestra, under 
Emil Mlynarski, on June 2. She plays the 
Brahms D Minor Concerto and the Tschaikow- 
ski Concerto in B Flat Minor. 
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WAGNER'S SON MAY 
BE HERE NEXT FALL 


Negotiations Pending for Concert 
Tour—His Mother to Ac- 
company Him 


Young Composer to Conduct Orchestra of 
Sixty-Five Players from Berlin in Series 
of Concerts Embracing Principal Ameri- 
can Cities—To Bring Four Soloists 


It was announced this week that negotiations 
have been opened with Siegfried Wagner, the 
only son of Richard Wagner, the composer, for a 
concert tour of this « ountry next season, conduct- 
ing an orchestra of sixty-five musicians from 
Berlin in programs which will include selections 
from his operas, as yet unknown here, though by 
no means confined to them. 

According to the proposed contract, the itin- 
erary, subject to Herr Wagner’s approval, pro- 
vides for opening concerts in New York City, 
with Philadelphia, Boston, Brooklyn, Washing- 
ton, Baltimore, Pittsburg, Chicago, Cincinnati, 
S. Louis and Kansas City as the next places to be 
visited, the tour of at least forty concerts to close 
with a music festival at Madison Square Garden, 
with a greatly augmentéd orchestra. 

Herr Wagner will be accompanied on this tour 
by his mother, Cosima Wagner, and four soloists, 
who will sing excerpts from his works, 

Wagner’s latest opera, “‘Sternengebot,” is now 
being given in Hamburg and elsewhere in Ger- 
many. He is at work on a new opera, “ Dietrich 
von Bern,”’ which is expecied to surpass all his 
previous works. He is one of the principal con- 
ductors at the Bayreuth Festivals, and from 
time to time appears in concerts, conducting his 
father’s music. 


Composes Waltz for Miss Farrar 

Boston, May 4.—One of the interesting inci- 
dents connected with the recent season of grand 
opera in this city, during which Miss Farrar ap- 
peared with such marked success, was the writing 
of a waltz for the prima donna by Annie Andrus 
Hawley, one of Boston’s most successful compo- 
sers. The waltz is entitled “Gay Butterfly,” 
and is one of Mrs. Hawley’s best efforts. The 
composer, by the way, is a soprano who has sung 
with much success in concert and recital in recent 
years. She devotes the larger part of her time, 
however, to composing. “The Farrar Waltz,’ 
as the piece is to be called, will be published with 
an excellent likeness of Miss Farrar made from 
one of her latest photographs taken when she was 
in Boston this season. D. L. L. 


’ 


Lucille Marcel in St. Petersburg 

St. PETERSBURG, May 4.—Lucille Marcel, the 
young New York soprano of the Paris Opéra, 
who is a favorite pupil of Jean de Reszke, ap 
peared here to-night at the imperial Opera in a 
special performance of “ Aida,” arranged after 
the close of the regular season. She was well 
received by a ¢ rowded house. 


Schelling Under New Management 


An important artist whom Loudon Charlton 
has added to his list for the coming season, is 
Ernest Schelling, the well-known pianist. Mr. 
Schelling is nowin Europe, where his appearances 
planned for the Summer are of an unusually im- 
portant character, and his return to America is 


scheduled for early in October. 
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YORK MAY FESTIVAL 
A BRILLIANT EVENT 


Mmes. Carreno, Homer, Miss Law- 
rence and Mr. Cunningham 
the Soloists 





' York, Pa., May 4.—The York Oratorio So- 
ciety achieved its greatest musical triumph at its 
Fifth Annual May Festival, which came to a 
close in this city, Friday night. The three con- 
certs were of broader scope than any heretofore 
undertaken by the society, and the renditions, 
which were varied, embraced the works of Wag- 
ner, Beethoven, Weber, Hamerick and other of 
the great masters. The festival was marked by 
the farewell appearance of Mme. Teresa Carrefio, 
the renowned pianist, in America this season. 

The Victor Herbert Orchestra, New York 
City; Mme. Louise Homer, the Metropolitan 
grand opera contralto; Lucille Lawrence, so- 
prano, and Claude Cunningham, baritone, as- 
sisted the Oratorio chorus of 250 voices under 
Joseph Pache, its conductor. The cultured 
audiences that attended the festival were not as 
large as the renditions and outlay of money 
merited, but they were in an exceptionally recep- 
tive mood, and they made it manifest by their 
continuous applause. 

Mme. Carrefio responded five times to the un- 
precedented recognition given a soloist in this 
city. Prior to leaving York she said the recep- 
tion accorded her was wonderful, and expressed 
the wish to return here again., Mme. Homer, 
Miss Lawrence and Mr. Cunningham and the 
other artists gave utterance to similar feelings. 

At the opening concert, Thursday evening, 
Wagner music predominated, as it always proves 
a favorite here. The Herbert Orchestra ren- 
dered the Berlioz Overture, “Le Carneval Ro- 
main” as the initial number. Beethoven’s Con- 
certo in E Flat Major, played by Mme. Carrefio, 
captivated the house. She reciprocated the kind 
ovation by giving a little waltz, the finale to 
Liszt’s Sixth Rhapsodie and a Chopin number. 
In the chorus, “Joy Now Entrances,”’ from 
Weber’s “Euryanthe,” the careful training of 
the oratorio chorus was apparent. It was ren- 
dered in a truly artistic manner. The solo part 
was sung by Ruth Clutz, of Gettysburg, soprano. 
In the rendition of prelude to the third act, 
“Dance of Apprentices and Procession of the 
Mastersingers,” from Wagner’s “Die Meister- 
singer,”’ the orchestra handled the delicate and 
peculiar passages of heavy and somber melody 
with unusual exactness and in consonance with 
the feelings of the composer. 

The old Welsh folk-song chorus. “ All Through 
the Night,’’ was given by the oratorio singers 
unaccompanied.. The chorus work in this effort 
was highly polished, and caused much favorable 
comment. Mme. Carrefio’s piano solos from 
Schubert, Schubert-Liszt and Schubert-Tausig 
took the audience by storm. Her response also 
met instantaneous recognition. The closing 
numbers were Steg/ried’s Rhine Journey from 
Wagner’s “Die Gétterdimmerung” by the 
orchestra and the Kaiser March from the same 
composer by the chorus and the orchestra. 

The matinée concert was featured by a chorus 
of 350"schoolchildren between ten and thirteen 
years of age rendering the following three-part 
songs: “The Forsaken,” by Moschat; “ Bende- 
meer’s Stream,” by Mildenberg and “Wake! 
Wake!” by Flotow. The freshness and purity 
of tone and their distinct enunciation was marked. 
The youthful singers struck their chords imme- 
diately upon the tone being sounded by John 
Denues, their conductor, who is supervisor_of 
music in the city schools. 





LUCILLE LAWRENCE 


This Brilliant Southern Soprano Proved to Be a Revelation to the Audiences at the 
Music Festival in York 


After Weber’s Overture, “Euryanthe,” the 
orchestra gave “Allegro con grazia”’ and “ Alle- 
gro molto vivace” from the Symphony “Pa- 
thetique,”’ by Tschaikowsky. Mme. Homer 
sang “On the Shore” and the “Deserted Gar- 
dens” in German. ‘These are compositions of 
Conductor Pache, of the Oratorio Society. Their 
rendition was rapturously applauded, and she 
followed with “Sing Me a Song of a Lad That Is 
Gone,” “How’s My Boy?” and the “Stormy 
Evening,” compositions of her husband, Sidney 
Homer. 

The fitting climax of the festival was reached 
at the Friday evening rendition, which was at- 
tended by Governor Stewart and other notable 
guests. It was known as “Oratorio” night, and 
the work of the local singers showed their capa- 
bility. The artists added strength to the well- 
arranged program. Hamerick’s “Life, Immor- 
tality and Death” was first rendered by the 
chorus, assisted by the orchestra and Mme. 
Homer, who sang “ Death,”’ one of the three divi- 
sions of the sympheny. Director Pache con- 
ducted the rendition, while Mr. Herbert occu- 
pied one of the boxes with the gubernatorial 
party. The chorus grasped clearly a correct in- 
terpretation of the work and conveyed with dis- 
tinctiveness the varying impressions designed by 
the composer to be conveyed to the hearer. 

Miss Lawrence sang the solo part, “Dich 
theure Halle,” in the aria from. “ Tannhiuser,”’ 
and her effort was little less brilliant than that of 
Gadski, upon her recent appearance here. A 
voice of exquisite quality, an engaging stage 
presence and an interpretative ability of high 
order so captivated her audience that she was 
recalled eight times. Her work was a revelation 
to those present. 

Mr. Cunningham displayed his delightful 
art in the “Evening Star” aria, which brought 
forth a storm of applause. The choral singing 
of “An Old Romance,” by Felix Mendelssohn 
Bartholdy, was without accompaniment, and 


proved a rare treat. The aria, “Mon Coeur,”’ 
from “Sampson and Delilah,’’ Saint-Saéns, was 
sung by Mme. Homer as the next number. Max 
Bruch’s “Fair Ellen’? was the concluding num- 
ber of the program. 

The heavy expense of the festival will result in 
a deficit of about $2,500, which the guarantors of 
the society will assume. The patronage this 
year was not as large as last year. W. H.R. 





COMPOSER LOOMIS’S PLANS 


Will Look After Interests of His Opera 
During Stay in Italy 

Harvey Worthington Loomis, the gifted young 
American composer, will sail for Europe on May 
9 on the Cretic. He will go directly to Naples, 
and he intends to spend some time in Italy, look- 
ing after the interests of his opera, “The Traitor 
Mandolin,” for the production of which in Italy 
arrangements are pending. 

Later he will visit Switzerland and Germany, 
in which latter country he will join Edgar Still- 
man Kelly. During his stay in Germany, Mr. 
Loomis expects to give a concert of his North 
American Indian music. He] will?return_to 
America in October. 


“ Aida”’ in Cleveland 


CLEVELAND, OnIO0, May 4.—Last week’s per- 
formance of “Aida” by the Opera Company at 
the Hippodrome was commendable in all its 
parts. To be sure, Jules Cogny, as Rhadames, 
sang in French, but that was of little consequence, 
as his songs were interpreted through oriental 
gestures and passion of utterance. He has a 
virile tenor voice and sang his “Celleste Aida”’ 
fervently. Mme. Elizabeth Celli carried the 
title réle with genuine power. Her voice is 
beautiful, high, sweet and carrying, and often 
exquisitely sympathetic.- Vera Robertus, as 
Amneris, sang’ well. 





PLAN TO EXCHANGE 
QPERA FAVORITES 


New Boston Company Enters Into 
Agreement with the 
Metropolitan 





Boston, May 4.—Of vital importance to oper 
atic interests in Boston and New York and to the 
opera world in general is the agreement which 
was entered into last week Thursday between the 
Boston Opera Company and the Metropolitan 
Opera House Company, of New York. By the 
terms of this agreement, which is the result of sev 
eral weeks of negotiation between General Mana 
ger Ralph L. Flanders and Director Henry Rus 
sell, of the Boston Opera Company, and Admin 
istrative Director Dippel, of the Metropolitan 
Company, the closest reciprocal relations be 
. »en the two companies will exist. The agree 
ment was signed last Thursday at the banking 
house of Kuhn, Loeb & Co., in the private office 
of Otto Kahn, of the company, who is chairman 
of the board of directors of the Metropolitan 
Opera Company. 

The executive committee in charge of the 
affairs of the Boston Opera Company is made 
up of the president, vice-president and treasurer, 
ex officio, and George R. Fearing, Jr., Ralph L 
Flanders and Robert Jordan. The Metropoli 
tan Opera House owns the rights to perform in 
America various well-liked operas. It will share 
those rights with the Boston Opera House. 

The Metropolitan Opera House has bought the 
right to perform in America various new operas, 
like d’Albert’s “‘ Tiefland,” which it will place in 
its répertoire next season, or like Puccini's “ Girl 
of the Golden West,’ which it will receive when 
the music is completed. 
other new operas and from year to year it will 
These rights 


It owns the right to 


purchase the right to others still. 
will be equally available to the Boston Opera 
House. 

The Metropolitan Opera House engages many 
singers of the first rank. It engages them also 
for a specified number of appearances, that is 
usually larger than it gives them in the course of 
its own season. As soon as the Boston Opera 
House is opened, it will share these singers with 
it. That is to say, each week one or more of the 
distinguished singers of the Metropolitan Com 
pany will come to Boston to sing at the opera 
house here. 

Finally, at the end of each season at the Boston 
Opera House, the Metropolitan Company will 
occupy it for a fortnight of special or “‘festival”’ 
performances, notably of Wagner’s 
operas or, perhaps, with a Wagner or a Mozart 
cycle, or with opera-comique of the sort that th« 
New Theatre in New York purposes toundertake 

At the same time that the Metropolitan Com 
pany is appearing at the Boston Opera Hous« 
for two weeks, the Boston Opera Company wil! 
be performing opera at the Metropolitan Opera 
House in New York. ‘The Boston Opera House 
will have its own orchestra, its own chorus and its 
own company of as able singers as it is possibl« 
to obtain. Its orchestra, chorus, settings, stage 
management, principal and minor singers will 
make the excellent ensemble into which the visit- 
ing stars of the Metropolitan will fit, precisely as 
they fit into similar ensembles in Europe. Th 
Boston opera house will, in turn, lend such of the 
singers as the Metropolitan may need and young 
and rising singers will pass from one to the other 
and back again. D. I. L. 


*Ring”’ 


A new piano concerto by Frederick Delius 
was introduced in Berlin last week by Théodo: 
Szanto, 





THE MEHAN STUDIOS 


(VOCAL) 


Mr. and Mrs. John Dennis Mehan 
and Assistants 


Mr. and Mrs, Mehan and Mr. John C. Wilcox, First 
Assistant, will conduct a 
Summer Term at 
DENVER, COLORADO, 
Jusy 20 to August 22, 1908 
For information and lesson reservations, address: 
THE MEHAN STUDIOS 


Seventh Floor, Carnegie Hall 
New York City 


Phone: 
5946 Columbus 
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Formerly Lecturer on Music at Princeton University 
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eas can highly recommend Miss 
Govers as a capable and conscien- 
tious exponent of my method,” 
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Like—Mr. Dippel and Ralph Edmunds, Who Will Be the Confidential Secretary of the Co-Directors, Are Shown in the Groups : 
iulio Gatti-Casazza, the new director of the thing he had seen yet. He was only surprised Opera House, andfarrived there just as Mme. and great courtesy of manner, and while to all 
Metropolitan Opera House, who, with Andreas that it was not the Metropolitan Opera House. Eames was singing ‘‘Greetings of Spring’ atthe _ representatives of the papers he refrained care f 
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inger Building’? was the most interesting 


GIULIO GATTI-CASAZZA VISITS SCENE OF HIS FUTURE ACTIVITY | 


Italian Impresario Confers with Andreas Dippel and Begins Work in Planning for Next Metropolitan Opera Season—Again Asserts That He Has No 
National Prejudice, That He Will Produce the Music of All Nations. 

















GIULIO GATTI-CASAZZA’S ARRIVAL IN NEW YORK 
These Photographs, Taken Especially for Musical America, as the Lusitania Docked on Friday of Last Week, Give an Excellent Idea of What the New Impresario Looks 


Mr. Dippel, who leaves on Saturday forabroad, 
Conried, arrived in New York on Friday, and who had never met Mr. Casazza before, 
He will stay a month or more, and the strove to help him out of an entanglement caused 
e lor n 

ihood be arranged before he de parts. 


ext season’s productions will in all by his baggage being put part into the C section 


and part into the G, but it was almost an hour 


He was met on his arrival on the Lusitania by before the new director had satisfied the Customs 
presentatives of all the papers, and in reply to House representatives that he was not striving to 
many questionings as to how he liked America, smuggle anything into the United States. 


that the cloud-insulting structure called the From the pier the new director, accompanied 


by Mr. Dippel, was driven to the Metropolitan 
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Firemen’s Benefit. 
Mr. Casazza in the director’s box, supposed him politan’s next season, he made it quite plain that 
to be Edouard de Reszké, whom he greatly re 
\ little later, while congratulating out if possible. 
Mme. Eames, he heard Alice Lloyd sing “Over 
the Hills and Far Away.” 

Mr. Casazza does not understand English very 
In this instance, perhaps, he is to _ course, I cannot judge fully from the small glance 
be congratulated. 

Mr. Casazza is a young man of much dignity, 
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A number of persons seeing fully from making any promises for the Metro 
he has ideas of his own and means to work them 


“I admire the construction of the Metropoli- 





tan Opera House very much,”’ he said, “and am 
pleased to find it so modern in arrangement. Of 







I have had of it, but compared with La Scala in 







(Continued on page"22) 
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FOR NEXT SEASON 
THE TONE-POET 
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KREHBIEL DEPLORES 
OPERATIC TENDENCY 


In Pittsburg Address Critic Calls Its 
Spirit an Exhalation of 


Moral Anarchy 


PittsBuRG, May 4.—The noted New York 
music critic, H. E. Krehbiel, of the New York 
Tribune, made one of the most convincing utter- 
ances on music ever heard on a public platform 
in Pittsburg in his address last Thursday after- 
noon, at Carnegie Music Hall, where he was one 
of the Founders’ Day speakers. Some of the 
papers commenting on it said that it was almost 
anarchistic, but approved it. His remarks 
caused comment that did not finish with the exer- 
cises in the music hall. The other speakers were 
Ambassador James Bryce, of Great Britain, and 
W. T. Hornaday, of the Néw York Zoological 
Park. 

Mr. Krehbiel spoke on “The Orchestra as a 
Factor in Education.” At the outset he made a 
plea for the preservation of the Pittsburg Orches- 
tra, and every one who heard that speech is will- 
ing to attest that it will do a great good toward 
preserving the organization to Pittsburg for years 
tocome. He said that he came to plead for the 
most noble, most eloquent and-most potent of all 
cultured agencies in music, to ask that the orches- 
tra be not allowed to perish. 

“Even if I were not pleading the cause of a 
loftier and more uplifting art-form I would be 
undutiful to my conscience did I not say to you 
that the prevalent tendency of latter-day opera is 
to me abhorrent. Its spirit is an exhalation of 
intellectual, esthetic and moral anarchy; a spirit 
which desires to see idealism outraged, sacred 
things ridiculed, high conceptions of beauty and 
duty dragged into the gutter, and ugliness, bru- 
tality and bestiality placed upon a pedestal, os- 
tensibly under the plea that all things which be- 
long to human nature are fit subjects for artistic 
representation (which, I protest, is not true), but 
really to gratify a consuming thirst for things 
‘hot i’ th’ mouth’—to give us quick and radical 
change from the mad manner of our workaday 
life. It isa vicious thirst and deplorable, but 
it has more to plead in justification of its exist- 
ence than the vulgar vanity, the slavish following 
of fad and fashion which impelled thousands to 
throng our opera houses in affected pursuit of 
artistic ideals which lie beyond their ken and out 
of the range of their honest affections. 

“This the one picture ; now look for a moment 
at the other. It was presented in Carnegie Hall 
in the last six concerts given by the Symphony 
Society. For these concerts programs of Bee- 
thoven’s music exclusively had been prepared— 
all the symphonies from the first to the ninth, and 
between them choice examples of his dramatic 
and chamber music. There had been no dearth 
in the season of orchestral music, for New York 
has diligently cultivated this branch of the art 
for more than three-quarters of acentury. Yet, 
when it came to doing honor to the master sym- 
phonist the vast audience room was crowded each 
time as it had not been crowded on any other oc- 
casion, and the thousands listened with deep and 
reverent devotion to the evangel of transfigured 
beauty which the orchestra proclaimed. It was 
a proclamation vaster on every page than that 
contained in a score of modern operas with all 
their collaboration of music, picture and dramatic 
action. 

“And what a preachment! Think of it! Six 
afternoons bursting with beauty, and not a mo- 
ment ignobly spent, not an emotion aroused, not a 
play of the imagination stimulated, not a thought 
awakened that was impure or degrading; of the 
myriad of tones not one that fell into the ear sole- 
ly to arouse these lascivious pleasings. 

“How different at the opera where one of the 
first works that irritated public curiosity and 
stimulated public interest did so because of its 
piquant juxtaposition of saintliness and sin; of 
Christian hymning and harlotry ; of the presenta- 
tion of virtue in a physical encounter with vice 








from which she emerges victor only to hand the 
trophy to the latter at the end; of a Christian 
monk sprinkling the couch of Venus with holy 
water and then decking his cowl with roses!”’ 

E. C. S. 





REED MILLER ENDS 
TOUR IN THE SOUTH 


Well-Known Concert Tenor Met with Suc- 
cess in Many Cities 





Reed Miller, one of New York’s best-known 
concert tenors, has just returned from a Southern 
tour, on which he gained many new admirers. 
On April 21 he appeared in Lexington, Ky., with 
Mrs. Corinne Rider-Kelsey, following his suc- 
cess in that city with a recital three days later in 
Anniston, Ala. 

During the recital a typical Southern storm 
broke loose and damaged the hall to such an ex- 
tent that the entire lighting system was incapaci- 
tated. The remainder of the program was given 
by candle light. 





REED MILLER 
One of America’s Leading Concert Tenors 


On April 26 and 27 Mr. Miller sang at the 
Greensboro, N. C., Festival; on the 28th and 
29th at the Atlanta, Ga., Chatauqua, and on the 
30th at the Spartanburg, S. C. Festival. At all of 
these places he received most enthusiastic recogni- 
tion for the high standard of his work. His en- 
gagements for the near future include an appear- 
ance on May 14 at Bloomfield, N. J.; May 1s, 
Elizabeth, N. J.; May 19, Trenton, N. J.; May 
20 in “The Hymn of Praise” at Chambersburg, 
Pa., and May 22 in the “ Messiah” at Baltimore, 
Md. Mr. Miller’s church engagements for the 
next season include solo work at Calvary Method- 
ist Church during the evening and at the Brick 
Presbyterian Church during the morning. 





Christine Miller has been engaged by the Mo- 
zart Club, of Pittsburg, for a special performance 
of “Elijah” to be given on May 14, at Carnegie 
Music Hall, and on June 16, this popular con- 
tralto will sing the same oratorio in Wooster, 
Ohio. Miss Miller has also been engaged to 
sing in “The First Walpurgis Night” at East 
Liverpool, Ohio, on May 21. 





GEORGE: Has Lola much of a voice? 
Jack: Not for singing; but when it comes to 
talking, there is no end to it—Home Magazine. 











Germaine 
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PADEREWSKI PLAYS 
TO AID SETTLEMENT 


Pianist Causes Misunderstanding by 
Failing to See Boy with 
Wreath 


Ignace Paderewski gave a recital in the ball 
room of the Plaza Hotel, New York, on Wednes- 
day afternoon of last week for the benefit of the 
Music School Settlement and, in the course of 
the afternoon, caused a serious misunderstand- 
ing by refusing to accept a laurel wreath which 
was offered him by one of the younger students 
of the school, Samuel Pouskin, who had been 
deputized to make the presentation speech, was, 
in consequence, compelled to leave the wreath on 
the stage and retire. 

The boy offered the wreath to him at the end 
of the recital, when the’ pianist was making his 
bows. The matter was afterwards explained, 
however, by members of the committee and Mr. 
Paderewski’s representative, who declared that, 
in view of the care the pianist must take of his 
hands, as even a slight wound from a bit of rusty 
nail wire might force him to cancel an engage- 
ment, it was only from precaution that he re- 
fused to pick up the wreath. When the boy was 
afterwards introduced to him he was most gra- 
cious. 

In a statement made to a representa ive of 
Musical AMERICA, just before he sailed on Tues- 
day, Mr. Paderewski said that he saw neither the 
boy nor the wreath, or he would have taken the 
proffered tribute. 

There was a very large audience at the recital 
and nearly $4,000 was added to the treasury of 
the Music School Settlement. 








MR. TECKTONIUS’S PLANS 





Popular Pianist Will Conduct Summer 
School at Racine, Wis. 


Leo Tecktonius, the successful young Ameri- 
can pianist, who has met with such favor during 
his first season in New York, both as teacher and 
concert performer, announced this week that he 
would open his piano school in Racine, Wis., on 
June 1, giving instruction throughout the Sum- 
mer until the end of September. 

The course has been so arranged by Mr. Teck- 
tonius as to appeal especially to teachers and 
pianists who purpose doing concert work. 

During his first season in New York Mr. Teck- 
tonius has gained many new admirers through 
his artistic work. His Sunday musicales and 
recitals invariably attracted large audiences, 
while his appearance at the Plaza was ranked 
among the interesting musical events of the sea- 
son. He will return to New York on October 1 
to continue his work in this city. 





Hess and Schroeder Quartet Complete 


Willy Hess, who next Fall will resume his old 
position as concert-master of the Boston Sym- 
phony Orchestra, and Alwin Schroeder, the 
‘cellist, who resigned from the Kneisel Quartet 
last year and has since been living in Frankfort- 
on-Main, Germany, have engaged Lionel Tertus 
as viola player for the new Hess-Schroeder Quar- 
tet they are organizing. The second violin player 
will be Mr. Theodorowicz, formerly of the 
Kneisels. 





New York Girl in Opera Abroad 


DRESDEN, May 1.—Elsa Elizabeth Bricken- 
stein, of New York, who studied in Dresden with 
Carl Scheidenmantel, made her début at the Ros- 
tock Opera as Guirune in the “‘Gotterdimmer- 
ung’”’ with so much success that she was engaged 
immediately to join the Rostock Opera ensemble 
as a dramatic soprano for three years to come. 

A. I. 





A recital was given by the junior pupils of 
Marguerite Luderer at her residence, No. 513 
Fourth Avenue, Detroit, Mich., on April 28, 
with the assistance of Theodore Luderer, violin- 
ist, and Hazel Brown, elocutionist. 


MUCK TAKES LEAVE 
OF BOSTON'S PUBLIC 


Bids Farewell with Program He 
Presented in Introdu- 
cing Himself 


Boston, May 4.—Dr. Karl Muck bade fare- 
well to the Boston public on Saturday evening at 
the last concert for this season of the Symphony 
Orchestra. ‘There was an unusual demonstra- 
tion on the part of both the audience and the 
members of the orchestra. When Dr. Muck 
made his appearance the audience rose em masse 
and cheered him. Later in the evening Carl 
Wendling, the conductor, presented him with a 
handsome loving-cup, on behalf of the orchestra. 

The program for the last pair of concerts was 
identical with that with which Dr. Muck intro- 
duced himself here in October, 1906. Olin 
Downes, referring in Sunday’s Post to the repe- 
tition of this program, says: ‘‘ Yesterday, after a 
period of two years, there was not less of the mag- 
netism and the communicating energy that were 
such inspiring features of the first performance. 
There was again the splendidly forceful and 
stirring reading of the symphony, the finely con- 
ceived transition from the dark and mysterious 
measures of the scherzo to the final, and again 
this last movement, instead of impressing as anti- 
climax, which it almost always does, swept on 
with ever-increasing strength and glory to the 
end.” 








ATLANTIC CITY’S MUSIC 





Crescendo Club Gives Enjoyable Evening 
with Varied Program 


ATLANTIC City, May 4.—So far as local musi- 
cal effort is concerned, the leading event of the 
season occurred last week, when the Crescendo 
Club, the popular ladies’ society, gave a musical 
evening at the High School Auditorium. Besides 
the usual musical numbers, which showed the 
versatility of the club members, most of the in- 
strumentalists and vocalists took part in part- 
song numbers, the best work being done in 
Charles Vincent’s chorus, “Blow Soft Winds.” 
The club will probably join the National Federa- 
tion of Musical Clubs and the Federation of Wo- 
men’s Clubs, as the result of invitations that have 
been received. “A Sketch of the Crescendo” 
was one of the interesting features of the evening. 

L. J. K. F. 





MUSIC IN WASHINGTON 





Grieg Program Given by Choral Society— 
Elias Breeskin’s Plans 


WASHINGTON, D. C., May 5.—Under the di- 
rection of Heinrich Hammer, the Washington 
Choral Society was heard to-night in this last con- 
cert of the season, the soloists on this occasion 
being Rollie Borden-Low, of New York, soprano; 
Clara Drew, contralto, and J. Walter Humphrey, 
baritone. This concert was known as the Grieg 
memorial, all numbers of the program being the 
work of this composer. Mr. Hammer was a 
personal friend of the Norwegian composer. 

The local musical prodigy, Elias Breeskin, vio- 
linist, left recently with his mother for New York 
to study under Franz Kneisel, and it is stated 
that he will go to Maine with Mr. Kneisel during 
the Summer. Here the little artist will remain 
until he goes abroad for professional instruction 
under the best masters. W. H. 





A recital was given on Tuesday evening of last 
week by Estelle Rose in her studio at No. 27 
West Sixty-seventh Street, New York. Miss 
Rose has a contralto voice of excellent range and 
quality and her interpretation of German /Jieder 
was noteworthy. 

Tali Esen Morgan, director of the Summer 
musical season at Ocean Grove, has engaged 
Marguerite de Forest Anderson, the celebrated 
flautist, as soloist for July and August. 
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MUSICAL AMERICA 





PHILADELPHIA OPERATIC SOCIETY PRESENTS “MARTHA” 


Flotow’s Melodious Work Effectively Produced with Local Singers in the Principal Parts—Meyerbeer’s ‘“‘The Huguenots” to Be Given Next 
by Progressive Organization 


PHILADELPHIA, May 4.—The Philadelphia 
Operatic Society added another to its list of suc- 
cesses last Tuesday evening by the performance 
of “Martha” at the Academy of Music. Flo- 
tow’s melodious work was given fluently, brightly 


LL 





JOSEPH McGLYNN AS LIONEL 


and with understanding, the immense chorus 
aroused genuine enthusiasm and the amateur 
ballet was a most attractive feature. 

In the way of soloists some excellent material 
was developed, and it is not unlikely that through 
the aid of the society several singers will go forth 
into the realm of professional opera. Already 
the announcement is made that Henri G. Scott, 
the bass, who has sung with marked success the 





FLORA BRADLEY AS LADY HARRIET 


roles of Mephistopheles in “Faust,’’ Ramfis in 
“Aida” and Plunkett in “Martha,” will next 
season be a member of the Metropolitan Opera 
Company. 

That Mrs. Russell King Miller, who was vo- 
cally brilliant and altogether admirable as Nancy 
in “ Martha,”’ might also step directly upon the 
professional stage with prospects of immediate 
success, is not too much to predict. 

Flora Bradley, as Lady Harriet, made an ex- 
cellent impression, Her sweet soprano voice 
was clear, and her articulation all that could be 
desired. Her solos were admirably rendered, 
especially “The Last Rose of Summer,” which 


MRS. RUSSELL KING MILLER AS NANCY 


drew forth repeated demands for an encore. 

Joseph S. McGlynn, in the difficult réle of 
Lionel, demonstrated promising ability as a tenor 
with a voice of good fiber, melodious and well 
trained. His solo work revealed his real worth 
and elicited unstinted applause. 

The interpretation of Sir Tristan by Frederic 
G. Rees and the Sheriff by Charles D. Cuzner 
deserves special record. ‘They are fast advanc- 
ing from the amateur class if their renditions of 
Tuesday are to be taken as a criterion. 

To-morrow evening the society holds an an- 
nual meeting and banquet at the Bellevue-Strat- 
ford Hotel, and will discuss plans for the presen- 


tation in the Fall of Meyerbeer’s “The Hugue- 
nots.”” Some of the choruses from the opera 
produced will be sung. The following officers 
and executive council will review the work of the 
past and the prospects for the future: John Cur- 











HENRI G. SCOTT AS PLUNKETT 


tis, president ; Dr. J. Victor Wilson, vice-presi- 
dent; S. Behrens, musical director; Clarence K. 
Bowden, assistant musical director ; Stanley Mus- 
champ, chorus master; William J. Parker, secre- 
tary; W. Dayton Wegefarth, treasurer; Warren 
C. Cawley, press representative; Lewis J. How- 
ell, librarian; Joseph S. McGlynn, William R. 
Murphy, Mrs. John Curtis, John H. Cromie, Jr., 
Albert W. Newman. 





JOSEPHINE McMARTIN PLAYS 


Another Pleased Audience Hears Third of 
Von Ende Violin Recitals 

The third of the violin recitals being given by 
pupils of Herwegh Von Ende at the American 
Institute of Applied Music, 212 West Fifty-ninth 
Street, New York, fully sustained the high level 
established by the first two events in the series. 
On April 25, the recital-giver was Josephine Mc- 
Martin, a young musician of exceptional natural 
gifts, which have evidently been developed under 
the most favorable auspices. 

An excellent performance of Bach’s Concerto 
for two violins and piano was given by Miss Mc- 
Martin, William Small and Winifred Earle 
White, pianist, and in a second Bach number, a 
preludium with piano accompaniment arranged 
by Schumann, Miss McMartin had the valuable 
assistance of Messrs. Small, Rice, Bugbee, Kot- 


larsky and Jacobsen-Kussewitzky. So effective 
was the excellent ensemble playing that a repe- 
tition of the preludium was insisted upon. In 
her solo numbers, Rode’s Concerto, No. 7, and 
De Beriot’s “Scene de Ballet,’’ Miss McMartin 
played with a fine appreciation of the musical 
contents, and received enthusiastic recognition of 
her artistic achievements. 


The operas that have been presented at the 
greatest number of theatres in Italy this Winter 
are: “‘La Traviata,” at forty-one theatres; “ Rig- 
oletto,”’ thirty-nine; “Il Trovatore,” thirty-nine; 
“Tl Barbiere di Siviglia,” thirty-eight; “ Fédora,” 
twenty-nine; “Carmen,” twenty-six; “La Bo- 
héme,” ‘“Favorita,” “L’Amico Fritz’ and 
“Tosca,” twenty-one each; “Faust” and “La 
forza del destino,” nineteen; “Don Pasquale” 
and “Norma,” seventeen; “Aida,” thirteen; 
“Andréa Chenier,” twelve; “La Gioconda,” 
“Adrienne Lecouvreur” and “Mignon,” ten. 


” 


GERMANY HONORS AMERICAN 


Otto Kinkeldey Appointed Research Ex- 
pert by Ministry of Education 


Bertin, May 2.—A unique honor has been 
bestowed on a young American, Otto Kinkeldey, 
of New York, a former pupil of the late Edward 
MacDowell, by the Prussian Ministry of Educa- 
tion, he having been selected as one of the two 
experts appointed annually for the purpose of 
ransacking Germany for long-forgotten musical 
manuscripts and printed works. ‘The project is 
under the direction of the Royal Musical Histori- 
cal Commission, which is compiling a complete 
catalogue of all the music stored up in public 
libraries, schools and churches, in order to pre- 
serve what has not already been lost. 

The annual appointments for the research 
commission are eagerly coveted in the German 


music world. Mr. Kinkeldey is the first Amer- 


ican ever selected. 
For several years he was a student of musical his- 
tory in the University of Berlin. 


His work begins at Jena. 


Stainer Cantata in Philadelphia 

PHILADELPHIA, May 4.—Stainer’s cantata, 
“The Daughter of Jairus,’’ was sung by the choir 
of the Second Presbyterian Church under the 
direction of Henry Gordon Thunder last evening 
before a gathering that filled the edifice. It was 
admirably rendered, the solo parts being taken 
by Mrs. Zaidee Stewart, soprano; Clara Yocum 
Joyce, contralto; George Dundas, tenor, and 
Frederick Cox, bass. S. E. E. 


Ernst Van Dyck, the Belgian tenor, is planning 
to arrange a series of performances of German 
classic and modern dramas in the new Lyric 
Theatre in Antwerp this Summer. 
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GALSTON HOPES TO TOUR AMERICA 





Celebrated Viennese Pianist Wins 
New Laurels at Recitals 
in Paris 

Paris, April 30.—Gottfried Galston is rapidly 
establishing himself in the front rank of pianists 
before the European public. Just a year ago he 
gave five recitals here, each evening being devoted 
to the works of a single composer, namely, Bach, 
Beethoven, Chopin, Liszt or Brahms; the same 
programs were repeated in London, Berlin, Am- 
stetdam and Vienna. During his present visit to 
Paris, he has given only two recitals, which took 
place in the Salle des Agriculteurs early this 
month, under the management of Dandelot. It 
is, however, not surprising, after the impression 
he made here last year, that at each of his con- 
certs he should be greeted by a large and enthusi- 
astic audience, which at the close of his program 
stood and continued to applaud until he had satis- 
fied their demands with several encores. A large 
number of well-known Parisian musicians were 
present. 

This admirable pianist is thoroughly well 
equipped for his task, with a technique which 
meets all the requirements of the most difficult 
music,such as Brahms’s Variations on a theme 
by Paganini and Busoni’s transcriptions of Bach’s 
organ-works. He possesses an exceptional ful- 
ness of tone, added to delicacy and grace. 

Gottfried Galston was born in Vienna on 
August 31, 1879; his father is Hungarian and his 
mother Polish. He began his musical studies at 
the Vienna Conservatory under Professor Schen- 
ner, and was afterwards for several years one of 
Theodor Leschetizky’s most brilliant pupils. In 
1900 he completed his studies by a severe course 
of theoretical work under Reinecke and Jadas- 
sohn in Leipsic, and made his début there in the 
same year at the Gewandhaus. From that mo- 





GOTTFRIED GALSTON 


He Is Rapidly Establishing Himself in the 
Front Ranks of European Pianists 


ment, encouraged by his immediate success, he 
has shot ahead, and has toured throughout Eu- 
rope, giving innumerable concerts, and becoming 
daily better known and consequently better be- 
loved. He made a tour of fifty concerts in Aus- 
tralia and New Zealand, and is looking forward 
to a tour in the United States in the near future. 
Three years ago he married another admirable 
pianist, Sandra Droucker, a pupil of Anton Ru- 
binstein, who has already attained great fame for 
herself in Germany and Russia. L. L. 





BROOKLYN APOLLO CLUB 





Sophye Barnard and the Kaltenborn Quar- 
tet Appear in Varied Program 


The Apollo Club of Brooklyn, John Hyatt 
Brewer, conductor, gave its third private concert 
in Association Hall, on the evening of Tuesday, 
April 28. The club was assisted by Sophye 
Barnard and the Kaltenborn Sextet. 

After a rendering of Durrner’s “The Spring 
Again Rejoices,” the Kaltenborn Sextet played 
Rubinstein’s “Music of the Spheres” and a 
“Minuet” by Czibulka. Miss Barnard sang 
“The Lorelei” by Liszt. 

In the second part of the program, the club 


chorus sang Brambach’s “ Advent of Spring,” 
arousing much enthusiasm, and the sextet played 
a new cantilena by John Hyatt Brewer and a 
“Serenade” by H. Hofmann. After the club 
had delightfully given MacDowell’s “Dance of 
the Gnomes,” and a number by Lachner-Buck, 
Miss Barnard sang Nevin’s “Before the Day- 
break” and two songs by Dvorak. The program 
closed with an arrangement by Mr. Brewer of 
Sir Arthur Sullivan’s “ Lost Chord,’”’ which was 
given by request. 





Denmark is well represented among popular 
male opera singers in Europe. Cornelius, who 
is at Covent Garden this season; Erik Schmedes, 


of Vienna and Bayreuth; Wilhelm Herold, well 
known in London, Prague and Dresden; For- 
chammer and Hartmann, are all Danish tenors. 
A few Danish bassos have also distinguished 
themselves. ‘The women singers seem less bril- 
liant, Thyra Larsen, who sang Salomé in Munich, 
being an exception. 





PAUL JELENEK PLAYS 


Gifted Pianist’s Pupils Assist Him at New 
York College Recital 


Paul Jelenek, pianist, gave an interesting con- 
cert with the assistance of pupils of the New York 
College of Music, at that school, on Wednesday 
evening, April 29. Among those who aided in 
making the evening a success were Alice Sanford 
Baker, contralto; Richard Burgin, violinist, and 
L. M. Burt, pianist, and the following, who have 
studied with Mr. Jelenek: Sophia Gorden, Alex- 





‘ander Rosenbaum, Rosie Beck and Edith 


Schwimbersky. 

Mr. Jelenek played the First Movement of 
Beethoven’s G Major Concerto, with Mr. Burt 
at the second piano, disclosing an entirely ade- 
quate technical equipment and a fine sense for 
the niceties of piano expression. He was espe- 
cially successful in a group of five Chopin num- 
bers, and his last offering, the Twelfth Hun- 
garian Rhapsodie of Liszt, aroused _his hearers 
to well-merited applause. 





HENRY WELSH’S FAREWELL 


Philadelphia Pianist to Go Abroad for 
Series of Engagements 


PHILADELPHIA, May 4.—Henry Welsh, the 
pianist, who has not appeared in Philadelphia 
for two seasons, gave a recital in Witherspoon 
Hall on the evening of Monday, April 27. He is 
a pupil of Emil Sauer and Robert Fischhof, of 
Vienna, and has resided in that city for the last 
six years. He recently appeared with success in 
Berlin, Vienna and Budapest. His concert here 
marked his final appearance in Philadelphia for 
some years, as he is booked next season for a 
series of European engagements. 

He has won laurels as a composer, and his 
string quartet in E Major and his settings of a 
number of poems by Paul Verlaine and Maurice 
Rollinat were performed at Budapest last 
Christmas. He is at present engaged upon a 
“Requiem” for chorus and orchestra, which 
will be produced in Vienna in the Fall. 








Moriz Rosenthal has returned to Paris after an 
interval of six years to give’a series of four re- 
citals at the Salle des Agriculteurs. 
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ELIZABETH DODGE 
IN TWO CONCERTS 


Lyric and Arion Clubs Present Gifted 
Soprano to Audiences in 
Newark, N. J. 


NeEwakkK, N. J., May 4.—Two important con- 
certs last week attracted the attention of local 
music lovers. The first of these took place in 
Wallace Hall on Wednesday night when the 
Lyric Club, of women’s voices, under the direc- 
tion of Arthur D. Woodruff, gave an excellent 
program. The assisting artists on this occasion 
were Elizabeth Dodge, the New York soprano, 
and John Barnes Wells, tenor, also of New York. 
An orchestra accompanied the chorus, and Dr. 
John L. Currier was at the piano. 

Miss Dodge made her first appearance in this 
city on this occasion and scored an immediate 
success. Her voice proved to be of an agreeable 
quality and the artistic manner in which she uses 
it calls for special mention. Her best work was 
done in the florid waltz song from Gounod’s 
“Romeo and Juliet.” She sang also J. H. 
Rogers’s “Love has Wings”’; Grieg’s “Im Kahne”’ 
and Frank LaForge’s “How Much I Love You.” 
The chorus sang a part of Gade’s cantata, “The 
Crusaders,”’ with Miss Dodge as Armida and 
Mr. Wells as Rinaldo. Other choral seléctions 
were Parker’s “In May,” Houseley’s arrange- 
ment of Gillet’s “Twilight Dreams,” Dubois’s 
‘*Chorus of Seraphim,” with incidental] solo by 
Miss Dodge; Patty Stair’s “Dutch Lullaby,” 
Lacome’s “Estudiantina” and Schubert’s “Om- 
nipotence.”’ 

Mr. Barnes is a local favorite. and his two 
groups of solos simply strengthened his popular- 
ity with local concert goers. The three songs 
from Clough-Leighter’s song cycle, “An April 
Heart,” Secchi’s “Love Me or Not,” Harriet 
Ware’s “Boat Song” and “You Flaunt- Your 
Beauty in the Rose,” from Liza Lehmann’s 
“The Golden Threshold,” constituted his offer 
ings. 

The second concert was given by the Arion 
Club at the Krueger Auditorium, Thursday night, 
when Miss Dodge made her second appearance 
in this city. Emmy Weiher was the piano soloist 
and Julius Lorenz directed the male chorus. A 
new arrangement of Schubert’s “Du Bist die 
Ruh,” by Heinrich Riva, with orchestra; two old 
German songs, “Huete Dick” and “Guck- 
guck”’; Adolf Kirchel’s waltz song, “ Lachendes 
Kind, Drolliges Kind”; Franz Wagner’s “ Dorf- 
reigen” and Edward Kremser’s “Wenn der 
Vogel Naschen Will,’ constituted the choral 
offerings. Miss Dodge won another triumph in 
the presentation of the mad scene from Thomas’s 
“Hamlet” with the orchestra, and a group of 
three small songs. Miss Weiher played one 
of Liszt’s Hungarian Rhapsodies, and Mr. 
Lorenz’s “Madchen am Spinnrad” and Liszt’s 
Polonaise in E Major. ‘] 








Mme. Litta Von Elsner Gives Musicale 


On Tuesday afternoon a musicale was given 
by Mme. Litta Von Elsner at her New York 
studio, 106 East Fifty-fourth Street. The pro- 
gram bore the names of Mme. Leicester Sehon, 
Myrtle Tannehill, Eva Fallon, Josie Shea, Muriel 
Tannehill, Maud Giroux and Mme. Pilar Morin, 
all pupils of Mme. Von Elsner, also Gilda Mc- 
Coy, Paul Deichman, the violinist, and Alex- 
ander Fairlamb, baritone. One of the most 
enjoyed numbers was the scene from the last act 
of “Madam Butterfly,” sung by Mme. Pilar 
Morin, Maud Giroux and Myrtle Tannehill. 


Willett. Schoo! 
of Singing — 
KIMBALL HALL, CHICAGO, ILL. 
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ITH Luisa Tetra2zini in the title réle of 

“La Traviata,” the annual “grand”’ sea- 
son at Covent Garden opened on Thursday of 
last week, with a brilliant audience crowded_into 
London’s historic institution. 

Mme. Tetrazzini was at her best, according to 
cable dispatches, and was given a reception that 
wonld have done credit to her Manhattan audi- 
ences. Both Adelina Patti and Mme. Albani were 
in the audience and they vied with each other in 
enthusing over the new diva. 

The Aljredo was Otto Marak, the new Bo- 
hemian tenor, who had been heralded in roseate- 
hued terms of eulogy, but seems to‘have fallen 
short of expectations. This young singer recently 
paid a forfeit of $5,000 to cut short his engage- 
ment in Prague in order to study in Paris. He 
has signed a contract to sing at the Berlin Ko- 
mische Oper for the next three years. Next to 
Mme. Tetrazzini’s, the principal success of the 
evening was won by Mario Sammarco, one of 
New York’s favorites. ‘Three other members of 
the Manhattan company likewise were asso- 
ciated with the performance, namely, Conductor 
Campanini, Armand Crabbé and Mme. Sever- 
ina. Two nights later Mme. Tetrazzihi appeared 
in “Lucia” with the young Irish tenor, John 
McCormack, as Edgardo. 

On Friday, the first Wagner cycle began with 
“Die Walkiire,” with Mme. Riische-Endorf, a 
débutante as far as London is concerned, as 
Sieglinde, Ellen Gulbranson as Bruennhilde and 
the Danish tenor, Cornelius, as Siegmund. 
Louise Kirkby-Lunn, Paul Kniipfer, of Berlin, 
and Anton Van Rooy were the other principals. 

On Monday those inseparable old chums, 
“Cavalleria Rusticana” and “I Pagliacci,’ con- 
stituted the bill, with Fely Dereyne, of the Metro- 
politan, Sammarco, Crabbé and Marak in the 
leading rédles of the Leoncavallo opera. 

Tuesday’s “Gétterdimmerung”’ again br« yught 
Mme. Gulbranson forward as Bruennhilde, with 
Mr. Cornelius as Sieg/ried. A revival of ‘“Ma- 
dama Butterfly,” announced as one of the early 
features of the season, was to bring back Emmy 
Destinn as the heroine and Walter Hyde, the new 
English tenor, as Pinkerton. Hyde is likewise 
cast for Faust when Mme. Melba sings Mar- 
guerite later in the month. 

es @ 


NCE more the Wagner and Mozart Festival 

in Munich this Summer promises to be a 
formidable rival to the Bayreuth Festival in the 
interest of the festival-loving public. 

The Mozart series, which will be held in the 
Court Residenztheater, will embrace six perform- 
ances, beginning on August 1 with the “ Marriage 
of Figaro.” The other performances will be 
“Don Giovanni” on August 3; ‘“‘ The Elopement 
from the Serail,” August 4; “Marriage of Fi 
garo,” August 6; “Don Giovanni,” August 8; 
“Cosi fan tutte,’’ August 9. 

At the Prinz Regententheater the Wagner fes- 
tival will open on August 11 with “ Die Meister- 
singer von Niirnberg,’’ which will be followed 
two days later by “Tristan und Isolde,” then 
“Tannhiauser,”’ August 15; “Das Rheingold,” 
August 17; “‘Die Walkiire,”’ August 18; “Sieg- 
fried,”’ August 20; “Gé6tterdammerung,” Au- 
gust 22; “‘Die Meistersinger,’’ August 24; “‘ Tris- 
tan und Isolde,’ August 26; second “Ring”’ 
cycle, August 28, 29, 31 and September 2; 
at September 4; “Die Meister- 
‘Tristan und Isolde,” 


lannhduser,”’ 
singer,’’ September 5; 
September 7; third “Ring” cycle, September 9, 
10, 12 and 14. +P ‘4 

Here is a list of the Munich singers engaged : 
Berta Morena, Hermine Bosetti, Maude Fay, 


Irma Koboth, Charlotte Brunner, Marie Burk- 
Berger, Frau Burg-Zimmermann, Victoria Blank, 
Ella Gmeiner, Zdenka Fassbender, Louise 
Héfer, Irene von Fladung, Betty Koch, Marga- 


There are two reasons why the public was un- 
prepared for the announcement: in the first 
place, it was the special wish of the higher powers 
that no regular conductor of the Royal Opera 
should be considered for the position, and, 
secondly, Strauss himself had not the least idea 
up to the last minute that he had been proposed, 
and had made all arrangements to take a long 
leave of absence from Berlin, to remain away at 
least a year and a half, most of which time he 





Prominent French Musicians in Conference 





FRANTZ RUHLMANN 


conspicuous of French opera composers; 


XAVIER LEROUX 


THOMAS SALIGNAC 


This illustration, reproduced from Musica, pictures Xavier Leroux, who is now one of the most 


Thomas Salignac, the well-known French tenor of the 


Opéra Comique, and Frantz Ruhlmann, the conductor-in-chief of the Opéra Comique, conferring on 


the interpretation of the score of Leroux’s “‘ Le Chemineau,”’ 


the most important and successful novelty 


produced at the Opéra Comique this season, in which M. Salignac created the leading tenor rdle, 


Toinet. 





rete Preuse-Matzenauer, Ella Tordek, Lisbeth 
Ulbrig; Heinrich Knote, Jean Buysson, Fritz 
Feinhals, Paul Bender, Alfred Bauberger, Fritz 
Brodersen, Joseph Geis, Maximilian Felmy, Max 
Gillmann, Otfried Hagen, Dr. Raoul Walter, 
Dr. Kiihn, Sebastian Hofmiiller, Robert Loh- 
fing, Emmerich Schreiner, Georg Sieglitz. 
From other cities will come: Marie Wittich, 
Dresden; Thila Plaichinger, Frieda Hempel, 
Ernst Kraus, Dr. Otto Briesemeister, Desider 
Zador, Berlin; Leo Slezak and Hans Breuer, 
Vienna; Sophie David and Clarence Whitehill, 
Cologne; Alois Burgstaller, late of New York; 
Hermann Gura, Schwerin. 
e $6 

ESPITE the previous announcement to the 

effect that the successorship to Felix Wein- 
gartner, as conductor of the subscription series of 
symphony concerts at the Royal Opera in Berlin, 
would be divided between Ernst von Schuch, of 
Dresden, and Robert Laugs, of Hagen, the choice 
has really fallen upon Richard Strauss, much to 
the surprise of the Berlin music world. 


intended to devote to completing “ Elektra” and 
working on other compositions he has in mind. 
When he was thus unexpectedly offered the posi- 
tion he accepted it and a contract was signed for 
three years, beginning with next season. 

He has reserved the right, however, to be rep- 
resented by capable substitutes at several of next 
Winter’s concerts, in order that he may fill several 
foreign engagements already made. The Berlin 
press greets the news with unmistakable satis- 
faction, and quiets the fears expressed in some 
quarters that he might revolutionize the estab- 
lished character of the programs by quoting his 
own announcement that next season he will per- 
form, besides several of the Haydn and Mozart 
symphonies, the entire series of Beethoven 
symphonies. 

e 8-8 
PECULIAR case involving the right of a 
composer to dispose of an opera without 
consulting the author of the libretto used, is now 
before the French courts. 
Henri Février, who was authorized by Maur- 


ice Maeterlinck to make an opera of “Monna 
Vanna,” had the work accepted by the directors 
of the Paris Opéra, who have bound themselves 
by contract to produce it at the beginning of next 
season and will begin rehearsals this Spring. 
Macterlinck, however, now objects on the ground 
that he wanted to have it produced at the Opéra 
Comique—presumably in order that his wife, 
Georgette Leblanc, who has played Monna 
Vanna on the dramatic stage, might create the 
title réle of the opera. She created Ariane in 
Paul Dukas’s lyric version of her husband’s 
“Ariane et Barbe-Bleue” at the Opéra Comique 
last season. 

Now it remains for the courts to decide whether 
an opera belongs to the composer or to the author 
originally responsible for the idea. Février’s 
work is in four acts. 

ie 
TILL another new opera is announced from 
the pen of Franz Lehar, of ‘‘ Merry Widow”’ 
fame, who evidently believes in striking while 
the iron is hot. In “The Prince’s Child’’ the 
scene is laid in Greece, and once more the libret- 
tists are Leon and Stein. 

Lehar says that he would gladly deal with a 
specifically German theme, but that his collabor- 
ators, on whom he is dependent in the matter, so 
far have offered him no subject of the kind. He 
has had an advantageous proposal for a tour of 
the United States, but this he has refused, pre- 
ferring to work quietly at picturesque Ischl, of 
Brahms associations—it is doubtful, however, if 
Lehar considers the latter as a source of inspira- 
tion for works of the “Merry Widow”’ genre. 
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T THE end of this month the Cologne 

Liedertafel, one of Germany’s better- 
known male choruses, which has the Kaiser for 
its patron, will give a series of concerts in Eng 
land. Fifty-five years have elapsed since, at the 
invitation of the late Prince Consort, this choir 
went to London and sang before Queen Victoria 
and Prince Albert at Buckingham Palace. 

The members of the choir are mostly well-to 
do amateurs, and their visit is regarded as of a 
holiday nature. Before appearing in London 
they will give a concert at Manchester on May 
28, and a visit to Liverpool has also been ar 
ranged. The chorus will afterward proceed to 
London, to give concerts at Queen’s Hall on June 
3 and s. 

e @ 6 

TRANGE to say, the condition made by the 

organizers of the new Municipal League in 
England, intended to encourage native creative 
talent, that none of the members of the committee 
may have any compositions performed during 
the first three years, at least, has evoked em 
phatic protest. A reader of the Musical Stand 
ard writes: 

“If the clause stated is to hold good, whose 
compositions can be performed? With the ex- 
( eption of one or two, like Holbrooke and perhaps 
Cyril Scott, there is surely no one who could be 
looked upon to interest a new festival. It seems 
to reduce itself into a foreign policy at once, and 
that, I am sure, no one wants in this country 
again. Enough foreign novelties have been 
heard in this country for the next fifty years. 
The clause had better be altered, as it is evident 
that many of us would like to hear a new work 
by Elgar or Frederick Delius, at the first festival, 
if it is to take place.” { 

. 8 a 

HE latest, and for this season the last, novelty 

produced at the Royal Opera in Berlin was 
Von Reznicek’s opéra comique “‘ Donna Diana.” 
The extraordinary success this work mz de when 
first produced in Mannheim twelve'years" ‘ago’ ‘has 
not been repeated in Berlin, where the critics 
complain of the composer’s lack of ‘originality. 
Von Reznicek, who lives in the Prussian capital, 
is an Austrian by birth and was formerly {court 
conductor at the Mannheim Opera. 


¢J.L.H 
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MARIA LABIA SIGNED 
FOR THE MANHATTAN 


Hammerstein to Produce Puccini 
Operas Next Year—May Get 


Guardabassi 


Lonpon, May 2.—Oscar Hammerstein, who 
has arrived here from Paris and was present at 
the opening of the Covent Garden season on 
Thursday, when his Manhattan star, Mme. 
Tetrazzini, won a notable triumph, has secured, 
on a five years’ contract, Maria Labia, the young 
Italian dramatic soprano, who has been singing 
at the Berlin Komische Oper during the last two 
seasons. 

Mr. Hammerstein is enthusiastic over engaging 
this singer for his Manhattan and Philadelphia 
opera houses. During the short time she has 
been in Germany, she has become a prime 
favorite with the Berlin public. A fortnight ago 
the Crown Prince commanded a special perform- 
ance of Puccini’s “Tosca” for the sake of hearing 
her in the title réle. In order to accept Mr. 
Hammerstein’s offer Mme. Labia was com- 
pelled to break a contract with the management 
of the Komische Oper and, as a result, she will 
never again be allowed to sing in Germany or 
Austria, on account of the attitude taken by the 
directors of those countries in refusing to pardon 
the breaking of contracts. 

While in Paris Mr. Hammerstein heard candi- 
dates at the Paris Opéra, which was empty and 
dark so that the singers on the stage could not see 
where he was sitting. He expects to sign Guar- 
dabassi, who sang at the Metropolitan a few 
years ago as a baritone, and has since then been 
turned into a tenor by Jean de Reszké, who pre- 
dicts a brilliant future for him. A Paris contract 
has thus far stood in the way of his signing with 
Mr. Hammerstein, but it is expected that this 
difficulty will be overcome. 

Guardabassi made his début as a tenor at 
Nice early in the season in Meyerbeer’s “ L’ Afri- 
caine,”’ which resulted rather disastrously, as he 
had a serious cold and urged the management to 
postpone the performance. This could not be 
done, as the sale had been too good. The first 
act was a triumph for the tenor, but in the second 
act, where, as Vasco de Gama, he has to sleep for 
half an hour while Se/ika sings her fan song, the 
soprano fanned away so lustily that she created 
draught enough to aggravate his throat trouble. 
A few nights later, however, Guardabassi re- 
trieved himself in “Cavalleria Rusticana.” 

Another important announcement made by 
the impresario of the Manhattan is that he has 
made arrangements with the Ricordi publishing 
house of Milan for the production of Puccini’s 
works at the Manhattan next year. Hitherto the 
Metropolitan has controlled the rights for these 
operas in New York. Mr. Campanini has long 
wanted to have them incorporated in the Man- 
hattan réportoire, and it is explained that the 
arrangement made by the Ricordis and Mr. 
Hammerstein is meant as a blow at Mr. Gatti- 
Casazza, the new administrative director of the 
Metropolitan, who has obtained the position to 
which Tito Ricordi aspired, and which he had 
done everything in his power to secure. Mr. 
Gatti-Casazza, moreover, during his tenure of 
office at La Scala had defied the dictates of the 
Ricordi house, which had hitherto practically 
controlled that institution, and produced the 
operas that suited him and his public without any 
regard for the wishes of the Ricordis. 








Why She Likes Musical America 


To the Editor of Musicat AMERICA: 

I wish to express my appreciation of your paper. 
It contains just what I have been searching for 
for several years—interesting, reliable, general in- 
formation of the musical world. I am glad to 
scatter the different numbers among the musical 
people of my own town, Saginaw, Mich. 

Mrs. JoHN M. Brooks. 

Hotel Gladstone, Boston, May 3. 


ZIMBALIST CONGRATULATED BY ROYALTY G[J[)Q CHORUS IN 





New Russian Violinist Who Is to Tour America Next Season Is in 
Demand for the Most Important Concerts in London 


Efrem Zimbalist, the new Russian violinist, 
who is to make his first American tour next sea- 
son, was the soloist especially engaged for the last 
smoking concert of the London Royal Amateur 
Orchestra Society, when the Prince of Wales was 
present and was so impressed by the young art- 
ist’s playing that he requested the Russian am- 
bassador to present Zimbalist to him that he 
might express to him personally his delight. 
Later, at a banquet and concert given at the 
Russian Embassy, at which the young violinist 
played several solos, Queen Alexandra and 
Princess Victoria took occasion to converse with 
him at length and congratulate him warmly. 

It is expected that this artist will be one of the 
sensations of the next music season in this coun- 
try. His London début was made last Fall, 
which was followed by appearances in Germany 


and elsewhere on the Continent, his success every- 
where being of a phenomenal nature. He was a 
pupil of Leopold Auer, of St. Petersburg, one of 
the most renowned violin teachers of Europe. 

Next week he is to appear again in London as 
soloist with the London Philharmonic Society, 
on which occasion Arthur Nikisch will conduct. 
In addition to this he is booked for nearly all of 
the big social functions during the present Lon- 
don season. Such was his success at Bourne- 
mouth not long ago ‘that he was immediately 
engaged for a second appearance, contrary to the 
general rule adopted, this time for the orchestra’s 
benefit concert, seats for which were sold out 
weeks in advance. At this concert his fine play- 
ing of Lalo’s “Symphony Espagnole” and 
Wieniawski’s “Faust Fantasie’ won him an 
ovation. 





SINFONIA FRATERNITY MEETS 





Three Days’ Session Being Held in Phila- 
delphia This Week 


PHILADELPHIA, May 4.—The eighth annual 
convention of the Sinfonia Fraternity of America 
will be opened at the Combs Broad Street Con- 
servatory of Music, No. 1321-23 South Broad 
Street, on Thursday, and will continue in session 
three days. ‘There will be present delegates from 
the chapters of the fraternity in Boston, Detroit, 
Ithaca, Ann Harbor, Columbia, Mo. ; Cincinnati 
and Syracuse, the local chapter completing the 
eight already established. 

The convention will open on Thursday, at 
1.30 o’clock, with an address of welcome by 
Harry D. Kaiser, president of Beta, the local 
chapter. J. H. Keeler and Gilbert R. Combs, 
of this city, will also make addresses, and Percy 
Jewett Burrell, the supreme president, of Boston, 
will respond. After several songs, written espe- 
cially by fraternity members, the regular routine 
business of the meeting will be entered upon. 
On Thursday evening the annual Sinfonia con- 
cert will be given, in the South Broad Street Bap- 
tist Church, Broad and Reed streets. 

Friday morning’s session, which opens at 9 
o’clock, will be given over to routine business and 
committee reports. In the afternoon the dele- 
gates will tour the points of interest in the city 
in automobiles, and in the evening the annual 
banquet will be held at Boothby’s. S. E. E. 





MR. GOODYEAR’S DEBUT 





Carlisle Baritone Introduced by Dickinson 
College Department of Music 


CARLISLE, PA., May 4.—The first concert un- 
der the auspices of the Dickinson College depart- 
ment of music was held in Bosler Hall, Carlisle, 
on Tuesday evening and was attended by a large 
and enthusiastic audience. An interesting fea- 
ture of the concert was the début of Charles 
Goodyear, baritone, of Carlisle, who graduates 
next month from the School of Musical Art in 
New York. 

Mr. Goodyear sang a group of songs so effec- 
tively that he was recalled several times. 

Mr. Goodyear has studied two years under 
Alfred Giraudet, of the Paris Conservatory, and 
is now under William Nelson Burritt at the Dam- 
rosch school. 





Loudon Charlton Gets Hamlin 


George Hamlin, the well-known tenor, is to 
come under the management of Loudon Charl- 
ton next season beginning July 1. There is a 
likelihood of a joint recital tour with David 
Bispham for a limited period during the Summer, 
a combiriation that would be bound to arouse 
widespread interest. Mr. Hamlin is one of the 
best-equipped American tenors of the present 
generation, and his work in oratorio, concert and 
recital has won him an enviable reputation. 


SPECIAL CHORAL SERVICE 





Soloists from Many Boston Churches Com- 
bine in Unique Presentation 


Boston, May 4.—A special choral service was 
given in the Old South Church last evening, the 
choir being made up of soloists from many of the 
most prominent churches in the city. The se- 
lections were from Gounod’s “St. Cecilia’? Mass 
and “The Redemption.” The names of the 
members of the choir and the churches where they 
regularly appear as soloists follow: Sopranos, Mrs. 
Kileski-Bradbury, Central Congregational; Mrs. 
Brackett, Old South; Mrs. Wood, First Church; 
Mrs. Rice, King’s Chapel, and Mrs. Folliett. Altos, 
Anna Miller Wood, First Church; Katherine 
Ricker, Central Congregational; Mrs. Helen 
Allen Hunt, Christian Science; Miss Cole, Old 
South, and Miss Nickerson. ‘Tenors, George 
Dean, King’s Chapel; Mr. Murphy, Old South; 
Mr. Parker, Mt. Vernon; Mr. Shirley, Trinity, 
and Mr. Daniels. Basses, Willard Flint, Cen- 
tral Congregational; Earl Cartwright, King’s 
Chapel; Mr. Babcock, Old South; Mr. Sargent, 
Arlington Street, and Mr. Hay, First Church. 

The organists were Samuel Carr and Henry 
E. Wry. Mrs. Clara Tippett was the pianist. 

D. L. L. 





CRITIC SINGS ON WAGER 





Bernice Thompson of Washington Appears 
as “Micaela” with Aborn Company 


WASHINGTON, May 2.—Bernice Thompson, a 
local music critic, began but did not finish her 
undertaking, on a friendly wager, to sing Micaela 
in “Carmen” at the National Theatre here to- 
night. Sabery D’Orsell, who has sung the part 
during the week, took Mrs. Thompson’s place 
after the first act. 

The theatre was crowded with Washington’s 
musical enthusiasts, and interest in the contro- 
versy between Milton Aborn, manager of the 
company, and Mrs. Thompson was keen. The 
manager had found fault with criticisms which 
had been made and had asserted that no music 
critic could sing any character in any opera he 
might select. Mrs. Thompson took up the $100 
wager he offered, with the result stated. 





American Institute Students’ Recital 


The American Institute of Applied Music and 
the Metropolitan School of Music in West Fifty- 
ninth Street, New York, gave an informal stu- 
dents’ recital on Friday, May 1, at which there 
wasa large audience present, which was delighted 
with the work of the young men and women who 
rendered the program. Lester Field played a 
Barcarole by Goddard; Louise Murray gave 
Bacher, Grondahl and Saint-Saéns-Bach selec- 
tions, and other players were Mary Richardson, 
Anastasia Nugent, Emmet Shortelle, Florence 
Carman, Ethel Blanchenhorn, Adelaide O’Brien 


BUFFALO CONCERT 


Seth Clark’s Chorus Entertains with 
a Program of Varied 


Interest 


BuFFrALo, May 4.—Concerts by the Guido 
Chorus, under Seth Clark’s direction, are always 
the signal for large and appreciative audiences, 
and last Thursday, April 30, was no exception to 
the rule. The Guido Chorus is regarded by 
many as the finest organization of its kind in 
Buffalo. 

Generally there is a remarkable sense of pro- 
portion in their singing, which at times produces 
striking and organ-like effects. Another very 
commendable feature is the delicacy of expres- 
sion as well as the utmost distinction of tone qual- 
ity, which, in forte or unison passages, gives an 
imposing sonority and dignity. The closing 
number, Kremser’s arrangement of an ancient 
folk-song of the Netherlands, was a very beauti- 
ful example of this rich tone quality. On the 
other hand, too much reserve power in the chorus 
from “The Flying Dutchman,” ‘“Steersman, 
Leave the Watch,” prevented the spirit of invigor- 
ating enthusiasm and abandon to be communi- 
cated to the audience. 

That the Guido Chorus excels in dainty work 
was again evident in A. Kirchl’s “ Elfin Calls in 
the Woods” and “‘ The Rose and the Gardener,”’ 
by Edgar Thorne. 

Bruno Oscar Klein’s “Vale Carissima”’ was 
also an enjoyable number. The soloist was 
Emilio de Gogorza, baritone, who exercised a 
potent charm on his hearers in rendering artisti- 
cally an Arioso by Massenet, followed by a 
Spanish song, “El Celoso,” as an encore, and a 
very interesting group of French novelties: “ Par 
le Sentier,”” by T. L. Dubois; “Suzanne,” by 
Paladilhe ; “Rencontre,” by G. Fauré, and “Le 
Plongeur,” by C. M. Widor. The first two were 
especially well received. The audience was par- 
ticularly enthusiastic over Sidney Homer’s 
“Sing me a Song of a Lad,” which was repeated, 
and Horatio Parker’s fine setting of “The Lark 
Now Leaves His Wat’ry Nest,” which, with H. 
Brockway’s “A Life” and “A Dream,” formed 
the English group. In response to great ap- 
plause after H. Parker’s song, Tours’s “‘ Mother 
o’ Mine,”’ was given. Mr. Clark accompanied 
the soloist, and Dr. Le Breton and Mr. Bag- 
nall respectively, on piano and organ, were the 
accompanists for the chorus. M. B. 








WERRENRATH IN EAST ORANGE 





Young Baritone Will Give a Concert Un- 
der Distinguished Patronage 


Reinald Werrenrath, baritone, will give a song 
recital at the Women’s Club in East Orange, N. 
J., on the evening of Monday, May 11. Mr. Wer- 
renrath’s appearance will be under most distin- 
guished patronage, including ladies of the “‘ Four 
Hundred” of the Oranges, and a most successful 
recital is anticipated. 

Mr. Werrenrath will present an interesting and 
varied program and his songs will include num- 
bers from the old English, three by Grieg, two by 
Schumann, three by Carl Busch and a series of 
five called “Songs of the Sea” by C. Villiers 
Stanford. , 





Mr. Mason’s Three G’s 


Boston, May 9.—There is strength in alliter- 
ation, and, as Henry L. Mason, of Mason & 
Hamlin Co., remarked the other day, there is a 
stunning example of “Apt alliteration’s artful 
aid” in the names of the three great pianists who 
are to play in this country next season, Gabrilo- 
witsch, Goodson, Gebhard. D. L. L. 





Richard Strauss’s “Salomé” has been trans- 
lated into Swedish, and will be given in that 
language at the Royal Opera House in Stock- 


holm this Spring. 
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CHANGE IN WESTERN 
TOUR MANAGEMENT 


L. E. Behymer Severs Relations 
with Lyceum and Music 


Bureau 


Los ANGELES, May 1.—A change in musical 
business circles has just been made here which is 
of interest to the profession all over the country. 

During the past year, as is well known, the 
conduct of artists’ tours through the West has 
centered in Los Angeles, as the Great Western 
Lyceum and Musical Bureau had virtually cov- 
ered the entire territory West of the Mississippi, 
and had really syndicated it as carefully as the 
Klaw & Erlanger officers have covered their the- 
atrical empire. 

L. E. Behymer, of Los Angeles, was the head 
of the Great Western Bureau, and had been 
chiefly instrumental in perfecting its remarkable 
organization. A day or two ago Mr. Behymer 
gave the exclusive information to MusIcaL 
AMERICA’S correspondent that he had just 
severed his relations with this institution, and 
will work independently next season. 

This leaves the whole Western situation some- 
what problematical, but it may be stated with 
authority that the Bureau will devote its largest 
attention to the Lyceum branches, while Mr. 
Behymer will retain his managerial capacity as 
regards the tours of such artists as Bauer, Kreis- 
ler, Schumann-Heink, Mme. Homer, Mme. 
Rappold, M. Martin, M. Campanari—in fact, 
the great majority of those who strike into the 
Far West for patronage. 

The growth of business in this part of the 
country for the leading virtuosi of the world has 
been little short of marvelous during the past 
three years, and for many reasons Los Angeles 
has become its focusing point. J.J. 








MR. SHELLEY IN RECITAL 





Attractive Program Offered at Fifth Avenue 
Baptist Church, New York 


Last Friday afternoon Harry Rowe Shelley, 
the distinguished organist and composer, gave an 
organ recital at the Fifth Avenue Baptist Church, 
New York, under the auspices of the American 
Institute of Applied Music, with which he is con- 
nected. The large audience present included 
many students of Kate Chittenden’s well-known 
school. 

The program was one of the most attractive 
that has yet been arranged by this artist, com- 
prising, as it did, Bach’s Passacaglia and Fugue, 
Brahms’s Andante in C Minor, an Intermezzo 
by Hollins, a Gigue, Berceuse and “Piece Ori- 
entale” of his own composition, Wagner’s 
“Traume,” Rubinstein’s “Kamenoi Ostrow” 
and Wagner’s “Death of Siegfried.”” Needless 
to say, Mr. Shelley did full justice to each of 
these compositions, to which he brought all his 
technical mastery and illuminative breadth of 
delivery. 


Heads Movement to Afford 'Ready 
Financial Aid to Aspiring Artists 





MRS. RICHARD HAMLEN JONES AND HER CHILDREN 


She Is the President of the Chromatic Club of Boston and One of the Leading Figures 
in the Musical Life of That City 


Boston, April 28.—The third in a series of 
three concerts given by the Chromatic Club for 
the benefit of the ‘‘ Artists’ Fund ”’ took place at 
The Tuileries this evening and ten members of 
the club took part. The second of this series was 
given in Jordan Hall last Thursday afternoon, 
when Mme. Olga Samaroff, the pianist, gave a 
recital. The first concert was at The Tuileries 
Monday morning, April 20, and was a children’s 
concert. As a result of these concerts a goodly 
sum has been added to the “ Artists’ Fund.” 

This fund was started three years ago and is 
designed to offer immediate financial assistance 
to young students and artists in need. The with the Thomas Orchestra. 
plan is to raise $3,000 each season for this pur- The picture used herewith shows Mrs. Jones 
pose. with her two charming children, to whom she is 

4To the ardent interest and untiring work of a most devoted mother.. D. L. L. 

Mrs. Richard Hamlen Jones, the president of the - -- 

club, is due the credit for a great deal ‘of the suc- The first symphonic poem written by a British 
cess' of the institution. The club was founded composer, “The Passing of Beatrice,” by Wil- 
twenty-one years ago and was the outcome of a _ liam Wallace, has just been revived by the North 
gathering of a number of artists for their own Staffordshire Orchestral Society, England, 
enjoyment and improvement. The scope of prompting a critic to complain of the long neglect 
these meetings gradually widened. this work has suffered. 


There is no associate membership, all of the 
members being prepared to perform when the 
committee in charge of concerts desires them to 
During the musical season each year, meetings 
are held every other Tuesday morning at The 
Tuileries had most interesting and instructive 
programs are offered. 

Mrs. Jones is a pianist of marked ability. She 
studied in Germany and in Paris after extensive 
study in this country, but gave up her career as 
a concert pianist for family reasons. When only 
sixteen years old Mrs. Jones played the E Flat 
Concerto of Liszt and the E Minor of Chopin 


QPERA PATRON SUES 
MANAGER IN BERLIN 


Courts Decide That Money Must Be 
Refunded if the Cast Is 
Changed 


That the buyer of an opera or theatre ticket 
has the legal right to demand his money back 
when the management makes alteration in the 
cast without notice, has just been determined in 
Berlin, where two of the highest courts have just 
decided in favor of a patron of the Komische 
Oper, who demanded the return of $1.75 he had 
paid for a parquet seat because Maria Labia, the 
Italian soprano, failed to appear, as advertised, 
in the rdle of Carmen. 

The seat holder, according to a dispatch to the 
New York Times, remained through two acts of 
the opera, and it then occurred to him that the 
young woman who was struggling with the title 
rdle could not be Labia. Inquiry of an usher 
confirmed his suspicions. 

But the box office laughed at his demand for a 
refund, pointing to a placard displayed incon- 
spicuously in the foyer, which stated that owing 
to the sudden indisposition of the star she would 
not appear that evening. A formal appeal to the 
manager of the theatre next day proving equally 
unsuccessful, the seat holder decided to take 
legal action. He won in the lower courts, but 
the theatre appealed. 

The Court of Appeals has sustained the first 
verdict and ordered the Komische Oper to re- 
fund the cost of the ticket and to pay the costs of 
both suits. 

Most of the Berlin playhouses, including the 
Royal Opera and the Royal Theatre, take the 
position that money paid for seats may justly be 
reclaimed only when the bill—not the cast—has 
been suddenly altered. The decision to the con- 
trary is likely to lead to piquant complications, as 
the eleventh-hour withdrawal of favorites from 
the dramatis personae is a common cause of 
complaint in Germany. 


“Merry Widow” Objects to Chicago 

Ethel Jackson, the original Sonia of the New 
York production of ‘The Merry Widow,” who 
has now recovered from the illness that caused 
her withdrawal several weeks ago, though she has 
not returned to the cast, has refused to go to 
Chicago, as the management wished, to take the 
place in the “‘Merry Widow” production there 
of Lina Abarbanell, who has succeded her in 
the New York cast. 


Marie Louise Githens Home from Texas 

Marie Louise Githens, a talented young so- 
prano of the Mehan Studios, who has been on va- 
cation in Texas for three months, has returned to 
resume her church and concert work and sight- 
singing classes. While in Texas Miss Githens 
made several highly successful concert appear- 
ances. 
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PADEREWSKI’S WORKS PLAYED 





Polish Pianist Guest of Honor at Recital 
by Stojowski’s Pupils 

A recital of Ignace Paderewski’s compositions 
was given at the New York Institute of Musical 
Art by piano pupils of Sigismond Stojowski on 
Thursday afternoon of last week in the presence 
of the pianist-composer, who was the guest of 
honor. 

The program was as follows: Sonata in A 
Minor, op. 13, for piano and violin, Bessie Allin 
and Constance Edson; “‘ Au Soir” and Caprice- 
Valse, from the “Album de Mai,” op. 10, Myra 
F. Hale; “Chant du Voyageur,” No. 3, and 
Polonaise, Adelaide Gebhardt; Melodie in G 
Flat and Burlesque, John W. Frothingham; 
Mazurkas in A Minor and A Major, Annabel 
Farrington; Moment Musical and Intermezzo 
Pulacca, Lorraine d’O. Roosevelt; Théme Varié, 
up. 16, Abraham Shyman; Legende, No. 1, Vic- 
toria Bushco; Minuet in G, from “ Humoresques 
a l’antique,” Michaél Levin; Sarabande and 
Caprice, from “Humoresques 4 |’antique,” 
Arthur Loesser; Nocturne and “Cracovienne 
Fantastique,”’ Carl Schluer; Fantaisie Polonaise, 
op. 19, with second piano, Eleanore Altman and 
Mr. Stojowski. 

The interpretation given these numbers proved 
both teacher and pupils to be in intimate sym- 
pathy with the composer’s intentions. The play- 
ing of all the students demonstrated the high 
ideals set before them and the high standard of 
achievement consequently required of them by 
Mr. Stojowski. Both from the standpoint of 
technical efficiency and musicianly understand- 
ing and delivery the performances throughout 
were admirable. Mr. Paderewski, who sat in 
the front row, took occasion to congratulate sev- 
eral of the students personally, besides expressing 
to Mr. Stojowski afterward his gratification over 
the manner in which his compositions had been 
performed. 


MUSICAL EXAMINER HERE 


Prof C. Lee Williams of London to Make 
a Tour of Canada 


Professor C. Lee Williams, examiner of the 
joint boards of the Royal College of Music and 
the Royal Academy of Music of London, Eng- 
land, arrived in New York on April 29, on the 
Royal Mail steam packet Atrato, from Southamp- 
ton, via the West Indies, on his way to Canada. 

The professor said that he had been sent to the 
McGill University of Montreal in connection 
with the chair of music recently founded there by 
Lord Strathcona, and was going to make a tour 
through Canada, examining pupils in music for 
the McGill University. Professor Williams left 
for Montreal immediately, where he expects to 
meet Sir Frederick Bridge, the organist of West- 





GIFTED BARITONE IN RECITAL 





George Reardon Pleases Springfield with 
Interesting Program Well Sung 


SPRINGFIELD, Mass., April 27.—A song recital 
of exceptional interest was given here last week 
by George W. Reardon, a rising young baritone, 
who has been studying with Alfred Y. Cornell, 
of New York, for several years. The second 
part of the program was devoted to an admirable 
performance of the complete third act of “ Aida,” 
in which the recital-giver was assisted by Mildred 





GEORGE W. REARDON 


This Rising Young Baritone Is an Artist 
Pupil of Alfred Y. Cornell 


Graham, soprano; Adelaide Putnam Mallory, 
contralto; Forrest Lamont, tenor, and Montague 
Root Marsh, basso, also pupils of Mr. Cornell. 
Mr. Reardon’s solos included arias by Scar- 
latti, Secchi, Handel and Leoncavallo, a group 
of Greek Love Songs by Amy Harrocks, Schu- 
bert’s “Who Is Sylvia?”, Schumann’s “The 
Hidalgo,”’ Franz’s “ Request” and “ Dedication,” 
three old English songs by Horatio Parker, 
Hammond’s “Recompense,” M. V. White’s 
“King Charles,’’ Max Heinrich’s “ Who Knows,”’ 
Lehmann’s “The Mad Dog” and Hughes’s ar- 
rangement of “The Stuttering Lovers.”” The 
Springfield Republican says: “He stood the 
strain of voice fatigue and proved possession of a 
good voice, strong and fine of tone, and consider- 
able capacity for expression and intensity.”” The 
Union speaks in similarly eulogistic terms. 





The Milanese who have heard “Pelléas et 
Mélisande”’ at La Scala have been more im- 
pressed by the death scene of Melisande than 


MUSICIANS’ SUMMER PLANS 





Teachers in Peabody Conservatory Arrange 
for Their Vacations 


BALTIMORE, May 4.—Many of the members 
of the Peabody Conservatory faculty have made 
plans for the Summer vacation. Director 
Harold Randolph goes to Northeast Harbor, 
Me.; Emmanuel Wad, to Europe; Ernest 
Hutcheson, probably to Sandwich, Mass.; 
Alfred Goodwin, to England; Howard Brock- 
way, to Charmian, Pa.; Rosine Morris, to Mis- 
souri, probably; Otis B. Boise, to Blue Ridge 
Summit, Pa.; Pietro Minetti, to Logo Maggiore, 
Italy; Mrs. Blanche S. Blackman, to the Adiron- 
dacks; Bart Wirtz, to Franconia, White Moun- 
tains; Harold D. Phillips, to Boston, and Toron- 
to, probably; Mrs. Isabel L. Dobbin, to Howard 
County and Virginia; Clara Ascherfeld, to Eu- 
rope; Charles H. Bochau, to Maine Coast and 
Ocean City, Md.; Marion B. Boise, to Blue 
Ridge Summit, Pa.; Mrs. Olga Alfieri Williams, 
to Europe, probably; Elise Tournier, to Europe ; 
May Keith, to Massachusetts; Maud Randolph, 
to Maine and Massachusetts; Ethel Abbott, to 
Union Springs, N. Y.; Virginia Blackhead, to 
Emmittsburg, Md; Edith Cole, to Canton, Ohio; 
Frederick R. Huber will camp at Glen Erie, 
Lake George; Florence Jubb, to Massachusetts ; 
Katherine E. Lucke, to Cambridge, Mass; 
Blanche Paslette, to Virginia; Susanna M. War- 
den, to Buena Vista, Pa.; Nellie E. Waxter, to 
New York; Paul Wells, to Missouri; Eliza McC. 
Woods, Massachusetts; Franz Bornscheim, to 
Ocean City, Md.; George Siemonn, Vineside, 
Lake Seneca, N. Y.; Elizabeth Albert, to Du- 
bois, Pa.; C. Bertram Peacock, to Philadelphia; 
Louise Randolph, Northeast Harbor, Me.; Lena 
Stiebler, Clifton Springs, N. Y., and Smithsburg, 
Md., and Alan Haughton, to New England. 





An American’s Beethoven 


One of the best compliments ever paid this 
country by the Germans lies in their having ac- 
cepted the work of an American, Alexander 
Thayer, as the standard biography of Bee- 
thoven, says Henry T. Finck in the New York 
Evening Post. Thayer devoted most of the 
leisure hours of his long life to this task, yet he 
died (1897) before he had much more than half 
completed it. 

The fourth volume, just issued by Breitkopf 
and Hartel, and the fifth, promised for next year, 
are mostly the work of the late Hermann Deiters, 
who built on the foundations left by Thayer two 
volumes which take cognizance of everything of 
value that Beethoven delvers have brought forth 
since Thayer’s death. When completed, the 
Thayer-Deiters “Beethoven” will be a monu- 
mental work, to be classed with Spitta’s “ Bach,”’ 
Jahn’s “Mozart,” Chrysander’s “Handel,” 
Pohl’s “Haydn,” Glasenapp’s “Wagner” and 





WESTERN SINGERS IN ITALY 





They Come from Portland, Oregon, and 
Turin Critics See Future for Them 


PoRTLAND, ORE., May 4.—Letters have been 
received here from abroad by the friends of two 
Portland singers, Elizabeth Harwas and Nancy 
Beals, who left this city some months ago in com- 
pany with their teacher, Mrs. Edward Beals, to 
study in Italy. 

Enclosed in one of the letters received by a 
friend is a clipping from an Italian paper, La 
Stampa, published in Turin, a translation of 
which reads: “It is not, perhaps, generally known 
that in Turin, Italy, at the recent successful sea- 
son of grand opera, two young American ladies 
made their début. The one, Elizabeth Harwas, 
knows how to conquer.the public with the warmth 
and passion of her dramatic soprano, while the 
other, Nancy Beals, a lyric soprano, pleased very 
much by the expression of her delicious voice. 
For both these young ladies it is easy to predict a 
splendid career.” 


LIGHT OPERA IN ST. PAUL 


“The Yeoman of the Guard’? Has Credit- 
able Amateur Presentation 





St. Paut, April 27.—Gilbert and Sullivan’s 
opera “‘The Yeoman of the Guard,” was re- 
cently presented under the auspices of the Knights 
of Columbus, Council No. 397, at the Auditorium, 
and large audiences applauded the efforts of the 
amateurs in their very creditable performances. 
Marie McCormick, the leading soprano, pos- 
sesses a voice that is clear and strong. Maude 
Towlerton was the soubrette of the cast. Clara 
Murphy took the part of Dame Carruthers 
and Marguerite Mulvehill, that of Katel. Al- 
fred and Henry Soucheray, Robert E. Gehan, 
William Winter, Robert Rolfer and John Marti 
took the leading male parts. 

The singing of the churus, under the direction 
of Leo G. Bruenner, was the subject of much 
favorable comment. 

The opera was given three successive per- 
formances. F. L. C. B. 





‘‘The Messiah ”’ in Lincoln, Neb. 


LINCOLN, NEB., May 2.—Handel’s oratorio, 
“The Messiah,” was given by the St. Paul Cho- 
rus of Lincoln and the Oratorio Society of Luther 
Academy of Wahoo on Friday evening, April ro. 
The soloists were Mrs. Emma J. Holyoke, so- 
prano; Charlotte Hullhorst, contralto; George 
Johnston, tenor, and B. B. Gillespie, basso. 
Herbert C. Probasco directed the chorus, and 
Prof. H. I. Kirkpatrick and Mrs. Alice} B. 
O’Mahony were the accompanists. 





Wagner’s prose writings are now being trans- 
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FRANCES VAN VEEN IN A 
NEW YORK SONG RECITAL 


Franz Kaltenborn, Leo:L. Leventritt and 
Max Liebling Assist Soprano in 
Delightful Program 


Frances Van Veen, soprano, gave a song re- 
cital in Mendelssohn Hall, New York, Wednes- 
day evening, April 29, before a good-sized au- 
dience. She had the assistance of Franz Kalten- 
born, violinist; Leo L. Leventritt, baritone, and 
Max Liebling, accompanist. 

The program opened with Ries’s Suite, op. 34, 
No. 3, and continued with Wieniawski’s Rondo 
Elegant, op. 9, played by Mr. Kaltenborn; two 
songs, Hyde’s “Spring Song,” and an aria from 
Bizet’s “Carmen,” sung by Miss Van Veen; 
Del Riego’s “Happy Song,”” Hermann’s “ Unter 
Rosen” and “Salome,”’ sung by Mr. Leventritt; 
Chaminade’s “ My Heart Sings” and Bemberg’s 
““Nymphes et Sylvains,”’ sung by Miss Van Veen; 
Vieuxtemps’s Fantasie Caprice, op. 11, played by 
Mr. Kaltenborn; Brahms’s “ Meine Liebe Ist 
Griin”’ and Delibes’s “‘Les Filles De Cadix,’’ 
sung by Miss Van Veen; La Forge’s “Schlupf- 
winkel,”’ and an aria from Massenet’s “‘ Thais,”’ 
sung by Mr. Leventritt, and the Polonaise from 
Thomas’s “ Mignon,” sung by Miss Van Veen. 
The young soprano was enthusiastically ap- 
plauded for her work, which showed great im- 
provement over that of her recital a year ago. 
She has gained especially in interpretative power. 








[MACMILLEN IN SEDALIA 


Violinist 





Arouses Enthusiasm — Musical 
Club Gives Concert 


SEDALIA, Mo., April 27.—Francis Macmillen, 
the American violinist, gave a recital here on 
Wednesday evening last to one of the most ap- 
preciative houses ever seen in this city. His 
program embraced a Vieuxtemps concerto, 
Schubert’s “ Ave Maria,’’ Randegger’s ‘‘ Witches 
Dance” and the “‘ Faust’’ Fantasie by Wieniaw- 
ski. Mr. Macmillen was in excellent form, and 
was recalled again and again by his enthusiastic 
hearers. He was assisted by Rosina Van Dyk- 
Hageman, the Dutch coloratura soprano, and 
Richard Hageman, pianist, both of whom shared 
in the honors accorded the violinist. 

Under the auspices of the Ladies’ Musical 
Club of this city, Gwylim Miles, the well-known 
baritone, was heard here on Thursday evening. 
Before Mr. Miles had established a national 
reputation he resided in Sedalia for some time; 
consequently, his coming was welcomed not 
alone because of his singing, but on account of 
old associations as well. The club, under the 
direction of its president, Mrs. Steele, was heard 
in several numbers, the program closing with the 
cantata, ““The Garden of Flowers,” given in a 
way that showed careful preparation. The 
club, which was organized in 1895, now has sixty 
members. 





Isabel Hauser’s Recital 


Isabel Hauser, the pianist, gave a recital at the 
Waldorf-Astoria on Monday evening, April 27, 
assisted by Mrs. Frederick Dean, contralto, and 
Leo Schulz, ’cellist. Miss Hauser played three 
of MacDowell’s “Sea Pieces,’ Rubinstein’s 
“Romance,” Wilhelm Berger’s ‘‘ Humoresque,”’ 
Chopin’s C Sharp Minor Polonaise, Mendels- 
sohn’s “Scherzo” and “‘ Persisches” and “‘ Lied”’ 
by Burmeister. Mrs. Dean’s numbers included 
Amy Woodforde-Finden’s “Indian Love Lyrics.’ 
The audience was discriminating and appre- 
ciative. 

The Italian town of Forli has just heard Mas 
senet’s “Werther” for the first time, receiving it 
with every manifestation of favor. 


MR. GATTI-CASAZZA’S ARRIVAL TOLD IN HEAD=LINES 
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BISPHAM ENTERTAINED IN 
MILWAUKEE’S FAMOUS BARN 





Knights of the Black Swan Make Merry 
with Baritone in Their Unique 
Club House 


me MirwavKker, May 4.—David Bispham, stand- 
ing at the head of our American troubadours, he 
who has traveled in all of the countries of Europe, 
who has been banqueted by the élite in all of the 
big cities of the world, has been entertained by 
Milwaukee in a\barn. The famous singer was 
given a reception by the Knights of the Black 
Swan at the noted Artists’ Loft, which is located 
in the one-time barn at the rear of a residence on 
Marshall Street, Milwaukee. 

The entertainment was of the true Bohemian 
style, and was utterly devoid of even the least 
suggestion of formality, and true artistic senti- 
ment was shown throughout the evening. The 
walls of the “Loft,” the well-known retreat of 
musicians and professional men of Milwaukee, 
were decorated in only plain white paper to com- 
memorate the occasion. ‘The room was lighted 
by candles. The knights of the Black Swan were 
dressed in their costumes, with bright red togas, 
red bands about their heads and straight black 
feathers in their caps. 

The occasion was one that those who were pres- 
ent will never forget. In the “Loft,’’ where was 
once heard the neigh of the horse and the whistle 
of the stable-boy, the deep, rich notes of the 


famous baritone rang forth and echoed from the 
bare rafters above, while in the dim light of the 
candles, the quaintly garbed knights reminded 
the singer that he might be standing before an 
audience of the dark ages. M.N.S. 


ARTISTS IN FINE PROGRAM 


Kreisler and Hofmann Delight Philadel- 
phia in Joint Concert 


PHILADELPHIA, May 1.—An audience that 
completely filled the Academy of Music on Sat- 
urday afternoon was attracted and delighted by 
the joint piano and violin concert by Josef Hof- 
mann and Fritz Kreisler. The interesting pro- 
gram opened with Beethoven’s “ Kreutzer So- 
nata,”’ played jointly by the noted artists. It 
included solo numbers sufficient to display to 
advantage their individual attainments. The 
performance of each was followed by hearty, 
spontaneous applause, and they were encored 
repeatedly. 

Hofmann’s execution of the Liszt ‘‘ Rhapsody” 
carried the audience by its very bewilderment of 
speed and sound. Kreisler throughout moved, 
delighted and satisfied his hearers. 

Both these distinguished artists showed them- 
selves masters of technique. Hofmann’s talents 
were exemplified in the brilliancy of his precision 
and rapidity. Kreisler’s gifts seemed to be ab- 
sorbed in interpretation, in the expression of the 
author’s soul as well as his own. S. E. E. 


EMINENT SOLOISTS FOR 
RICHMOND’S FESTIVAL 


Wednesday Club Will Celebrate Fifteenth 
Year with Two Choruses and Bos- 
ton Festival Orchestra 

RICHMOND, VA., May 4.—The fifteenth an- 
nual music festival of the Wednesday Club, of 
this city, will be celebrated at the Academy of 
Music here on May 7, 8 and 9g with five concerts. 
The Wednesday Club Chorus, Dr. R. H. Peters, 
conductor, the Children’s Chorus, Walter C. 
Mercer, conductor, and the Boston Festival Or- 
chestra,tunder Emil Mollenhauer, will participate. 

The soloists will include Grace Bonner Will- 
iams, soprano; Josephine Knight, soprano; 
Mme. Isabelle Bouton, contralto; Mme. Flor- 
ence Mulford, contralto; George Hamlin, tenor; 
Dr. Franklin Lawson, tenor; Claude Cunning- 
ham, baritone; Frederic Martin, baritone; John 
Barnes Wells, tenor; Carl Webster, ’cello; Mme. 
Eleanor de Cisneros, contralto, and Sig. Emilio 
de Gogorza, baritone. 


Sang at Mehan Recital 

On Monday evening, May 4, at the Mehan 
Studios, Carnegie Hall, a recital was given] by 
Isabel Irving, soprano, and Mary Lightbody, 
contralto, two very interesting young singers 
from Mr. and Mrs. Mehan’s advanced class. 
Grace Daschbach, mezzo-soprano, and Thomas 
Phillips, tenor, sang the program a week later. 
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“Musical America” has risen to 
chronicle the national endeavor, the 
national work in music, and to 
establish a principle, the principle 
of honesty and justice in musical 


journalism. 
——oooooooOooooooooooooaeaeaee 


MR. KREHBIEL’S ADDRESS 

Henry E. Krehbiel’s address at the celebration 
of Founders’ Day in Pittsburg last week deserves 
the careful consideration of every American 
music-lover. He declares that the prevalent 
tendency of latter-day opera is abhorrent to him. 
He characterizes its spirit as “ an exhalation of 
intellectual, gsthetic and moral anarchy” and 
protests against the plea that all things which be- 
long to human nature are fit subjects for artistic 
representation. The demand which places on a 
pedestal this “ugliness, brutality and bestiality,”’ 
Mr. Krehbiel contends, is “a vicious thirst to give 
us quick and radical change from the mad man- 
ner of our workaday life.” 

Then the distinguished critic offers in contrast 
a picture of the last six concerts of the New York 
Symphony Orchestra, at which compositions of 
Beethoven were given exclusively. “It was a 
proclamation vaster on every page than that con- 
tained in a score of modern operas with all their 
collaboration of music picture and dramatic 
action.” 

This eloquent appeal for the higher forms of 
musical expression and striking arraignment of 
the kind of opera that is commanding the atten- 
tion of American music patrons is, without 
doubt, one of the most convincing and influen- 
tial messages that Mr. Krehbiel in his long 
career as acritic and lecturer, has ever delivered. 





FESTIVAL SEASON AGAIN 

With May the semiannual festival season has 
come around again and several of the larger cities 
and towns in this country are concentrating their 
attention and energies upon the supreme effort 
of their respective music-years. Cincinnati, Spar- 
tanburg, Syracuse, York, Ann Arbor are some of 
the centers thus crowning the concert season 
proper with series of concerts of special signifi- 
cance. 

A striking fact that impresses the observer 
of America’s steady growth artistically is the 
advancement shown from year to year in the 
general character of the programs arranged for 
these festivals. From humble beginnings they 
gradually increase their dimensions, developing, 
sometimes slowly but always surely, into events 
of pronounced artistic importance. 

Cincinnati’s scheme this week is of exceptional 
interest, providing, as it does, for individual 


tastes of all kinds. The range of works chosen is 
so comprehensive as to leave no loophole for com- 
plaint on¥the part of any chronic grumbler. 
Bach’s “St. Matthew Passion,” Haydn’s “The 
Seasons,”’ Pierné’s “‘The Children’s Crusade,” 
Liszt’s “Psalm XIII,” Grieg’s “Olaf Tryg- 
vason,”” DebuSsy’s “The Blessed Damozel,” 
with symphonies by Beethoven and Brahms, 
overtures by Beethoven and Elgar, excerpts from 
Wagner’s operas and even a bit of Strauss’s 
““Salomé” music for the orchestra, combine to 
form a schedule at which no one could cavil. 

The value of festivals cannot be overestimated. 
Individual concerts of equal artistic worth may 
be scattered throughout the season, but there is 
a festive atmosphere created by these special 
occasions that appeals to an outer section of the 
public rarely, if ever, reached by the regular 
events of the year. Neighboring towns always 
contribute a numerous quota, and the stimulus 
to serious endeavor is invariably much farther 
reaching in its effects than can readily be deter- 
mined, 





Giulio Gatti-Casazza, the much-heralded suc- 
cessor to Heinrich Conried, has finally looked 
over New York and given New York an oppor- 
tunity to look over him. In the interviews he 
has given since his arrival there is every assu- 
rance that the operatic bill-of-fare which he and 
Mr. Dippel will prepare this Summer will be 
thoroughly progressive. The new director—or 
must one call him co-director ?—will trulydeserve 
all the success he may win in the work of pro- 
viding opera for a people whose language he does 
not understand—whose sympathies, likes and 
dislikes he has yet to learn and appreciate. Men 
who have made a life study of determining what 
is the operatic appetite of the New York public 
have failed utterly in the same task which the 
newcomer is undertaking. It is fortunate that 
he will have the cooperation of a man who is 
peculiarly qualified to give assistance in certain 
matters about which a stranger can know little 
or nothing. 





The list of American composers who are doing 
something that is really worth while, given by 
Arthur Farwell in an interview with MusIcaL 
AMERICA last week, is particularly interesting, 
because many of the names are practically un- 
known so far as the general public is concerned. 
These same men will remain unknown quantities 
unless American society is willing to afford some 
means whereby their compositions will receive 
at least one hearing. The gifted painter needs 
only his brush, oils and canvas to offer his mes- 
sage to the world; the composer’s creation is 
worth little more than the paper upon which his 
notes are written if there is no orchestra to per- 
form it. 





Music 


Spring plays upon a thousand lyres, 
@ And from the magic strings 
Arise the whole of Earth’s desires. 
But, ah, the melody expires 
Whenever Summer sings. 


The woodwinds and the blazing brass, 
The drums and bells prolong 

The Summer’s symphony—alas! 

That all this glowing sound should pass 
When Autumn starts his song. 


For Autumn’s voice is almost mute; 
He only plays upon 

A ’cello and a wailing flute, 

And sobbings of a mournful lute 
Are heard ere he is gone. 


Then Winter enters with a glee, 
And all the world is stirred 

With mirth and choral revelry, 

The while the bass is loud and free 
Until the Spring is heard. 


But whether wild or grave or gay, 
God renders them sublime— 
And thus in His mysterious way 
The ever-changing seasons play 
The mighty fugue of Time. 
—Louis Untermeyer in the May A ppleton’s 





Caruso in Chicago 


A radiant vision was seen parading Michigan 
Avenue on pleasant mornings during the opera 
week. A glossy silk hat, a morning coat of won- 
derful luster, pearl gray trousers cut very small in 
the ankle served to set off the manly beauty—of 
Caruso.—Chicago Inter-Ocean. 


To a Young Girl Out West 


DEAR Mr. FREUND: 

Your entire article, in its facilely written, well- 
balanced sentences, conveys the timeliest sort of 
counsel, both theoretic and practical, with a 
convincing grace which preserves delectably the 
golden mean between pleading and command, 
and, while wholly free from condescension, lacks 
in no wise the relevant authority. 

Besides, it is more than gratifying to find you 
reasserting what you, along with others whose 
opinion, through experience and intelligent ob- 
servation, is of weight, have not seldom pre- 
viously declared with regard to the present status 
of America in art-teaching and in ability to place 
the requisite imprint upon an artist’s reputation. 
At this very moment, it is pleasing to point to 
Olga Samaroff and Rudolph Ganz, as brilliantly 
palpable verifications of your reiterated conten- 
tion; for they, while abundantly furnished with 
instruction from beyond the sea, have not feared 


to establish a reputation for artistry in the United . 


States sufficient of itself to win for them.a worthy 
hearing in the Old World, instead of resorting to 
the opposite method of seeking first the laurels 
of Europe in order to gain, subsequently, the ear 
of an American audience. 

Were your genial, truthful and inspiringly sym- 
pathetic words not able to effect the specific good 
that they must, nevertheless, accomplish, their 
quiet, courteous, but positive, insistence upon 
the incontrovertible reality of the value and the 
virtue of our art resources, whether in music or 
elsewhere, would be eminently illuminating and 
helpful to the general righting of public opinion. 

With renewal of thanks and many encomiums 
of Musicat AMERICA, permit me to be, 

Yours very sincerely, 
WILLIAM STRUTHERS. 
Olney, Philadelphia, Pa. 





F’ One of the most interesting bits of inspired 
writing to reach the office of the press secretary 
in the past year comes from the pen of John C. 
Freund, under the title “To a Young Girl Out 
West.” The little pamphlet is thoroughly inter- 
esting from the title-page to the writer’s signa- 
ture at its end and the press secretary of the Na- 
tional Federation of Musical Clubs has passed it 
on, remembering “If you have a kindness shown, 
pass it on. ‘Twas not meant for you alone, 
pass it on,” etc.—Press Secretary, National Fed- 
eration of Musical Clubs, Memphis, Tenn. 





DEAR MR. FREUND: 

Although I have not the privilege of knowing 
you personally, I feel it my duty to write a few 
words of appreciation concerning the excellent 
talk and advice contained in your editorial, “To 
a Young Girl Out West.” 

It should be read in every home, for it is truth 
and common sense and good advice. I was par- 
ticularly pleased with your tribute to American 
teachers and conservatories, and also with your 
injunction to aspirants for fame to “Sail under 
no false colors; sing under the good American 
name under which you were born.”’ 

Wishing you and your journal full prosperity 
in the stand you have taken to push along Amer- 
ica in music, F. D. Morse, 

Conductor Morse’s American Band. 

Drexel Building, Philadelphia. 





My DEAR MR. FREUND: 

Your ‘‘To a Young Girl Out West” has been 
read with much pleasure and profit. I most 
heartily indorse the good things said about your 
article. 

I have been a student in New York City and 
know something of what a student has to contend 
with, so I think I am in a measure competent to 
judge what you say. 

Yours very truly, 
T. Dittwyn THomas, Mus. Bac. 

Lincoln, Nebr., April 14. 





To the Editor of MusICcAL AMERICA: 

I am very much impressed with the article of 
Mr. Freund, ‘‘To a Young Girl Out West.”’ Will 
thank you for some copies of same. 

Very truly yours, 
MAX WERTHEIM. 

Central Park West, New York, April rr. 





DEAR MR. FREUND: 

Kindly send me twenty-five copies of your 
article, ““To a Young Girl Out West.” I want 
to distribute them among my pupils. 

I think it is an interesting article, and one 
worthy of attention. G. K. Sims. 

Owensboro, Ky., April ro. 





To the Editor of MusIcaL AMERICA: 
Kindly send me half a dozen copies of ‘“‘To a 


Young Girl Out West.” Yours truly, 
W. W. Ware. 


Bible Teachers’ Training School, Lexington 
Avenue, New York, April 11. 
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JEAN SIBELIUS 


Jean Sibelius, Finland’s leading composer, 
continues to be one of the modern “ tone-paint- 
ers” most interesting to the European public, 
though his works have not yet gained a strong 
foothold in this country. His compositions in- 
clude a Finnish opera, ‘“The Maid in the Tower,” 
the second Finnish opera ever composed, the first 
being “Kung Carls Jakt,” by Pacius, which was 
produced at Helsingfors in 1852. The sketch 
herewith reproduced appeared in the Féinsk 
Musikrevy, a bimonthly music magazine pub- 
lished in Finland. 

Morena—Berta Morena, the Munich Wag- 
nerian soprano, was operated upon for appendi- 
citis at Mount Sinai Hospital, New York, a fort- 
night ago, but is now rapidly recovering. She 
has long been subject to appendicitis, and her 
New York début this season was delayed by an 
acute attack. Just before she was to sing in 
Chicago with the Conried Metropolitan Opera 
Company she became so ill that her physicians 
advised an immediate operation. 


Metcalfe—Susan Metcalfe, the American 
soprano, who has been giving recitals and sing- 
ing in concerts in Continental music centers and 
England since the beginning of the year, sang 
before Queen Alexandra and the Russian Em- 
press at Buckingham Palace recently. 


Calve—Emma Calvé was to have appeared 
as Salomé in Massenet’s “Herodiade” during 
her engagement of ten appearances at the Man- 
hattan next Winter, but since Mr. Hammerstein 
has decided to produce Strauss’s “‘Salomé”’ it is 
unlikely that the Massenet opera will be given. 


Van Rooy—When Anton Van Rooy, the Ger- 
man baritone, sailed recently for Europe, he had 
not renewed his contract with the new manage- 
ment of the Metropolitan Opera House, but it is 
expected that he will accept the conditions of- 
fered him. 

Sembrich—During her recent concert tour of 
two months, Marcella Sembrich sang in Chicago, 
St. Paul, Milwaukee, New Orleans and the other 
principal cities of the West and South. 


Rosenthal—Moriz Rosenthal, the pianist, 
rarely appears in Vienna, although he makes his 
home there. He recently gave a concert with 
orchestra there, however, playing the Tschai- 
kowsky Concerto and Chopin’s Concerto in E 
Minor. 


Cavalieri—Lina Cavalieri, the Italian beauty 
of the Metropolitan, whose tour with the company 
was cut short by a throat affection, appeared in 
St. Petersburg last week as Manon Lescaut. 


Caruso—Enrico Caruso spent all Tuesday 
night last week making an automobile tour of 
the mills of Pittsburg, returning to his hotel only 
in time for breakfast. He then snatched a few 
hours’ sleep, and in the afternoon sang in “II 
Trovatore’’ with the Metropolitan Company, his 
last appearance in opera in this country for this 
season. 


Walker—Mary Garden will not be the first 
Salomé to perform the Dance of the Seven Veils 
besides singing the réle, as Edyth Walker ac- 
complished this feat in Hamburg this season. 
Miss Walker has just been singing in a Wagner 
festival in Bremen, and next week she makes her 
London début as Isolde. She will also sing 
Elizabeth and in the “Ring” at Covent Garden, 
and by the middle of June she must be at Bay- 
reuth to rehearse Kundry and Ortrud for the 
festival there in July and August. 

Saint-Saéns—Camille Saint-Saéns has writ- 
ten an article in’which he takes objection to the 
many obscurities in Wagner’s prose works. 
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DEAR MUSICAL AMERICA: 

Our good friend Caruso’s concert tour of 
one-night stands through the Middle West is 
proving, as was to be expected, a bonanza for 
his managers, a triumph for the amiable tenor, 
but a sore trial to the critics, typesetters and 
proofreaders of the local musical papers, who are 
all at their wit’s end to do justice to the occasion. 

The musical critic of one paper is made to say 
that “ Pagliacci” was written by a certain Leon 
Cavallo, while another critic has found out that 
Verdi wrote an opera by the name of “ Rigoletta.”’ 
A third critic came to the conclusion that Wag- 
ner composed “ Aida.” 

Some of the critics have endeavored to eke out 
their modest knowledge of musical affairs with 
columns of description of Caruso’s personal ap- 
pearance, and so we learn that “on his right 
hand the tenor wears a ring in which are im- 
bedded an immense Oriental sapphire and two 
diamonds, the latter weighing each about three 
carats, and on his left third finger a narrow band 
of gold,” which, it is said the tenor explained to 
the local reporter, showed that he was “‘ wedded 
to his art!” 

A 

Years ago, I remember in New York a long- 
legged, unwieldy young man, by the name of 
Kinkeldey, who used to be a source of mingled 
joy and pain to the members of the once cele- 
brated piano house of Decker Brothers, to whom 
he was in some way related. He was then en- 
deavoring to appear as a pianist, but without 
much success. 

The Deckers considered him a very serious 
responsibility, as a connection of a family 
which had always maintained a distinct respect- 
ability, socially as well as commercially. It was 
generally understood that Kinkeldey was “im- 
possible ’’—that suicide or marriage was the only 
prospect in view for him. 

And now, lo and behold! I read in the papers 
that unique honors have been bestowed on this 
very Kinkeldey, by the Prussian Minister of Ed- 
ucation, in Berlin, who has selected Kinkeldey 
to be one of the two experts appointed for the 
purpose of ransacking Germany for long-for- 
gotten musical manuscripts and printed works. 

The annual appointment of such a commission 
is eagerly coveted in the German musical world, 
and Mr. Kinkeldey is the first American ever 
selected. 

Well, well, well! This is not the first time 
that a “prophet”’ who had no honor in his own 
country was revered elsewhere ! 

o's 

After Oscar Hammerstein had reached Europe 
and begun to travel, he found crowds awaiting 
him at the stations of the principal cities. These 
were prima donnas and tenors who wanted an 
engagement in New York. For, you know, in 
Europe they still have the most ridiculous ideas 
about this country, and believe that anybody 
with a fair voice and even respectable personal 
appearance, if he only can be heard, will rake 
in thousands of dollars. Fabulous stories have 
been printed in the European papers of the sal- 
aries paid here, and only recently I read in a 
Viennese paper an account of how a certain rich 
New Yorker had paid the equivalent of $50,000 
to three artists who sang for his guests after 
dinner. 

It appears Hammerstein is having a hard time 
with the aspirants for fame, so when in Paris he 
hit upon a novel idea. He took a leaf from the 
book of customs of royal personages, who, when 
they,travel, adopt some other name to preserve 
what is called their “incognito.” So, our dear 
Hammerstein arranged to hear a number of the 





aspirants in the Opera House, but also arranged 
to,have the house dark, with the light on the stage 
so,that he could see them but they could not see 
him. 

One of the results of this is said to have been 
that a certain well-known prima donna, as;soon 
as she faced the dark, mysterious empty audito- 
rium, gave one shriek and went into hysterics. 
This was shrewd, for it brought the gallant Ham- 
merstein in two bounds to the stage, and so she 
had a good look at him the moment she recovered. 
No doubt, his noble features will be impressed 
upon her memory forever! 

The cable says that Oscar has secured Guar- 
dabassi, who in years gone by appeared,in New 
York as a baritone, but was turned into a tenor 
by Jean de Reszké. This was no doubt easy, 
for Jean himself used to be a baritone, till he 
turned himself into a tenor. 

Hammerstein’s biggest find, however, is Maria 
Labia, a great dramatic soprano, who is at the 
present time delighting the Berlinese in the prin- 
cipal réle of D’Albert’s new opera, “Tiefland.”’ 
Oscar says that Mme. Labia is, in her way, as 
great as Tetrazzini, and that with Mary Garden, 
Labia and Tetrazzini, he has an invincible com- 
bination. 

Well, if Mme. Labia comes to this country 
next season, she will put herself on the blacklist 
in Germany, for to sing in New York she must 
break a five years’ contract, and contracts in 
Germany mean more than they do in this coun- 
try. 

* * * 

The great Milanese Director, Gatti-Casazza, 
who is to rescue us from our “ previous condition 
of servitude”’ in operatic matters, has finally ar- 
rived, and has been shown some of the sights of 
New York, including the Metropolitan Opera 
House, with which he is said to have been favor- 
ably impressed. 

The most startling thing the eminent Italian 
uttered, in the various columns of interviews 


which have already been printed with him, is that ' 


the methods to-day, and especially with regard 
to stage management, at La Scala, the opera 
house in Milan, are “‘medizval.’’ 

This destroys the dream of most people who 
believed that the Scala is ‘‘It” in everything be- 
longing to opera. But what will they say in 
Milan, when they find out what Gatti-Casazza 
has said here ? 

Furthermore, doesn’t it rather suggest ques- 
tions as to the wisdom of bringing over a gentle- 
man all the way from Italy to help us out here, 
who admits himself that his previous surround- 
ings have been “ medieval ?”’ 

ss. s 

I remember, some years ago, reading a delight- 
ful book by one of the great French novelists. It 
told the story of an old-time actor, who played in 
the old-time pieces, with an old-time company, 
and at a time when the old-time pieces were no 
longer in favor; so that his life was a hard strug- 
gle. He had but one companion, an old wreath 
of ivy, which he kept sacredly in his traveling 
trunk, and which was handed to him with great 
solemnity, over the footlights, at the conclusion 
of each performance. 

The author described in a touching way how 
the presentation of this wreath was the one 
satisfaction which the old fellow had each night, 
and though it was, of course, a piece of humbug, 
still, to his simple nature, it was as necessary to 
the success of his work as a knowledge of the 
lines and the “‘ business”’ of his part. 

In those days, they presented wreaths, as they 
did in the old days of the Romans and Greeks. 
But they do not do it to-day—at least, when they 
do do it, there is apt to be an unexpected dénoue- 
ment to the presentation, as was seen the other 
afternoon, in the ballroom of the Plaza Hotel, 
when Ignace Paderewski turned his back on a 
little Pole, a student of the Music School settle- 
ment, in whose behalf Paderewski had been 
giving a recital, and who was deputed to present 
a laurel wreath, with a little speech. 

If there is anybody who dislikes not only dis- 
plays of sentiment, but of the wreath-and-crown- 
presentation order, it is Paderewski. About him 
there is no humbug. He does not endeavor to 
win his audience in any other way than by his 
art. Indeed, on this occasion, he did more than 
turn his back on the boy with the wreath; he 
stopped playing two or three times, as he said 
afterwards, ‘“‘to give some of the society people 
present an opportunity to finish their conversa- 
tion.”’ 

Will Paderewski come back to us again? I 
doubt it. He is a rich man; he is tired of travel- 
ing, and would like to retire, principally because 
he feels that he has won all the money and celeb- 
rity as a pianist that a man need desire, and 
would like to leave a name behind him, which he 
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pianists of the day, used the Weber Piano on 
their last tours of this country. 
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feels he can do more securely as a composer than 
as an executant. 

So I think it is likely that you will find the an- 
nouncement that this is the great virtuoso’s last 
appearance in this country a fact. 

Possibly he may spend too much money in the 
next few years, in which case he will make an- 
other “final American tour,” a da Patti! 

a A 

So our most amiable and charming Schumann- 
Heink, being a property owner in this country, 
is to become an American citizen. The papers 
give her full title as Ernestine Funfstuck Schu- 
mann-Heink-Rapp. 

When she applied for citizen’s papers, which 
she did before the examiners in Newark, N. J., 
she was accompanied by her manager, Henry 
Wolfsohn, and Richard Copley, of New 
York. One of the questions asked the witnesses 
was whether Mme. Schumann-Heink “ believed 
in organized government.’’ One answer was “I 
don’t know;” the other, “‘I presume she does ?”’ 
And this reminds me that some of the questions 
which are put to would-be citizens, under the 
astute system which prevails in this country, are 
of an order which would puzzle not only one, but 
many, Philadelphia lawyers to answer. And yet 
these questions are presumed to be directed to 
persons most of whom have a slight acquaint- 
ance with the three R’s—Readin’, Ritin’ an’ 
’Rithmetic ! 

a 

The New York World has discovered that 
“The Merry Widow” is responsible for some 
terrible things. It has “got on the nerves”’ of 
the musicians who play it; it has driven to nerv- 
ous prostration the “‘Merry Widow” herself; it 
has brought thirty proposals of marriage to the 
man who dances the waltz; it has made the or- 
chestral leader believe in musical hypnotism; it 
has reunited parted couples, and kept the minis- 
ters busy. It has labeled the biggest and most 
embarrassing hat that ever happened, which 
stopped one train and saved one girl from drown- 
ing. 

And, finally, it has almost driven to drink and 
despair, Your good, friend, MEPHISTO. 














In a little church in Maryland, not far from 
Washington, the motive power for the organ 
comes from the strong arm of an industrious 
Irishman. 

During a recent service there the choir got into 
trouble, and, to cap the climax, during the con- 
fusion that ensued, the organ suddenly stopped. 

The situation was not greatly relieved when 
there came floating out into the auditorium a 
hoarse whisper : 

“Sing, all youse! 
organ’s busted!’, 


Sing like the divil! De 
iS Oa 


On the occasion of an amateur operatic pro- 
duction in Washington, Reginald de Koven 
good-naturedly consented to conduct rehearsals. 
A majority of the performers were society folk, 
few of whom could sing well, many of whom were 
positively “bad.” 

At the conclusion of one chorus—the refrain of 
which was “The Wild Rose, Oh, the Wild Rose,”’ 
one of the young women, with a coquettish smile 
and swish of her skirts in the direction of Mr. de 
Koven, simpered: 

“ And how did we do that?” 

“Very thoroughly,” said de Koven, emphati- 


cally. “You pulled it up by the roots.” 

. a. Bus 

Miss Cuettus: Did he like the duets we 
sang ? 

Miss Byrp: I can’t decide from what he said. 


“Oh, I suppose you think he liked your voice 
best.”’ 

“Well, really, I don’t know exactly what he 
meant. He said I sang well, but that you were 


better still.”"—Philadelphia Press. 
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BUSY WEEK FOR MUSIC 
LOVERS IN COLUMBUS 


Local Symphony Orchestra, Mme. Sem- 
brich and Grace Hamilton Morrey 
Among the Entertainers 


CotumsBus, Onto, May 2.—Sunday afternoon 
there was a recital of Easter music in the 
Broad Street Methodist Church, given by Mrs. 
Wilbur Thoburn Mills, organist, assisted by the 
church quartet; Alice Turner Parnell, soprano; 
Norma Jones, contralto; Frank L. Beck, tenor, 
and Anthony Ruppersburg, bass. 

Monday and Tuesday nights were marked by 
the minstrel performances of the Euterpean 
Ladies’ Chorus directed by Mary C. Cassell. 

Tuesday evening was also the night of the 
“Old Folks Concert” given in the South High 
Street Church, under the direction of E. J. Salt. 

J. B. Francis McDowell, organist of the Cen- 
tral Presbyterian Church, gave his last free organ 
recital in that church Monday evening. 

The past week has brought forth a goodly 
share of music—the Columbus Symphony Or- 
chestra’s concert on Monday, the Sembrich re- 
cital on Tuesday and the Organ Fund Concert 
on Friday, given by Grace Hamilton Morrey, 
pianist, and John Neuman Hizey, violinist. The 
Symphony players never did such good work as 
in the two movements from Beethoven’s Fifth 
Symphony. Mr. and Mrs. Amor Sharp were the 
soloists, and Frank Ziegler, the director. 

Mme. Sembrich gave a truly artistic recital 
under the auspices of the board of women man- 
aging the Children’s Hospital. Ellison Van 
Hoose, tenor, who was engaged to assist her, 
failed to appear because of illness, and Mme. 
Sembrich sang five times instead of three. The 
audience was very enthusiastic. 

The recital by Grace Hamilton Morrey was a 
glorious success. Never has Columbus been so 
enthusiastic over a local artist, and she and Mr. 
Hizey were greeted by rounds of applause. 

H. B.S. 








The Berlin Philharmonic Orchestra, which 
recently began a concert tour with Richard 
Strauss as conductor, did not play at the Paris 
Opéra, according to the original intention, as at 
the last moment it was found that the’stage, as 
rebuilt a short time ago, would not allow of a 
second stage being erected upon it. 


‘ 


GIVES RECITAL IN HARTFORD 


Clayton E. Hotchkiss, Organist, Appears 
to Good Advantage in Connecticut 


HartTrForpD, Conn., May 4.—At the second 
of three announced organ recitals given recently 
in the South Baptist Church, Clayton E. Hotch- 
kiss, organist, assisted by Marguerite B. Love- 
well, soprano, played to an audience that com- 
pletely filled the large auditorium. 

At these recitals Mr. Hotchkiss plays only se- 








CLAYTON E. HOTCHKISS 


A Well-Known Concert Organist of Hart- 
ford, Conn. 


lections originally written for the organ, and in 
these days of transcription this rule is a rarity. 
The organist rendered a program including 
works of Rheinberger, Schumann and Boellman, 
and Miss Lovewell sang a number of songs, in- 
cluding Scarlatti’s ““O Cessate di Piagarmi’”’ de- 
lightfully, in a voice of sweetness and purity. 





Vienna’s projected Johann Strauss monument 
will be placed in the City Park. It is estimated 
that it will cost about $30,000, of which the Gov- 
ernment will contribute $6,000. 


MILLIONAIRE BAND IN 
ITS INITIAL CONCERT 


Organization, Whose Members Don’t Worry 
About Musicians’ Union Rates, Heard 
at Carnegie Hall 





A concert was given at Carnegie Hall on Sun- 
day evening, April 26, by the Amicitia Amateur 
Band, a unique organization of young men, 
many of them wealthy. The organizer is Simon 
E. Bernheimer, who is chief drummer, and has 
charge of the kettles and cymbals. 

There is one woman in the band, Lillian Ed- 
dinger, cornetist, and some of the well-known 
young men are A. C. Gildersleeve, son of Justice 
Gildersleeve, T. T. Nutt, C. Kronske, F. T. 
Griswold, R. Shoemaker, A. G. Kaufman, W. 
T. Blomberg and a number of others who, alto- 
gether, make the organization representative of 
several millions. 

The program of Sunday included works of a 
classical and popular nature. Works of Dvorak, 
Suppe and Lacome were given, supplemented by 
a number of compositions by the conductor of the 
organization, James F. Boyer, to whom much 
credit is due for the success of the concert, which 
was an invitation affair. The organization is 
supported by subscriptions. 

Pearl Young, soprano, with a clear, sweet 
voice that promises much, was the soloist. 





Lecture-Musicale at Becker Studio 


Gustave L. Becker gave a lecture-musicale at 
his home, 1 West One Hundred and Fourth 
Street, New York, last Saturday afternoon, the 
special feature of which was an inspiring talk by 
Mrs. Becker on ‘“ Your Music: How May It 
Serve ?” which was full of practical suggestions 
to young people studying music more particularly 
as anavocation. ‘The musical program was pro- 
vided by Mr. Becker’s piano pupils, Hilda 
Schuleman, Dorothy McGee, Marguerite Wat- 
son, Hazel Weaver, Mrs. F. H. Waggoner, Miss 
Covel and Malvina Kerr, assisted by Pearl 
Ubank, contralto. There will be two more of 
these interesting recitals before the end of the 
season. 





Leopold Godowsky gave a concert not long 
ago in Constantinople, at which the diplomatic 
corps was present in full force. 


DANA HALL PIANIST’S WORK 


Stella Hadden-Alexander Meets with Suc- 
cess in MacDowell Recitals 


PE WeLLEsLEY, Mass., May 4.—A special fea- 
ture of the season at the Dana Hall School of 
Music has been the recital work of Stella Had- 
den-Alexander, the gifted pianist, who has been 
particularly successful with her MacDowell 
programs. 

a, The artist arranged a memorial program some 
weeks ago, when she played the “Sonata Trag- 
ica,” op. 45, “Scotch Poem,” op. 31, “Improvi- 
sation,” op. 46, “From Uncle Remus,” “To a 
Wild Rose” and “To a Water Lily” from 
“Woodland Sketches,” “ Brer Rabbit” from the 
“Fireside Tales,” Idyl in B Flat, op. 28, “March 
Wind,” op. 46, “From a Wandering Iceberg,” 
op. 55, “The Eagle,” op. 32, “The Joy of Au- 
tumn,”’ op. 62, the Polonaise, op. 46, and the 
Concerto in D Minor, op. 23, and such was the 
impression she made that she was requested to 
repeat it in several other cities. Since then she 
has given practically the same recital at the Ober- 
lin Conservatory of Music, Oberlin, Ohio, at 
Bloomington, Ill., in New York and elsewhere. 
She will be at Dana Hall again next year, when 
she will be heard more frequently in concert 
work. 








GREENSBORO’S MUSIC FESTIVAL 





New York Symphony Orchestra, with Mme. 
i [Hissem de Moss, at Closing Concert 


GREENSBORO, N. C., May 4.—The sixth an- 
nual music festival of the Greensboro Musical 
Association, R. BlinngOwen, conductor, was 
held here in the Grand Opera House on Monday 
and Tuesday, April 27 and 28. There were four 
concerts, one on the afternoon and evening of 
each day, and at all of them there was a large 
and encouraging attendance. 
pa The soloists were Mme. Mary Hissem de 
Moss, dramatic soprano; Medora Smith Lee, 
contralto, and Reed Miller, tenor. At-the last 
concert of the series on Tuesday evening, the 
New York Symphony Orchestra, under Walter 
Damrosch, was the attraction. Beethoven’s 
Fifth Symphony was the chief number of the or- 
chestral program and Mme. Hissem de Moss 
sang Mozart’s “Il re Pastore” and a song by 
Ware. 
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UNIQUE RECITAL RECALLS 
THOSE GIVEN BY HENSCHELS 





Mr. and Mrs. Gaines Appear Together in 
Boston Before a Large and 
Pleased Audience 


Boston, May 4.—The unique recitals given 
years ago by Mr. and Mrs. Henschel were pleas- 
antly recalled last week at Potter Hall, this city, 
when Mr. and Mrs. Gaines gave the first of their 
joint song recitals. 

They were greeted by a large audience of musi- 
cal and society people, who have been hearing 
them in a social way during the season, and the 
artistic results, judging from the review in the 
Boston Advertiser, were highly satisfactory: 

“An interesting and rather unusual pragram of 
songs and duets was offered. There 
is a peculiar charm, a certain unconventionality 
attending this kind of recital which we find re- 
freshing. We cannot help but think that the 
singers are singing as much for their own plea- 
sure as for ours. At least, Mr. and Mrs. Gaines 
gave that impression on Saturday, and we found 
it very enjoyable to listen to them. While 
neither of the singers possesses a voice remarkable 
in the highest degree, yet we forget this fact in 
listening to them, because of their care in select- 
ing an interesting and novel program, and the 
musicianly way in which they sing their songs. 
In short, the entire program was novel and enter- 
taining, and these recitals should certainly find a 
permanent place in Boston’s musical life, for 
they are worthy of attracting a large following 
of genuine lovers of music.” 

Mr. and Mrs. Gaines are already preparing 
interesting programs for next season’s series of 
recitals, and will be heard in the East exclusively 
until the Summer of 1909, when they will go to 
London for some special recitals. Se ep 


Pittsburg Male Chorus Concert 


PITTSBURG, May 2.—The Pittsburg Male 
Chorus, James Stephen Martin, musical director, 
will give its closing concert of the season on Fri- 
day evening, May 8, at Carnegie Music Hall. 
This concert is to be given exclusively for the 
Associate Members of the Club, and there will be 
no box office sale of tickets. As many of the 
associate members have expressed a wish to hear 
more singing by the chorus, this final concert will 
be given without the aid of any outside soloists. 
The club will present at this concert a program 
which is almost entirely new to Pittsburg, two 
numbers of especial interest being “The Phan- 
tom Host,” by Fr. Hegar, a Swiss composer, 
and a cantata setting of Sir Walter Scott’s poem 
of “Lochinvar,” by W. G. Hammond, an 
American composer. All solo parts incidental 
to the}program are taken by members of the 
chorus. 


Bispham Praised in Milwaukee 


David Bispham, the baritone, received enthu- 
siastic praise from the critics of the Free Press 
and Sentinel after his recital in Milwaukee. Willy 
Jaffe, in the latter paper, declared: “With the 
first song the great singer cast the spell of his art 
upon the audience and throughout the evening it 
followed the program with breathless silence, 
broken only by bursts of applause and enthu- 
siasm.”’ 


AMERICAN CONTRALTO TEACHES ABROAD 





Eleanor Cleaver-Simon, Formerly of Michigan, Is Associate-Principal of 
a Recently Established Delle Sedie School of Singing 





ELEANOR CLEAVER-SIMON 


A Michigan Contralto Who Has Won Suc- 
cess in the English Metropolis 


LonpDoN, April 29.—Another American singer 
has now entered the field of musical activity in 
London, and gained unanimous recognition of 
her qualifications from the press. This is Elea- 
nor Cleaver-Simon, who, with her husband, Ingo 
Simon, has opened a school here for the training 
of artists and singing teachers. 

The new institution is named after Delle Sedie, 

the late noted French maestro, with whom both 
Mr. and Mrs. Simon studied for many years. 
Associated with them on the faculty are Gertrude 
Griswold, also a pupil of Delle Sedie, as of Mme. 
Simon, as well, who was a prize winner at the 
Paris Conservatoire, and has sung at the Paris 
Opéra, at Covent Garden and at the Metropoli- 
tan; and Mrs. J. Edgar Rudge, pupil of Rivarde 
and Courtney in New York and of Randegger, 
Henschel and Mme. Simon in London. 
f& Mme. Simon, whose voice is a fine contralto, 
and Mr. Simon, the possessor of a pure tenor, 
gave a joint recital last week at Aeolian Hall, 
when they received the most complimentary 
notices from the critics for their interpretation of 
an attractive program of solos and duets. Mr. 
Simon, though English by birth, is very 
cosmopolitan in his sympathies, as the result 
of years of study and professional work on the 
Continent. 

Mme. Simon, as Eleanor Cleaver, began her 
career in her native State of Michigan at the age 
of fifteen, when she appeared as Josephine in 
“Pinafore,” following this with a successful ap- 
pearance in “The Pirates of Penzance” a year 
later. 

Seeking New York teachers, she soon won 
recognition of her fine voice and abilities in the 
Metropolis, but, ere long, realizing that some- 


INGO SIMON 


With His Wife, Eleanor Cleaver-Simon, He 
Has Opened a Delle Sedie School 


thing radical was lacking in her training, she gave 
up a lucrative position there to come abroad to 
study. After spending some time in Germany, 
she went to Delle Sedie in Paris, remaining with 
him several years. It was during this time that 
she met and married Mr. Simon. She has since 
appeared with notable success in Rome and other 
Italian cities. Especially noteworthy was the 
enthusiastic reception accorded her in Orvieto 
in the title réle of Gluck’s “Orpheus.” She has 
also sung the réle of Walirauwle in Paris. During 
the past seven years she has sung a great deal in 
England, appearing at concerts given by such 
artists as Ferruccio Busoni, Eugene Ysaye and 
Gerardy. 

It is predicted that the school that these artists 
have'established here will meet a special need, as 
comparatively little of the French-Italian method 
of voice production is taught here.  L. J. P. 


Caroline Hudson’s Plans 


Walter R. Anderson has announced the exclu- 
sive management of Caroline Hudson and, judg- 
ing from her past successes, it would seem as if 
Miss Hudson will have a busy season. Miss 
Hudson’s time will practically be filled for the 
balance of the Spring and important bookings 
are on the way for next season. Among the im- 
portant engagements already booked are as fol- 
lows: April 21, Cleveland, Ohio; April 30, New- 
burgh, N. Y.; May 1, Musical Art Society, 
Orange, N. J.; May 6, Amsterdam, N. Y.; May 
8, Choral Society, Jersey,City; May 27, Festival, 
Lansing,}Mich.; May 28, Wyandotte, Mich.; 
June 16, Worcester, Ohio; July, soloist, New 
York Chautauqua. 


ANNOUNCE OPENING OF 
A NEW BOSTON SCHOOL 





Felix Fox and Carlo Buonamici Will Be 
Directors of Conservatory for 
Piano Students 


Boston, May 4.—One of the interesting inci- 
dents connected with the close of the present 
musical season is the announcement that Félix 
Fox and Carlo Buonamici, two prominent and 
talented pianists and teachers of this city, have 
formed the Fox-Buonamici School of Pianoforte 
Playing, which will open for its first season in 
September next. Both Mr. Fox and Mr, Buona- 
mici have been prominently connected with music 
in Boston for the past ten years, and have an ex- 
cellent clientéle. and personal following, which 
will aid them much in their combined work. Both 
will teach personally and will have the assistance 
of an efficient corps of instructors. Mr. Fox will 
sail for Europe June 11 on the Grosser Kur)uerst, 
of the North German Lloyd Line New 
York. For anumber of years Mr. Fox has spent 
his Summers abroad. 

Mr. Buonamici has just returned from a Euro- 
pean trip during which he played in concerts and 
recitals in Italy and Germany. He will spend 
the Summer at his country place on Cape Cod 
with his family. D. L. L. 


from 


Frederick Maxson Plays in New York 

Frederick Maxson, the Philadelphia organist, 
gave an organ recital in Grace Chapel, New 
York, on Monday, which was listened to by a 
most appreciative audience. The program, 
which was rendered in a manner that calls for the 
highest praise, included Fink’s Sonata in E Flat, 
Bach’s greater Fugue in G Minor, Guilmant’s 
Funeral March and “‘ Hymn of Seraphs,”’ a Bach 
aria and numbers by Hollins, Marshall, Klein 
and Debat-Ponsan. Tom Daniel, the popular 
basso, sang Buck’s “‘ Fear not Ye, O Israel” and 
“Nazareth” in an uncommonly im- 
pressive manner. 


Gounod’s 


WA new opera, entitled ‘‘Fausto,”’ 
has just been staged in Florence, 
making an artistic success. 


by R. Bianchi, 
but without 
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WITH THE FEDERATED MUSIC CLUBS 





Various Branches of the National Association Send Reports of Their 
Activity—Good Work Being Done in Many States 


MempHIs, TENN., May 2.—At the office of 
the National Federation of Music Clubs, the 
following items concerning the work of the vari- 
ous branches were given out to-day: 

Miss Simonton, of the Beethoven Club, of 
Covington, Tenn., reports active work being 
done by her club. The recent American com- 
position program was a decided success. 

The St. Cecelia Society of Grand Island, Neb., 
followed its interesting concert of March 4 with 
an entertainment and celebration of President’s 
Day, on March ro. The delightful affair was 
given at the home of Mrs. Victor Anderson, the 
presiding officer for this year. Local people 
represented members of the “International 
Federation of Musical Clubs.”’ Characters rep- 
resented were Miss Spearmint, Josiah Quincy, 
Mayor of Boston (welcoming the guests), Mrs. 
Ewel, of California, Lady Evelyn Murphy Ryan, 
from Ireland, Miss Brown, of Philadelphia, 
Miss Cho Cho San, of Japan, and Miss Yellski 
Shriekofftheroof, of Russia. Altogether the 
program was one which gave cause for great mer- 
riment, and was thoroughly enjoyed by every one 
present. 

The Schubert Musical Club, of Kalamazoo, 

Mich., will close a most successful year on May 
11 with a recital. Much good work has been 
done by the members of the Schubert Club dur- 
ing the past season in the way of artists’ recitals, 
concerts by local talent and study. 
(The National Federation of Musical Clubs, of 
which she is second vice-president, and the Bee- 
thoven Club, of Memphis, Tenn., which claims 
her as first vice-president, extend to Mrs. Jason 
Walker their heartfelt sympathy in the loss of her 
brother, John Baldwin, who died at his home in 
Council Bluffs, Iowa, on April 18. 

According to the report from the State Director 
for Colorado, Mrs. J..E. Maupin, there are five 

MUSIC 
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clubs doing great work in the way of bringing 
artists, training choruses, doing concert work 
and special study. Among those reported is a 
very small club,'the Monday Musical at Pueblo, 
Colo., the membership of which is only twelve. 
This club is wide awake to the importance of 
philanthropic work, and for the past year has, by 
combined efforts with other local clubs, made it 
possible for the children in two large and poor 
families to attend school regularly. The little 
club has also subscribed to the local Settlement 
work and to the Federation Loan Fund for Self- 
Supporting Girls. In the near future this ener- 
getic club will give a MacDowell memoria] after- 
noon. 

Mrs. A.C. Harvey, State Director of Massachu- 
setts, is in correspondence with twenty-five un- 
federated clubs in her State, which she hopes to 
bring into the Federation before the next bien- 
nial meeting. 

The Tuesday Musical Club, of Denver, Colo., 
with Mrs. J. E. Kinney president, is probably one 
of the most active clubs in the State, having a fine 
reputation for excellent chorus work and interest 
in giving Denver the best musical talent by bring- 
ing'to that city during the past season four artists 
of rare ability. 

The Beethoven Club, of Memphis, sent as its 
delegate to the State Federation, which met in 
Paris, Tenn., late in April, Mrs. John A. Cathey, 
an artist member and Southern composer. Mrs. 
Cathey was unanimously chosen to represent the 
club this year, as she was last year when she so 
creditably did her work. The Beethoven Club 
instructed the delegate for Mrs. James McCor- 
mick for State president. N. N. O. 





Mr. Russell’s Books Grow in Favor 


The Technic Systems of Louis Arthur Russell, 
director of the Normal Institute of Music, Car- 
negie Hall, New York, are constantly growing in 
favor among earnest teachers throughout the 
country. This is shown by the many favorable 
reports from the field, in conservatories, private 
schools, convents and studios, where the books 
are becoming popular among earnest students 
and teachers. The author claims for his works 


that they reach way down to the bottom of their 
subjects, and carry the student through to the 
highest grades of study, in either branch, vocal 
or pianoforte. 

Mr. Russell is now booking students for per- 
sonal normal teaching during June and July. 
N. I. Hyatt, of St. Agnes’s School, Albany, 
writes regarding the books: “I find your 
works excellent in thoroughness, and am using 
the books in the school here.” 


EMIL TARANTO’S RECITAL 


Montreal Audience Hears Pianist, Assisted 
by Well-Known Local Artists 


MOonTREAL, May 4.—Lyric Hall was packed 
Wednesday evening when Emil Taranto, violin- 
ist, gave a recital with the assistance of Mrs. D. 
Masson, pianist, Joseph Saucier, baritone, and 
J. B. Dubois, ’cellist. 

Mr. Taranto was in excellent form; he ren- 
dered Handel’s Sonato in A Major, Tschaikow- 
sky’s Canzonetta, Saint-Saéns’s Introduction and 
Rondo Cappriccioso, three pieces by Amédée 
Tremblay, Schumann and Hubay, and Guir- 
aud’s Caprice. Several encores had to be added. 
Joseph Saucier displayed the same well-conducted 
voice that has made him a favorite in this city, 
singing an extract from “Henri VIII,” Saint- 
Saéns, and melodies by G. Hue and H. Bemberg. 
He was recalled after each of his appearances. 

The concert terminated with a Schumann 
Quartet by Mrs. Masson, E. Taranto, E. 
Schneider and J. B. Dubois. Mr. Saucier was 
accompanied in an able manner by Mrs. Saucier, 
and all the other numbers were skillfully accom- 
panied by Mrs. D. Masson, the talented pianist. 

C. O. L. 











Like most of the great operas, Humperdinck’s 
“Hansel and Gretel” did not at first appeal to 
the experts. The Weimar manager to whom it 
was offered saw in it nothing more than a “ mati- 
née for children,” and the Berlin publisher to 
whom the composer offered the score was unwill- 
ing to print any of it except the “Sandman’s 
Song.” The rival who took it has made a for- 
tune out of it. 


MME. LE GRAND REED TO 
GIVE RECITAL IN TORONTO 


Caruso at Massey Hall This Week—Dr. 
Torrington’s Busy Season—Tour 
for Local Basso 


Toronto, May 4.—Mme. Le Grand Reed, 
the popular soprano, has completely recovered 
from her illness and will give her postponed song 
recital in Conservatory Music Hall on May 6, 
when she will have the assistance of Lois Winlow, 
’cellist, and Carolyn Barton, accompanist. 

Enrico Caruso and his concert company will be 
heard at Massey Hall to-night. Judging 
by the advance sale of seats, there will be an 
immense audience. 

Ruthven McDonald, the basso, is engaged by 
the Redpath Bureau for ten weeks in Chautau- 
qua work, beginning on June 15, the circuit to 
embrace Iowa, Nebraska, Kansas and Missouri. 

E. W. Schuch, the well-known singing teacher, 
has resumed work at his studio here. 

Tom Rowe, a pupil of J. M. Sherlock, has been 
appointed choirmaster and bass soloist at the 
Northern Congregational Church. 

During the season of 1907-8 Dr. F. H. Tor- 
rington’s work has included the training of the 
Festival Chorus and Toronto Orchestra for the 
production of Max Bruch’s cantata, “‘ The Cross 
of Fire,” Handel’s “Messiah” and Mendels- 
sohn’s “‘Hymn of Praise”’ and the training of a 
new organization, the Toronto Junction Festival 
Chorus, for a public rehearsal and two concerts. 

H. H. W. 








Mrs. FitzGibbon Comes to New York 


Mary Jordan FitzGibbon, the new contralto 
at Lafayette Avenue Church, Brooklyn, where 
John Hyatt Brewer is choirmaster, has taken up 
her permanent residence in New York. Her 
former home is Scranton, Pa., from which city 
she has made weekly trips during the Winter for 
her lessons under Mr. and Mrs. Mehan. It is 
her purpose hereafter to devote her entire time to 
study, aside from filling her professional engage- 
ments, and a brilliant future as a concert ‘and 
oratorio singer is predicted for her. ¢**# © 4 
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EMINENT ARTISTS 
DEPART TOGETHER 


The Paderewskis, Sembrich and 
Others Passengers on 
German Liner 


The Kaiser Wilhelm der Grosse departed from 
the North German Lloyd Pier in Hoboken on 
Tuesday morning with a large consignment of 
artistic temperament embodied in Mme Sem- 
brich, Wilhelm Stengel, Mme. and M. Paderew- 
ski, Alexander Lambert, Mr. and Mrs. Otto 
Goritz, Karl Junkermann, Josef Hofmann and 
Rudolf Ganz. 

Mme. Paderewski, appearing fresh and rosy, 
although she has been ill a good deal during the 
Winter, arrived at the pier with her husband fully 
an hour before the boat was due to sail. 

In her wake was a little French maid with a 
huge wire cage, about which a green cloth was 
wrapped. 

There was a crowd of M. Paderewski’s friends 
at the pier to say him bon voyage, including 
Charles A. Ellis, his Boston manager, and three 
or four languages were being spoken when there 
arose a loud wail. The venerable Professor 
Stengel was much perturbed and with many 
strange German expressions asked those about 
him if the Paderewskis had a baby in a cage. 
Finally the maid had to take the green cloth from 
the little prison and all had a chance to admire 
a big green parrot. 

“He was given to me last night,’’ said Mme. 
Paderewski. ‘Friends sent him from South 
America and he is very valuable. I am going to 
take him to my chicken farm in Switzerland.”’ 

M. Paderewski and his wife are going directly 
to Switzerland. In a few weeks they will go to 
Warsaw, where the pianist has accepted the 
directorship of the Conservatory of Music. 

Mme. Sembrich said,“ I am going to Europe to 
rest. I shall not go near an opera house until 
I return to the Metropolitan in October.” 

Mr. Junkermann is sure that he has discovered 
a rival to Tetrazzini in a new Russian soprano 
for whom he is planning a series of engagements 
next Winter in America. 

Mr. Goritz has arranged to produce a travesty 
on Strauss’s ““Salomé” in which he himself takes 
all the parts. 

M. Paderewski, despite rumors to the contrary, 
asserted he would return to America next Au- 
tumn, and Josef Hofmann was comfortable in 
the feeling that he had cleared something like 
$70,000 during his season. 


’ 





BOICE STUDIO NOTES 


Pupils of Well-Known New York Teacher 
Take New Church Positions 


On Wednesday evening, May 6, Mrs. Henry 
Smock Boice, of Brooklyn, N. Y., gave a 
pupils’ recital. Among the more advanced pu- 
pils who will give individual recitals during the 
remainder of the season are Carolyn At Lee, 
Evelyn Chapman, Grace Demarest, Porter At 
Lee and Susan B. Boice. Miss At Lee, soprano; 
Miss Demarest, contralto, ‘and Elsie Ford, second 
contralto, have been re-engaged for this year at 
the Reformed Church, Brooklyn Heights. 

Mrs. Jessie Roe Lockett, contralto, has been 
re-engaged for the choir of the Throop Avenue 
Presbyterian Church, Brooklyn. Evelyn Chap- 
man resigned from the choir of Simpson Metho- 
dist Episcopal Church to take a position as so- 
prano of the Baptist Church at New Rochelle, 
N.Y. 

Porter At Lee is filling the position of baritone 
it the Church of the Incarnation, Brooklyn. 
Madge Pockman, soprano, has been engaged as 
econd soprano at Strong Place Baptist Church, 
Brooklyn. f 


Harry E. Waterhouse, one of Pittsburg’s lead- 
ng baritones, gave a successful recital for the 
Voman’s Music Club, of Morgantown, W. Va., 
n April 30. 


“AIDA” SUNG BY ITALIAN COMPANY 


Ivan Abramson’s Company Gives Spirited Performance at the American 


Theatre, New York—Repertoire of First Week 


The audience that filled the American Theatre 
at Forty-second Street, near Eighth Avenue, on 
Monday evening, May 4, to hear Ivan Abram- 
son’s Italian Opera Company in “Aida” was 
surprised and delighted by the most excellent 
performance given of Verdi’s opera. Mme. 
Desana proved herself more than a match for 
many of the singers that the impresarios of the 
big opera houses have brought forward in the 
leading réle in recent years. It was impossible 
to avoid the fascination of this unusual Aida with 
her bushy black hair, her slim red-brown arms 
and her prettily rounded neck. 

Mme. Desana is only twenty years old and has 
a voice that is rarely developed for that age. If 
there were a few faults in her singing, there were 
no fatal ones, and she went through the strenuous 
night’s task with all credit to herself and to her 
manager. 

If Mme. Desana unquestionably achieved a 
triumph, Luigi Samoilov as Radames and Arcan- 
geli as Amonasro were close seconds. The tenor 
had already been heard in the Academy of Music, 
in ‘‘ Faust,’’ but he was heard to far greater ad- 
vantage Monday night in music better suited to 
his voice than that of Gounod’s opera. He made 
a heroic Radames in appearance and sang with 
much dramatic power. 

Arcangeli was the Amonasro and Amneris was 
taken by Mme. Canzio. She was a Cleopatran 
Egyptian in beauty and altogether charming. 

M. Bozzano was a stirring Ram phis; M. Oteri 
was the Egyptian King, M.Vanni, the Messenger, 
while M. Fornari conducted. After the second 
act there were a dozen encores. There were 
bouquets for all and the conductor had to bow 
to the audience from the stage. 

On Tuesday night “ Lucia di Lammermoor” 
was given with Mme. Norelli as Lucia. On Wed- 
nesday afternoon, Mme. Norelli sang Violeta in 
“‘La Traviata’; on Wednesday evening, Mme. 
Desana sang Leonora in “Il Trovatore’’; on 





MME. DESANA 


The New Soprano of the Italian Grand 
Opera Company 


Thursday evening, Mme. Norelli was Gilda in 
“Rigoletto,” and on Friday evening Mme. De- 
sana appeared as Marguerite in “ Faust.” 


A new opera entitled “Yvon,” by Guarnieri, 
has had its first performance at Treviso, Italy, 
being well received. 





SPRINGFIELD HAS 
A MUSIC FESTIVAL 


Harold Bauer and Other Eminent 
Artists Assist in Fine Con- 
cert Series 


SPRINGFIELD, Mass., May 4.—The annual 
music festival closed on Wednesday, April 29, 
with two good concerts at the Court Square 
Theatre. In the afternoon, the feature was 
Harold Bauer’s magnificent performance of the 
Schumann Piano Concerto with the Festival 
Orchestra, conducted by Emil Mollenhauer. In 
the evening Mendelssohn's ‘“‘Hymn of Praise” 
was beautifully given by the chorus, orchestra 
and soloists, who were Mme. Hildegarde Hoff- 
man-Huss, soprano; Mme. Florence Mulford, 
contralto, and Dr. Franklin Lawson, tenor. 
Mme. Mulford and Hoffman-Huss were in espe- 
cially good voice and won their audience com- 
pletely, and the other soloists were more than 
adequate to the demands made upon them. 

The performance of Mendelssohn’s “ Hymn 
of Praise” in the evening was much better than 
that of the Verdi “Requiem” the night before, 
and while not one of the notable and rare occa- 
sions which are the lucky result of ideal condi- 
tions, the concert was one over which the festival 
people can take solid satisfaction. Mr. Bishop 
had trained his chorus well, and it was much 
more at home in the sober, solid music of Men- 
delssohn than it had been the Verdi “ Requiem.” 

The festival from beginning to end was an 
artistic and financial success, and the greatest 
of credit is due to the artists who contributed to- 
ward this result and to the public who attended. 

sittner’s “ Der rote Gred”’ achieved a marked 
success at its premiere in Vienna, with: Frau 
Gutheil-Schoder in the title réle. 


CARRENO AND PARTY 
SAIL FOR EUROPE 


Eminent Pianist Enthusiastic Over 
Talents She Discovered 
Here 


Teresa Carrefio, the eminent pianist, having 
concluded her American tournée at York, Pa., 
on Thursday of last week, returned to New York 
the next day, and on Saturday morning sailed for 
Italy with her husband, Arturo Tagliapietra, and 
her two younger daughters, Eugenia and Hertha, 
who had been at school in Chicago since last Oc- 
tober. Mr. and Mrs. Thomas MacDowell, the 
parents of the late Edward MacDowell, and Juan 
Buitrago, the violin teacher, who will remain 
abroad until the Fall, were also of the party. 

On Friday a steady stream of visitors ¢alled on 
the popular Venezuelan artist at the Hotel Neth- 
erland, and again on the boat on Saturday she 
held an informal reception, saying au revoir. 

When asked if she felt fatigued after her tour, 
Mme. Carrefio replied : 

“Not a bit. I should like to begin it all over 
again right now. As for America, it is simply 
wonderful the strides this country has made 
artistically in the last few years.” 

Then she spoke of the improved standards of 
teaching here and the many talented young 
pianists she had heard in the course of her tour, 
growing enthusiastic over three young musicians 
inwhom the had become especially interested 
—Fanny Dillon, a Los Angeles composer, who 
has been hiding her light under a bushel; Silvio 
Scionti, the Chicago pianist, who has not received 
the recognition his talents deserve, and Alfred 
Laliberté, a pianist in Montreal. 


Anton Hekking’s trio has ended its first con- 
cert cycle in Berlin. 


ORGANIST BRIDGE'S 
TORONTO LECTURE 


Conservatory String Orchestra Gives 
Final Concert—National 
Chorus News 


Toronto, May s5.—On Friday evening, St. 
James’s Cathedral was crowded with a fashion- 
able audience to hear the lecture of Sir Frederick 
Bridge, the eminent organist and choirmaster of 
Westminster Abbey, on the music of the English 
cathedral for the past three centuries. The 
lecture was illustrated by the singing of the char- 
acteristic selections by the choir of the St. James’s 
under the direction of Dr. Albert Ham. 

On the afternoon of Friday Sir Frederick was 
presented with the degree of Doctor of Music, 
honoris causa, at a special convocation of the 
University of Toronto. Sir Frederick was pre- 
sented by B. E. Walker, and the degree was con- 
ferred by President Falconer. 

On Tuesday evening, at its closing concert for 
the season, the Conservatory String Orchestra, 
under Dreschler Adamson, gave a program 
which met with well-merited appreciation from 
the large audience. ‘The work of J. W. F. Harri- 
son, organist; Fransizka Heinrich, pianist, and 
Henry Lautz, tenor, added to interest of the 
evening. 

Hope Morgan gave a recital to the patients of 
the Toronto Hospital for the Incurable on 
Wednesday afternoon; Miss Morgan was in 
splendid voice. Those assisting were Vera 
Morgan, May Perry and Mr. Dickson. Mrs. 
Blight acted as accompanist. 

Next season the Schubert Choir will give two 
concerts in conjunction with the Pittsburg Or- 
chestra on February 26 and 27. 

Owing to the exacting nature of the vocal 
numbers chosen for presentation by the National 
Chorus for next season, the conductor, Dr. Albert 
Ham, finds it necessary to be more strict than 
usual in the selection of singers for his chorus. 

The Canadian Musical Bureau, of which 
William Campbell is manager, is being organ- 
ized for the season of 1908-9 for artists who in- 
tend making a bid for concert engagements. 

H. H. W. 


MISS HUDSON, SOLOIST 


Edwin Evans Also Sings with Orange 
Musical Art Society 


ORANGE, N. J., May 4.—The Orange Musical 
Art Society closed its twelfth season on Friday 
evening in the Orange Theatre. The soloists were 
Caroline Hudson, soprano, and Edwin Evans, 
baritone, and both scored an emphatic success. 
Miss Hudson by her rich, clear voice, her fine 
musical understanding and eloquent delivery 
won immediate favor in the singing of the aria 
“Dich Theure Halle” from “Tannhiuser” and 
a group of songs. Mr. Evans was enthusiasti- 
cally received for his incidental solos and a group 
of songs. 

The chorus of women’s voices, under Arthur 
D. Woodruff’s direction, maintained the high 
standard for which it is noted. H. S. 


AMERICAN GIRL’S SUCCESS 


Suzanne Seymoure Signs Three Years’ Con- 
tract for German Opera House 


Word has just been received in New York that 
Suzanne Seymoure, an American girl, has signed 
a contract for three years at the Stadt Theater in 
Bostok, Germany. She has been heard as 
Elizabeth, Aida and Leonora. Miss Seymoure 
received her training in this country under Theo- 
dore Habelmann, the well-known teacher. 

Edna Hoff, another of Mr. Habelmann’s 
pupils, sailed for Hamburg and Berlin recently, 
for appearances abroad. 

Mr. Habelmann purposes keeping his studio 
open until July 1, when he will sail for Berlin 
to give instruction, and coach three of his pupils 
for the coming opera season. 





He displayed a full rich tone.—Morning Post, Novem- 


ber 15, 1907. 


Spalding’s playing at his second recital only served to 
Strengthen our opinion of the remarkable similarity be- 
tween his style and method and those of Joachim.—The 


Crown, London, November 21, 1907. 


A performance of distinction singularly free from the 
Usual affectations of the virtuoso.—Daily Graphic, Lon- 


con, January 30, 1908. 


Rarely has so youthful a player shown such real in- 
‘ight into the music he plays, so complete a forgetfulness 





PALDING 





©! self, so sincere an avoidance of the tricks a to 
oe effective.—Tribune, London, January 29, 1908. 


R. E. JOHNSTON, Manager. 


SEASON 1908-9 





VIOLINIST 


First Appearance NOVEMBER 8th and 10th, with 


THE NEW YORK SYMPHONY ORCHESTRA 
WALTER DAMROSCH, Conductor 


NOTE: On these Occasions SPALDING will play the TSCHAIKOWSKY and SAINT-SAENS CONCERTOS 








St. James Building (Broadway and 26th Street), New York 
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FROM MUSICAL AMERICA READERS 





Studying with Americans Abroad 


MY DEAR Mk. FREUND: 

Permit me to thank you for the encouraging 
words you have offered to the plan of intro- 
ducing the American works abroad through the 
medium of the Société Symphonique and Ora- 
toire of Paris. I am trying to show American 
singers, pianists and orchestral directors that the 
efforts of American writers will be heard abroad, 
not because they are American, but because they 
have merit, and perhaps in a little while, 
when we all get back to America again, we will 
find the field in a more patriotic and appreciative 
condition. 

That American writers abroad have depleted 
the ranks of pupils who have heretofore studied 
with European teachers, is a proven fact, and 
why not? If pupils must come to Europe—and 
I know of no good reason why they should, for 
the quality of work done by American teachers 
is more painstaking and has made the work for 
European teachers an easy task—then they 
should at least study with a teacher who can 
speak their own tongue and be able to explain to 
them what they are to do, intelligently. 

But the time is close at hand when this craze 
for study abroad will disappear entirely. 

MusICcAL AMERICA is a source of great value, 
information and pleasure, and we all look anx- 
iously for each week’s paper for the real news of 
the musical world! 

With kindest wishes, I am, sincerely, 

ALBERT MILDENBERG. 

Société Symphonique and Oratoire, de Paris, 

Paris, April 25. 





Likes Mephisto 
To the Editor of MusicaAL AMERICA; 

I am only an humble musician and reader of 
Musica AMERICA, but I cannot fail to express 
my appreciation of the ‘‘ Musings of Mephisto,”’ 
especially those in your paper under date of 
April 18. 


That these articles will continue not only to 
entértain, but instruct and edify every one who 
reads them, is the earnest wish of 

Yours sincerely, 
ADAM GEIBEL. 
Philadelphia, April 29. 





From the Greatest of Organists 
My DEAR MR. FREUND: 

Glad to renew my subscription to MUSICAL 
AMERICA. The present price does not cut any 
figure for the value received. I have read each 
number during the past year with ever-increasing 
interest, and hereby extend to you my hearty 
congratulations. 

Very cordially yours, 
CLARENCE Eppy. 
New York, May r. 





Summer Music for Rochester 

ROCHESTER, N. Y., May 4.—Greater interest 
is being manifested in music here this season 
than ever before. One of the things responsible 
for this is the agitation for more band concerts. 
Theodore Dossenbach has been appointed Munic- 
ipal Musical Director, and he will be in charge 
of the Park Band during the Summer. Owing 
to the greater appropriation for music in 
Rochester, nearly seventy open-air concerts will 
be given during the season. J. E.M. 





“ Fatnitza’’ Sung in Washington 
WASHINGTON, D. C., May 3.—The Washing- 
ton branch of the Ogden-Crane School of Opera, 
under the direction of Mrs. Hunt McKee, gave 
two excellent performances of “ Fatnitza’’ on 
May 1 and 2 with a local cast and chorus. 
W. H. 


Otto Marak, of Prague, the new Bohemian 
tenor, who is singing at Covent Garden this year, 
is said.to be as good an actor as he is a singer. 


NEW ORLEANS GIRL HAS 
A REMARKABLE VOICE 


Hannah Newhauser’s Talent Said to Be 
of a High Order—Benefit to Aid 
Her in Her Studies 








NEw ORLEANS, May 4.—An extraordinary 
singer was recently discovered in Hannah New- 
hauser, a New Orleans girl of sixteen years. A 
vocal celebrity heard this talented young woman 
several months ago, proclaimed her truly re- 
markable, and has since shown great interest 
in her behalf. 

Miss Newhauser’s voice is a dramatic soprano 
of rare beauty—full, vibrant, sympathetic, and of 
a power one would hardly expect to find in a mere 
slip of a girl. Having studied but a short time, 
she has the faults of the novice, but there is no 
telling to what heights she might attain. She 
is intensely temperamental. A benefit will be 
given to her shortly, the proceeds of which will be 
employed in furthering her studies in Chicago, 
under a master there. H. L. 





HANNAH NEWHAUSER 
Talented Young Singer of New Orleans 





ENGLISH CONTRALTO COMING 


Gertrude Lonsdale to Be Heard in New 
York Next Season 


When the Yorkshire Chorus, numbering three 
hundred singers, comes to America next October, 
there will come as one of the soloists Gertrude 
Lonsdale, a contralto who is an established favor- 
ite in England. 

Miss Lonsdale, who has been the soloist of the 
Royal Choral Society, Queen’s Hall and Royal 
Albert Hall Concerts, the Chappell Ballad Con- 
certs, the Halle Richter Concerts in Manchester, 
as also soloist of the Weingartner tour, besides 
appearing at Covent Garden during the ‘“‘grand”’ 
opera season and at the Museum Concerts in 
Frankfort, Germany, for which she is reengaged 
for next season, will be heard in New York and 
other American cities not included in the itiner- 
ary of the English chorus. Her voice is de- 
scribed as a contralto of depth and beauty, which 
is equally well adapted for oratorio, opera or con- 
cert work. 








MERIDEN’S SAENGERFEST 


Orchestra Rehearses for German Singers’ 
Concert Next Month 


MERIDEN, CONN., May 4.—The United Ger- 
man. Singing Societies are making big prepara- 
tions for the State singerfest which will be held 
in Poli’s Theatre in June, and the various com- 
mittees are making arrangements to make this 
the biggest and best affair of the kind ever held 
in Connecticut. 

There will be an immense chorus at the grand 
concert, and some of the best soloists in the coun- 
try will be engaged for the event. An orchestra 
of thirty-five or forty pieces will play the accom- 
paniment for the vocal numbers. 

A rehearsal of this orchestra, which will be 
composed almost entirely of Meriden musicians, 
was held at Lyra Park Sunday afternoon. The 
regular monthly meeting of the Lyra society was 
held in the afternoon before the rehearsal. 
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CINCINNATI SUPPLYING 
SOLOISTS FOR FESTIVALS 


Douglas Boxall Plays in Lebanon and 
Lafayette—Concerts of 
the Week 


CINCINNATI, May 2.—Cincinnati is supply- 
ing numerous artists for the many musical affairs 
given at this season throughout the Central 
States and the South. Douglas Boxall gave 
piano recitals in Lebanon and Lafayette, In- 
diana, during the past week, and Charlotte Calla- 
han, contralto, was one of the principal soloists 
at the Musical Festival given by the Musical Art 
Society, of Greenville, S. C. Mary Dennison 
Gailey, violinist, and Chalmers Clifton, pianist, 
appeared under the auspices of the Cecilian Club 
in Middletown, Ohio, Thursday evening, and on 
April 30 Mary Conrey gave a song recital at 
the Cincinnati Woman’s Club. 

Mlle. Marie Gonzales, of the Milan Grand 
Opera, was heard at the Odeon in operatic 
recital Wednesday evening, with Signor Romeo 
Gorno at the piano. Tuesday night a violin and 
song recital was given inthe assembly room of 
the St. Nicholas Hotel by Anna C. Parke, violin- 
ist, of Cincinnati, and Winter Watts, of New 
York, assisted by Rachel Butler and Aline 
Fredin. Miss Butler interpreted Mr. Watts’s 
and Miss Fredin’s compositions.” Thursday 
afternoon Mme. Van den Hende, ’cellist, who is 
visiting Mrs. Adolph Klein in Avondale, was 
heard in recital at the Woman’s Club rooms. 

F. E. E. 








DE VAUX-ROYER HEARD 


Well-Known Violinist Has Given Forty- 
Seven Lecture-Recitals This Season 


Clarence de Vaux-Royer, the well-known vio- 
linist and lecturer, gave the last of his series of 
lecture-recitals for the New York Board of Edu- 
cation last Friday at Public School No. 32, the 
Bronx, this being the fifteenth lecture-recital he 
has given this season under these auspices, and, 
at the same time, the forty-seventh he has given 
before various conservatories, colleges, clubs, 
schools, and so forth. 

His subject on this occasion was, “The Com- 
posers and Music of America.” It will be re- 
membered that three years ago he gave a series of 
these recitals at the Waldorf-Astoria, one evening 
being devoted to the compositions of Howard 
Brockway, with the composer at the piano. The 
following program, given last Friday, is in itself 
an indication of what an ardent devotee to 
American music Mr. de Vaux-Royer is: Bal- 
lade, Homer N. Bartlett; “Morning ‘Song,” 
Arthur Foote; Spanish Dance, Arthur Bird; 
“Habanera,”’ Ethelbert Nevin; Romance, op. 
23, Mrs. H. H. A. Beach; “Moment Musical,” 
Cavitina and Sonata in G Minor, Howard 
Brockway. 





Heinrich Knote Married Again 


Monic#, May 2.—Heinrich Knote, the tenor, 
who was at the Metropolitan Opera House dur- 
ing the past season, is married to Kathe Feilner, 
a former pupil of his, whose engagement to him 
was announced’a few weeks ago. ‘Mr. Knote’s 
first wife, who was a Brooklyn girl, died _a_little 
more than a year ago. 


Amsterdam Chorus Under 'Mengelberg 
Gives Notable Bach Ce 





cert in Paris 


WILLEM MENGELBERG 
This Distinguished Dutch Musician Ranks Among the World’s Finest Conductors 


Paris, April 30.—It was an imposing sight to 
see the immense building of the Trocadero filled 
to overflowing on Tuesday night, when five thou- 
sand people assembled to hear Bach’s “ Passion 
Music, According to St. Matthew,”’ played by the 
Orchestra of the Concertgebouw and sung by the 
Chorus of the Tonkunst Society, both of Amster- 
dam, under the direction of Willem Mengelberg. 
It'is the custom of these two societies to unite 
every year on Palm Sunday in Amsterdam to 
execute this great work, and it is due to the initia- 
tive of Gustave Bret, the able director of the Bach 
Society, that they came to Paris this year. 

The performance was remarkably beautiful 
and the audience expressed its enthusiasm both 
by breathless silence for over three hours, and by 
the storms of applause at the close of the concert ; 


although the hour was long after midnight, Men- 
gelberg was seven times recalled. The solo parts 
were admirably rendered by Messchaért, ‘Thomas 
Denys, Urlus, Mme. de Haan-Manifarges and 
Mme. Noordewier Redingus, who justly shared 
in the ovation given to their leader. 

The chorus of the Tonkunst is composed of 400 
singers, all amateurs, coming from all ranks of 
society, men and women of the world taking their 
places beside workingwomen and artisans. 

It is perhaps superfluous to speak in praise of 
Although still a young man (he 
, he counts among the world’s 
finest conductors. He is, moreover, an excellent 
organist and pianisg. He has been known suc 
cessfully to execute the most difficult piano-con- 
certos, conducting the orchestra at the same time. 


Mengelberg. 
was born in 1871) 


SONGS FOR CHILDREN 
POPULAR IN BOSTON 


Bertha Wesselhoeft Swift Entertains with 
Program Arranged Especially 
for Youngsters 


Boston, May 4.—Bertha Wesselhoeft Swift, 
the soprano soloist, gave another of herinimitable 
recitals of songs for children at Brattle Hall, 
Cambridge, Mass., last week. The program 
contained several new and interesting novelties 
and entertained her little auditors in a most 
charming manner. Her faultless diction and 
her winning personality have much to do with 
her success in this line of endeavor, in which 
many have tried but few have succeeded. It 
should also be said that Miss Swift possesses an 
exceptionally sweet voice. She will sail for 
Europe June 2 on the Saxonia, of the Cunard 
line from Boston, and will spend the entire sea- 
son abroad. She expects to do some studying 
with Mr. and Mrs. Herbert Witherspoon and 
with Henry Wood while in Europe, and will also 
give her attention to the selection of some new 
music and novelties for her recitals for next 
season. During the past two years Miss Swift’s 
song recitals for children have met with such 
success that she will undoubtedly enter more ex- 
tensively than ever before into this work during 
the season of 1908-9. 

Miss Swift has been heard in many concerts 
and recitals this season. One of the most recent 
was at a Beacon street home last week when she 
sang a group of songs including Carey’s “ Pas- 
toral,” Hildach’s “Fergessenheit,” Clough- 
Leighter’s “‘O Heart of Mine,” and Salter’s 
“Roses.”” The other soloists who took part in 
this concert included Heinrich Warnke, ’cellist, 
of the Boston Symphony Orchestra; Henry 
Eichheim, also of the Symphony Orchestra; 
Mrs. Harriet Fairbrother Sammett, pianist, and 
George E. Hills, baritone. 

As at all of Miss Swift’s public appearances 
Margaret Gorham was her accompanist. 
Davis, the Boston pianist, played the accompani- 
ments for Mr. Warnke and Mr. Eichheim. 


D. L. L. 





Jessie 


INTEREST IN GIRL’S RECITAL 
] 


New Orleans Violinist Will Present an Am- 
bitious Program in That City 

New ORLEANS, May s.—A great deal of in- 
terest is being taken in the violin recital that is 
being given by Nellie Ready on the evening of 
May 8. Miss Ready is a New Orleans girl, and 
this will be her first public appearance in her own 
interest, although she has played in public on 
several different occasions at benefits for chari- 
ties. 

The program is considered to be among the 
most interesting that has ever been given in New 
Orleans, not even excepting those by great mas- 
tersin the past seasons. Particular interest cen- 
ters in the Second Concerto in D Minor by Max 
Bruch, as this is the first time this violin work 
has ever been given in public in this city. Other 
numbers are Franz Neruda’s Berceuse, a num- 
ber by Jeno Hubay, August Wilhemj’s arrange- 
men of “‘Old Folks at Home,” Caprice by 
Ernest Guiraud, Humoresque by Anton Dvorak 
and a Ballade and Polonaise by Vieuxtemps. 
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LEANDRO CAMPANARI 
FORMS NEW CHORUS 


Well-Known Conductor an Active 
Figure in Musical Life of 
Los Angeles 


Los ANGELES, April 29.—Leandro Campanari, 
former conductor at the Scala and Manhattan 
Opera Houses, and now a resident of this city, 
because of his wife’s health, has undertaken a 
project which many local music-lovers believe is 
fraught with important possibilities for art in 
Southern California. 

He is now rehearsing a splendid chorus formed 
with the well-known Treble Clef Club as a nu- 
cleus, and to which he will add a complete or- 
chestra of more than sixty men. 

Next week Mr. Campanari will give a concert 
here, his program being a representative one, 
comprising a fine selection of modern novelties 
and standard works. 

He believes that he has the fundamental ma- 
terial for an operatic organization, and next 
year will endeavor to put his theories into prac- 
tical effect. 

Musicat AMErica’s correspondent had a most 
interesting chat with him a few days ago, in 
which he advanced some very potent ideas: 

“The day for bringing a foreign opera chorus 
to this country is past. The choruses imported, 
unless under the most exacting and expensive 
conditions, are horribly unsatisfactory. 

‘There are pretty girls in Italy, France and 
Germany, but the handsome ones, with voices, 
find plenty of material inducement, in the way of 
salaries or rapid promotions, to remain at home. 

' In the second place, it is an injustice to American 
singers, many of whom, either for reasons of 
pleasure or study, or perhaps for mere profit or 
simple occupation, would like to undertake 
serious chorus work. America can furnish the 
most beautiful choruses on earth, and I believe 
that with proper restrictions and regulations, 
their singing ability will be second to none.” 

Mr. Campanari is aided in his scheme here by 
Arnold Krauss, concert-master of the Symphony 
Orchestra and a soloist of note. Mr. Krauss, 
who heads the leading string quartet of the far 
West, has had remarkable success as an or- 
ganizer, and has amassed the orchestra while 
Mr. Campanari has devoted his attention to the 
preliminary preparation of the chorus. 

The experiment next week will be watched 
with great interest throughout this part of the 
country. No active campaign is expected to be- 
gin before Fall, as the dull season is almost at 
hand, but the director and his assisting musi- 
cians hope to make ready for vigorous future 
endeavors. 

In the meantime another choral enterprise is 
coming rapidly to the fore, though it will occupy 
an entirely different field. ‘ 

Dr. Eugene E. Davis, last year’s director of the 
Apollo Club, has just held first rehearsals on a 
new chorus which may be said to represent sur- 
vivals from the Los Angeles Choral Society, the 
Apollo Club and several other bodies, which are 
now practically defunct. 

Dr. Davis made his beginning last night. 
Yesterday aternoon he said to the representative 
of Musicat America: “This chorus is being 
organized in response to the general demand 
from a large number of people for a singing or- 
ganization of the first order. We will have sev- 
eral hundred voices, all carefully selected, and 
will endeavor to put ourselves in shape to handle 
anything in choral music, either in classic ora- 
torio or modern novelties, which may be the 
demand of next season.” Fe Je 








Two Greek operas have just been produced in 
Alexandria, Egypt—one, “‘ Marcos Bozzaris,” is 
of a patriotic nature; the other, “The Deputy 
Candidate,” belongs to the comic genre. Both 


made a success. 


Child Garden Music School 


Normal Classes at Studio beginning in 
November, February and July. Cor- 
respondence Lessons during entire 
season. Send for catalogue. 


MISS JOSEPHINE A. JONES 
505 Huntington Chambers, Boston, Mass. 
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_ “Lucia”; Tuesday, “'Trovatore’’; Wednesday, 
| liacci”’ ; Friday, “ Trovatore’’ ; Saturday matinée, 
| and “ Pagliacci.” D. L. L. 


THE CHICAGO PIANO COLLEGE 
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MABEL BESTHOFF IN RECITAL 


Assisted by Gifted Singer She Makes Favor- 
abie Impression on Audience 


The piano recital of Mabel Besthoff, assisted 
by Margaret McCalla, was given at the American 
Institute of Applied Music on Friday, May r. 
The program included selections of Haydn, 
Willeby, Bach, Schumann, Meyerbeer, Chopin, 
Grieg, Chaminade and Chadwick, and Miss 
McCalla, whois one McCall Lanham’s best 
pupils, sang Willeby’s “Way of June,” 
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MABEL BESTHOFF 
Gifted Young Pianist Who Gave a Recital 
in New York Last Week 





selections from Meyerbeer’s ‘‘Le Prophete,”’ 
Fisher’s “Under the Rose” and Bamberg’s 
“Soupir” and two Chadwick selections charm- 
ingly. The voung lady has a sweet contralto 
voice and puts into it much temperament and 
feeling. Miss Besthoff, who is a pupil of May I. 
Ditto, played with much expression. 





DAYTON’S PHILHARMONIC CLOSES 





Haydn’s “Creation” Given at Terminating 
Concert of the Season 


Dayton, OnI0, May 6.—The recent third 
and last concert of the season given by the Phil- 
harmonic Society at the Third Street Presby- 
terian Church was a brilliant climax to a most 
interesting season. W. L. Blumenschein, direc- 
tor of the society, and his soloists, especially 
Urban A. Degar, organist, proved their worthi- 
ness and put the audience in the right mood to 
properly enjoy Haydn’s “Creation,’’ which was 
the leading number of the concert. This was 
presented by the chorus df the society, with 
Clara Turpen Grimes, soprano; Charles Hollin, 
tenor, and Oscar Ehrgott, of Cincinnati, bass. 

It was announced that a committee of reorgan- 
ization would be composed of S. E. Kemmer, 
Nan D. Williams and Charles I. N. Peters. 





More Grand Opera in Boston 


Boston, May 4.—Boston is to have another 
week of grand opera before the closing of the 
musical season, this time by an organization 
known as the Knickerbocker Grand Opera Com- 
pany, offering as its particular star, Mme. Ade- 


lina Padovani, soprano; and also Mme. Laura | Mme 
Rethy, dramatic soprano, formerly of the Royal ” C | 
Opera House of Budapest. The opera company | = 


is under the direction of S. Kronberg. The | 
tenors of the company are Signors Sacceti and | 
Angelini. The company will open at the Majestic | 
Theatre, Monday, May rr. 

The répertoire will be as follows: Monday, 


“Traviata” ; Thursday, “Cavalleria” and “ Pag- 


“Lucia,” and Saturday evening, “Cavalleria” 





SELECT POEM FOR 
CHICAGO CONTEST 


Madrigal Club’s Competition for 
Composers—Many Pupils’ 
Recitals Given 


CHICAGO, May 4.—Willard Emerson Keyes, of 
Wollaston, Mass., won the national competition 
prize of $50 offered by the Chicago Madrigal 
Club for the best poem suitable for a madrigal 
composition. The judges were D. A. Clippinger, 
musical director of the club, William Morton 
Payne and Wilber D. Nesbit, of the Chicago 
Evening Post. There were about 300 entries in 
the contest. The poem awarded the prize was 
“IT Know the Way of the Wild Blush Rose.”” The 
club will very soon announce the details of its 
annual competition, open to American camposers 
for the best musical setting. 

An interesting recital was given before the 
Ladies’ Auxiliary of the Fort Dearborn Club, 
Wednesday afternoon, April 22. Edgar Nelson 
opened the program by playing Liszt’s Sixth 
Hungarian Rhapsody, which was followed by a 
reading given by Rev. Frank G. Smith. Zoe 
Pearl Parks, contralto, contributed several vocal 
selections, a group of five of Carrie Jacobs 
Bond’s songs and Gounod’s “ Romance.”’ Mabel 
Messenger Wells, the talented harpist, played 
several selections, with encores, which were en- 
thusiastically called for. 

A recital by advanced pupils of Georgia Kober, 
of the Sherwood Music School, was given in 
Assembly Hall, Fine Arts Building, Thursday 
evening, April 30. Those assisting were Clara 
Rundborg-Wood and Hazel De Groff, pupils of 
Arthur Beresford. The piano numbers were 
played by Ethel Ping, Mina Kauf, Mrs. C. M. 
Schoonover, Lyle Comstock, Agnes Hurley, 
Ethel Marley, Susanne Osmon and Marjorie 
Davis, with Miss Kober at the second piano. 

The last recital by pupils under Isaac Levine 
was given in Kimball Hall the evening of April 29 
by Clara Kalish, Fay Kalish, Matilda Norkin 
and Nina Segall. 

The last artists’ recital of the Cosmopolitan 
School of Music and Dramatic Art was given by 
Jessie Thatcher Beach, soprano; Lulu Tyler 
Gates, reader, and Adele Laue, pianist. 

An excellent recital was that given by Cave 
Thompson, the blind pianist, in Auditorium 
Recital Hall, Thursday evening, April 30. He 
was assisted by Julius Brander, violinist; Day 
Williams, ’cellist; George H. Baber, tenor, with 
Mrs. Cave Thompson at the piano. Mr. Thomp- 
son played Grieg’s Sonata in F Major, for piano 
and violin; the Scharwenka Sonata in E Minor, 
for piano and ’cello, and a group of numbers by 
Tschaikowsky-Pachulski, Gluck-Brahms, Chop- 
in, Schubert and Moszkowski. 

D. A. Clippinger presented J. W. Hooper, a 
most excellent artist who is studying under him, 
in recital Saturday evening, May 2, in Cable Hall. 
A number of Brahms songs, a cycle of songs by 
Mary Turner Salter and two groups by English 
and American composers were his contributions. 
Mys. F. D. Stevers was at the piano. 





C. W. B. 





Mme. Von Niessen-Stone’s Recital 

Matja von Niessen-Stone gave a song recital to 
the students of the Institute of Musical Art at the 
building on Fifth Avenue, on May 1. Lillie 
Sang-Collins was at the piano. Mme. Von 
Niessen-Stone’s selections included numbers by 
Hugo Wolf, Wagner and Richard Strauss. The 
artist was in excellent voice, and all her numbers 
were greatly enjoyed by a large and discrimin- 
ating audience. 


CLEF CLUB ELECTION 





Progressive Society Purposes Building New 
York Home of Its Own 


The annual election of officers of the Clef Club, 
of New York, held a few days ago, resulted as 
follows: Herbert Wilber Greene, president; J. 
Christopher Marks, first vice-president; Dr. 
Edouard Blitz, second vice-president; F. A. 
Fowler, treasurer; J. C. Wilcox, secretary ; mem- 
bers of executive committee: Louis Arthur Rus- 
sell, Carl G. Schmidt, Edward W. Berge and 
Edmund Severn. 

The election of Mr. Greene to the presidency 
practically commits the Clef Club to a change of 
policy, a leading feature of which is to be the 
establishing of*a permanent home for the club. 
A definite plan is to be presented to the club at 
an early date, and President Greene is confident 
that another season will find the society firmly 
established as a resident organization. 

Musicians throughout the country will be in- 
vited to become non-resident members, so that 
they may make the Clef Club rooms headquar- 
ters when they come to the city. 


SWEDISH BAND CONCERT 








Players of the Royal Kronoberg Regiment 
Organization at the Hippodrome 

The Royal Kronoberg Regiment Band, of 
Sweden, Erik Hoegberg, director, played at Car- 
negie Hall, Sunday evening, May 3, to an audi- 
ence that left not a vacant seat in the auditorium: 
The musicians were enthusiastically received and 
so much applauded that they were compelled to 
respond to half a dozen encores. 

The program was not confined to Swedish 
music although there was a great deal of it. 
The band showed its familiarity with American 
composers, as well as German and Italian. 

Mme. Malley-Hoegberg, soprano, of the Royal 
Opera of Stockholm, was the soloist, and in her 
four songs, including an aria from ‘“‘ Den Berg- 
tagna”’ by Hallstrom, “Solveig’s Song,’’ by 
Grieg, ““Oh! Tell Me Dear One,” by Sjégren, 
and Aspaker’s Polska, by Peterson-Berger, she 
won much applause. 


SINGER AND CARDINAL CLASH 





Merry del Val’s Name Used in Connection 
with a Café Concert 

Rome, May 2.—A café concert singer named 
Mary del Valle created consternation here the 
other day, incidentally securing a great deal of 
free advertising, by changing her name to re- 
semble that of the great Cardinal. One of the 
papers contained a startling headline reading 
““Merr? del Val in Café Concert 12.” 

Explanations, official and popular, were in- 
stantly forthcoming, an ingenious one being that 
the newspaper had made a misprint, but the 
incident soon enabled the Papal Secretary of 
State to turn the tables. The woman’s mail, ad- 
dressed under her new name, was delivered at 
the Vatican, ‘including a registered parcel of 
music. The Cardinal protested to the police, who 
immediately interfered. However, the woman’s 
object had been attained and she has become 
the talk of all Italy, with the nickname “ Car- 
dinalessa.”’ 





Florence Turner-Maley in Europe 

Florence Turner-Maley, together with her hus- 
band, sailed on the Oceanic on April 8, for Lon- 
don, where they expect to remain some little time. 
Mrs. Maley is to appear in a concert at the home 
of Mrs. Thomas A. Gaunt at Bradford-Heaton 
and about the middle of June will leave for Paris, 
where she is to study for some time, returning to 
New York in the Fall, at which time she will re- 
open her studio and take a limited number of 
pupils. 
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Pietro Cavallo to Have a Large Or- 
chestra at Forest Park 
Highlands 


St. Louis, May 2.—The Olk Quartet gave the 
last of its high-class chamber music recitals at 
the Artists’ Guild to-night before a crowded 
auditorium. Some of the real and profoundly 
earnest music lovers of St. Louis have found 
genuine pleasure with Herr Hugo Olk and his 
confréres at these recitals, which will be con- 
tinued next season. 

Some piano recitals by semi-professionals, a 
half-dozen commencements of the leading con- 
servatories, and several glee club concerts will 
wind up the season in St. Louis, which has been 
most successful, although the town had to con- 
tent itself without a visit from the Metropolitan 
Opera Company. A number of inveterate 
opera lovers went to Chicago for what they could 
not get in St. Louis. 

The Summer garden orchestras are busily re- 
hearsing their men, but among them all Pietro 
Cavallo has plucked the biggest plum. He has 
the engagement at Forest Park Highlands, which 
is the most important. It begins earlier than all 
the others and lasts longer. A bigger band is 
heard here than in any other garden, and Direc- 
tor Cavallo, mindful of the importance of his 
task, has surrounded himself with fine artists. 
Among his soloists is V. Trovato, who was first 
clarinetist with the Banda Rossa; George Gless- 
ner, who played all Winter with the Symphony 
Orchestra; Broeckaert, who is a leading flutist ; 
Venuto, J. C. Cavallo and Paul Thaens, who all 
have been with prominent musical organizations. 
It is quite an honor for the youngest band leader 
in St. Louis to wield the baton for such men. 

Mr. and Mrs. William John Hall, who have 
done a great deal of good work in St. Louis since 
coming here a few years ago, have been asked to 
repeat their attractive “Songs of the East’’ pro- 


gram under the auspices of the Union Musical 





PIETRO CAVALLO 


St. Louis’s youngest conductor, who will 
have charge of the Summer music this 
year 


next Saturday night. Arabia, India, Japan, 
Egypt, China and Persia are represented in this 
collection of ballads arranged by Granville Ban- 
tock as representing oriental song themes.. 

The Missouri State Music Teachers’ Asso- 
ciation meets here June 23 to 26, in the Church 
of the Messiah. Secretary Charles H. Bohn, of 
Nevada, Mo., is making all the preparations for 
what promises to be the most successful meeting 
that body of musicians has ever had. E. H. 





BUSY WEEK OF RECITALS 
FOR PHILADELPHIANS 


Josephine McCulloh,Mezzo-Soprano, Enter- 
tains Fashionable Audience in 
Griffith Hall 


PHILADELPHIA, May 4.—Josephine McCul- 
loh, who is well known socially in this city, gave 
a song recital Saturday afternoon at Griffith Hall 
before an appreciative audience. Miss McCul- 
loh has a beautiful mezzo-soprano voice which 
has been trained abroad, and has been further 
cultivated this season in New York. The pa- 
tronesses of the recital included some of the most 
representative society women in this city. 

Mendelssohn’s “First Walpurgis Night” will 
be given at the South Broad Street Baptist 
Church, Broad and Reed streets, Thursday even- 
ing, with chorus, orchestra and the following 
soloists: Charlotte Pennypacker, contralto; 
Harry F. Merriken, tenor; George R. Strauss, 
baritone. 

An invitation recital, under the auspices of 
Frederic Peakes, will be given at 1525 Chestnut 
Street, Wednesday afternoon, the artists being 
Mrs. G. W. Moore, mezzo-contralto; Anthony J. 
McNichol, tenor, and Nathalie Westbeck, pianist. 

A piano recital will be given by Carl R. Diton 
next Monday evening, at St. Peter Claver’s 
Auditorium. H. Leonard Jeter, ’cellist; Edwin 
F. Hill, violinist; Frances Robinson, soprano, 
and Mabel Faucet Jackson, accompanist, will 
assist. 

John Thompson, pianist, will give a recital at 
Witherspoon Hall next Saturday afternoon, as- 

isted by Richard Lucht, violinist. 

At a piano recital to be given in Witherspoon 
Hall next Saturday evening, a program of seven- 
teen numbers will be furnished by Harold Moss, 





Alice Rahn, Stephen Campbell, Rae Benjamin» 
William Glassmire, Jr., Edith Fogg and Walter 
Van Horn. 

An invitation musicale, under the direction of 
Philip Francis Loney, will be given at No. 1710 
Chestnut Street, next Thursday evening, the 
following being on the program: Virgilyn War- 
rington, soprano; Elsie Doughty, contralto; 
James Davenport, tenor; Morris Volonick, bari- 
tone, and Marion C. Ritchie, accompanist. 

S. E. E. 


EUTERPE CLUB SINGS 





Duffey, Hassell and Kaltenborn Soloists 
in Attractive Program 


The Euterpe Club, of New York, Eduardo 
Marzo, musical director, offered an attractive 
program to the large audience that attended its 
concert at the Waldorf-Astoria on Wednesday of 
last week. The soloists were J. Humbert 
Duffey, baritone; Irwin E. Hassell, pianist, and 
Franz Kaltenborn, violinist. 

Mr. Duffey, besides taking the solo in Steven- 
son’s “Italian Serenade,” sang the prologue to 
“Pagliacci,” Brewer’s “The Heart’s Rest,’’ and 
MacFadyen’s “ Birthday Song.” He was in ex- 
cellent voice and sang with fine effect. Mr. 
Hassell gave a brilliant performance of Liszt’s 
“Tarantelle,” and also played for Mr. Kalten- 
born’s violin solo. The club gave an excellent 
account of itself in Siicher’s “ Visions,’”’ Mo- 
zart’s “Lullaby,’”’ Bowman’s “Jack and Jill,” 
Rogers’s “The Night has a Thousand Eyes,” 
and Moderati’s “Spring.” 





The Spring opera season in Barcelona, Spain, 
opened with Thomas’s “Hamlet,” with Titta 
Ruffo in the title réle. 


Blo CROWD AT “POP” 
CONCERT IN BOSTON 


First of Series Brings Forth Char- 
acteristic Program—Season of 


Seven Weeks 


Boston, May 5.—The twenty-third season of 
“Pop” concerts opened auspiciously this even- 
ing in Symphony Hall with an enormous gather- 
ing of society and musical people. As usual on 
the first night, every table on the floor was taken, 
and the balconies were entirely filled. Owing to 
the convention of the Federation of Wonfen’s 
Clubs to be held the last of June, the season of 
“Pops” will end June 20, giving seven weeks in- 
stead of eight or nine as has been the case in the 
past. 

The conductors this year will be Gustav 
Strube, one of the veteran members of the or- 
chestra, and Arthur Kutzenbach, one of the ’cel- 
lists in the orchestra. The program this even- 
ing was as follows: Coronation March, Meyer- 
beer; Overture, “Si j’étais Roi,’ Adam; Waltz 
*Donauweibchen,’’ Strauss(first time); Selection, 
“La Bohtme,” Puccini; Ballet’ music from 
“Gioconda,” Ponchielli; a. Berceuse for string 
orchestra, Strube, b. Humoreske, Dvorak (first 
time) ; Overture, “‘ Rienzi,’’ Wagner; Caprice Es- 
pagnol, Rimsky-Korsakoff (first time) ; Overture, 
“Raymond,” A. Thomas; Selection, ‘‘The Red 
Mill,’ Herbert; Waltz, “The Merry Widow,” 
Lehar; March, “Flag of Victory,” Blow. 

D. L. L. 


CONCERT TO AID YOUNG 
GIRL TO STUDY ABROAD 


St. Paul Audience Assists Carrie E. Zum- 
bach to Gain Supplementary 
Musical Edueation 

St. PAut, May 4.—Several hundred people 
responded to the call of Carrie E. Zumbach, a 
young St. Paul pianist, in attendance upon a 
benefit concert given for the purpose of raising 
money with which to further the young woman’s 
study abroad. 

Miss Zumbach is a product of E. C. Mur- 
dock’s studio, where her pronounced talent has 
been developed to a degree reflecting credit upon 
her teacher and engendering the desire for the 
opportunities offered by a European capital for 
advanced study and general culture. 

The young pianist was assisted by the United 
German Singing Societies, directed by her father, 
Paul Zumbach, in two a cappella numbers— 
“Das ist der Tag des Herrn”’ by Kreutzer and 











_ “Ritter’s Abschied” by Kinkel, which were re- 


ceived with general favor. 

Claude Madden, violinist, lent the charm of 
his splendid talent and finished style to the occa- 
sion in the playing of the Grieg Sonata, for violin 
and piano, op. 13, with Miss Zumbach; a Grieg 
“ Berceuse” and a “Mazurka” by Wieniawski. 

Harry E. Phillips, baritone, was in fine voice 
and gave distinction to the program in his excel- 
lent rendition of a group of songs. 

Miss Zumbach’s numbers on the program 
were the Fantasie in C Minor by Mozart, a 
Brahms Scherzo, Chopin’s Polonaise in C Sharp 
Minor, “ Nuit d’Eté” by Grieg, a Rachmaninoff 
Prelude, Rubinstein’s Barcarolle in G Major, the 
Chopin Prelude No. 16, and, finally, the Liszt- 
Wagner “Isolde’s Liebestod.”’ 

The young player was given the encourage- 
ment of cordial and hearty applause, flowers and 
substantial financial support. F. L. C. B. 





A composer named Parodi is at present at 
work on an elaborate symphonic trilogy inspired 
by three great manifestations of human civiliza- 
tion: Athens, Rome, Paris. Choruses and vocal 
solos are introduced. 


NOTED ARTISTS END 
NEW YORK’S SEASON 


Hofmann and Kreisler Make Third 
Joint Appearance, This Time 
at Hippodrome 


Fritz Kreisler, violinist, and Josef Hofmann, 
pianist, brought New York’s music season to a 
formal close on Sunday night at the Hippodrome, 
when they gave their third joint concert, this 
time with the aid of the Russian Symphony Or- 
chestra, under Modest Altschuler. 

The large audience that left scarcely a vacant 
seat visible was by no means lacking in enthu- 
siasm, and both artists were given a gratifying 
reception. Mr. Kresisler’s principal number 
was Mendelssohn’s Concerto, which he played 
in a manner that made his performance one of 
the most noteworthy achievements he has yet 
offered the New York public. His conception 
of this standard work was intensely musical and 
remarkable for its poise. Hubay and Vieux- 
temps were the composers upon whom he drew 
later in the program, and, as an encore, he gave 
Dvorak’s ‘‘Humoreske’”’ in his inimitable style. 

Mr. Hofmann gave a broad, brilliant perform- 
ance of Rubinstein’s Concerto in D Minor. 
This was the closing number of the program, but 
earlier in the evening he played Rachmaninofl’s 
Prelude in C Sharp Minor, Mendelssohn’s 
“Spinning Song,’’ and Liszt’s “‘Rhapsodie No. 
2,”’ all of which were played with the mastery of 
pianistic resources and the absolute finesse to be 
expected of this artist. The familiar “Spinning 
Song” was taken at a phenomenal speed. A 
second Liszt number was added after the rhap- 
sodie in response to the demands of the audience. 








MARGARET KEYES’S SUCCESS 


Audience at Apollo Club Concert in St. Louis 
Enjoys Her Performance 

St. Louis, May 4.— Margaret Keyes,a young 
woman quite unknown heretofore to local con- 
cert patrons, created a sensation at the recent 
Apollo Club concert in Aeolian Theatre. She 
came to supply the vacancy caused by Mme. 
Schumann-Heink, who was to have been the 
soloist at this final concert given by the Apollos, 
and before she had finished her opening number 
had won the favor of her audience. 

Miss Keyes’s voice is round and rich in quality 
and of unusual range. She sings with a great 
degree of ardor and skill. Her first song was the 
aria from Donizetti’s “Don Carlos,’ and was 
followed by “Lady Spring” by Victor Harris; 
later, the young woman sang “The Hills o’ 
Skye” by Harris, and ‘‘Coolan Dhu,” by Loeni, 
and “A Southern Song,”’ by Roland. 

Miss Keyes is at present on tour with the 
Caruso Concert Company, and her itinerary 
takes in the large cities of the Middle West, the 
East and Canada. 





Leona Clarkson Engaged 

The engagement is announced of Leona Clark- 
son, the gifted young pianist, of New York, and 
F. Justice Grugan, of Philadelphia. Miss 
Clarkson, who was a pupil of Teresa Carrefio 
for several years, recently completed a successful 
concert tour with Giuseppe Campanari, the well- 
known baritone. The marriage will take place 
at the residence of her parents in Los Angeles 
this Summer. 


New Ladies’ Quartet in Boston 

Boston, May 4.—The Bostonia Ladies’ 
Quartet has just been organized by May Belle 
Grace Dadmun, first soprano; Emma Schufeldt 
Moore, second soprano; Alice Gertrude Coe, 
first alto, and Dorothy McTaggart Miller, sec- 
ond alto. Miss Coe, of No. 137 Billings Street, 
Atlantic, Mass., has charge of the work. 
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A special musical service was held at the First 
Congregational Church at Montclair on Sunday 


afternoon, May 3, at which the soloist was 


Dorothy Pollock, the soprano. 
xe 

A complimentary graduating recital at the Los 
Angeles Conservatory of Music was given _re- 
cently by Mabel Nora Kidd, assisted by Blanche 
H. Fowler, Frederick P. Dox and Minnie E. Dox. 

e 8. 2 

Harry Van Dyck, who has been in Europe 
studying the piano for the past year, arrived 
home in Des Moines a few days ago. He will 
again be a member of the faculty of the Des 
Moines College of Music. 

* * 

Mark Andrews, the Montclair organist, will 
open the big organ at Ocean Grove on July 3, 
and give several recitals there. After this he 
will go abroad to join his wife and two little chil- 
dren, who sail for England on May 14. 

ae 

The Eurydice Club gave an open rehearsal at 
Pelham Manor, New York, recently with the 
assistance of Guy A. Hubbard, tenor. L. Fred- 
erick Pease is conductor of the chorus and Mrs. 
Henry N. Babcock is president of the club. 

a ae 

Belle Hamburger, .of Los Angeles, assisted by 
her sister, Evelyn, will give a testimonial recital 
to Gertrude Cohen on Tuesday, May 12. Miss 
Cohen will soon leave for Europe where she will 
study under the general direction of Paderewski. 

. 4 

Percy G. Lapey, who succeeded Frederick G. 
Roginson as bass in the quartet of the First Con- 
gregational Church at Buffalo, begins his engage- 
ment on May 3. Mr. Roginson will fill a posi- 
tion at the Lafayette Avenue Presbyterian 
Church. 

ree 

Two explanatory recitals at the piano of Rich- 
ard Wagner’s music drama, “Tristan and Is- 
olde,”” were given by Dirk Haagmans, at the 
New York College of Music, No. 128 East Fifty- 
eighth Street, New York, on Thursday, April 30 
and May 7 

 &-s 

At the recent fourth recital of the Conservatory 
of Music of Des Moines, Iowa, the soloist was 
Goldie Stiles, pupil of Dean Howard. The pian- 
ists. were Ethel Lang, Joyce Dilts and Florence 
Sutton. Miss Stiles sang with fine effect the 
“Rejoice Greatly” from the ‘f Messiah.” 

e:@ 4 
[The Hornell Choral Society, Angelo M. Read, 
director, presented Haydn’s “Creation” at the 
Shattuck Opera House, Hornell, N. Y., Thurs- 
day evening, April 23. The soloists were Mrs. 
Harriet Welch-Spire, soprano; George Oscar 
Bowen, tenor, and George H. Downing, bass. 
| oe 
b+ Lillian Wadsworth, pianist, a pupil of August 
Fraemcke, of the New York College of Music, 
gave a recital on Tuesday evening, May 5, in 
College Hall of that Institution. The program 
included numbers by Bach-Tausig, Chopin, 
MacDowell, Scriabine, Moszkowski and Liszt. 

ae a 

Harry Roger Naylor presented his pupils in a 

recital in Library Hall, Trenton, N. J., on April 
23. Among those who presented the program 
were Mary Emma White, M. Emily Riedel, A. 
Dunham Closson, Richard Warner Cook, Frank 
Ellis Currier, and John J. McCarthy. Florence 
Ripka played the accompaniments. 

* * 

The recent concert of the Cantata Club, of 

Montclair, N. J., under the direction of Albert 


Girard Thiers, was a most enjoyable affair and 
attended by a large audience. The assisting 
artists were Robert Craig Campbell, tenor; Alex- 
ander Monestal, bass, and the members of the 
University -Philharmonic Society. Max Herz- 
berg was at the piano. 
* * x 
Dubois’s “The Seven Last Words” were sung 
on April 17 at the North Avenue Presbyterian 
Church, New Rochelle, N. Y., with Clay Shan- 
non, soprano; Alfred B. Dickson, tenor; Walden 
Laskey, baritone, as soloists. L. F. Pease, 
organist and choirmaster of the church, directed 
the chorus, which consisted of the vested choir of 
twenty mixed voices. 
i oe 
A notable musical afternoon was given recently 
at the studio of Jaroslow de Zielinski, of Buffalo. 
The program comprised numbers by Verhey, 
Wilson G. Smith, Victor Dolmetsch, Paula 
Szabil, Pachulski and Mr. de Zielinski himself. 
Those taking part were Margaret Carr, Frances 
Pettit, Mary Ritson, Adele Riester, Caroline 
Faller and Eleanor Ehlers. 
o ¢ 
Mr. and Mrs. Robert McLean, of Danbury, 
Conn., have announced the engagement of their 
daughter, Isabel C. McLean, to G. Frank Good- 
ale, of Meriden, Conn. Mr. Goodale is the 
Supervisor of Music in the public schools of 
Meriden, and conductor of the Meriden Choral 
Society. Mr. Goodale expects to be married this 
Summer and will go abroad for a few months’ 
trip. 
e eis 
The second annual musicale of the Evening 
Recreation Centers, given on April 29 in the De 
Witt Clinton High School, New York, was 
largely attended. The program consisted alto- 
gether of classical music. President Winthrop 
and Superintendent Maxwell expressed their 
gratification at the improvement of the orchestra 
and chorus, and at the excellent manner in which 
the program was presented. 
re 2 
Lillian Smith, the Los Angeles pianist, played 
an entertaining program at the Gamut Audito- 
rium recently. She was assisted by Blanche 
Ruby, soprano, and Elizabeth Jordan, accom- 
panist. The program included Bach’s Second 
Violin Suite, Beethoven’s Sonata “ Pathetique,” 
Leschetizky’s “Les Doux Alouettes,” Penfield’s 
“Barcarolle Caprice,” a berceuse and two etudes 
by Chopin, and Chaminade’s “ Villanelle.” 
eee 
The Orpheus Society, the long-established 
men’s choir of German singers, of Boston, gave 
its annual concert in Jordan Hall recently. The 
usual spirited singing on the part of the chorus 
gave the usual pleasure to its friendly audience. 
Josephine Knight and Alfred Denghausen were 
the assisting singers, and an orchestra that the 
society is recruiting from its members under 
Daniel Kurtz’s training had a due share in the 
program. 
ei ep 
Emil R. Keuchen, of Buffalo, presented a num- 
ber of his pupils in a complimentary piano recital 
on the evening of Monday, April 27. Adella 
Louise Edwards, soprano, and Edmond Mul- 
cahy, bass, assisted the pupils, who were Vera 
Fisher, Elsie Elsaesser, Florence Grifinstein, 
Tillie Wendt, Bertha Ballou, Thelka Ohlmer, 
Amy Harris, Hedwig Minks and Emma Jokel. 
The program consisted of modern and classic 
music of wide range. 
ees 
The newly organized Choral Art Society of St. 
Louis closed its season on Thursday, April 30, 


with an elaborate rendition of Brahms’s “Re- 
quiem.”’ The large orchestra which furnished the 
accompaniments for the chorus and solo num- 
bers was augmented by organ and piaho. James 
T. Quarles, who has conducted all the rehearsals, 
was director, Charles Galloway was at the organ 
and Alice Pettingill at the piano. Mrs. Benja- 
min T. Chase sang the soprano part and R. P. 


Strine the baritone. 
x * * 


Last Sunday witnessed a number of important 
changes in several choirs of Montclair, N. J., 
churches. Mr. Schlieder, the new organist of 
the Methodist Church, is a brother of the Rey, 
‘Albert von Schlieder. He has secured as artists 
for the Methodist Church, Mrs. A. W. Diller, 
soprano; Mrs. William T. Ropes, contralto; A. 
L. Bellenoit, tenor, and A. C. Benson, of East 
Orange, bass. The third of the Schlieder broth- 
ers, Edward, will play the new organ just in- 
stalled in the Reformed Church at Montclair 
Heights. 

e © 2s 


Stephen Campbell, the brilliant young pianist 
and teacher, who is studying with Walter N. 
Dietrich, of Philadelphia, will play at a piano re- 
cital, to be given by the students of Mr. Dietrich 
on Saturday, May 9, in Witherspoon Hall. Sev- 
eral other advanced pupils will make their ap- 
pearance at this musicale, including Alice Rahn 
and Harold Moss, both said to possess beautiful 
technique. Walter Van Horn, pianist of Girard 
College, who has just written a “ Berceuse,”’ dedi 
cated to Mr. Dietrich, will play a set of modern 
Russian compositions at the same recital. 

eS a 

In connection with the production of “ Otello”’ 
at the American Theatre, New York, in the 
near future by Ivan Abramson’s Italian Grand 
Opera Company, an opera which has not been 
rendered in New York for some time, and which 
is looked forward to with much interest, it is an 
nounced that Alessandro Arcangeli, a baritone of 
renown, has been especially engaged for the part 
of Jago to Luigi Samoilov’s Ofello. Signor 
Samoilov, who is considered by many the best 
exponent of Of/ello in this country, is fully pre- 
pared for the title réle, which will be*one of the 
second week’s offerings by Mr. Abramson’s or- 
ganization at the American Theatre. 

x ok * 

The Manhattan Ladies’ Quartet, of Brooklyn, 
gave an enjoyable concert at the Collegiate Bap- 
tist Church, New York, on Thursday of last week 
assisted by John F. Dillon, reader. The artistic 
singing, both in concerted and solo numbers, of 
the quartet, which consists of Irene Cumming, 
first soprano; Louise Scherhey, first alto; Louise 
De Salle Johnston, second soprano, and Anna 
Winkopp, second alto, met with ample recogni- 
tion. It is announced that the quartet will 
accompany the Arion Singing Society of Brook- 
lyn on its European tour this Summer, when it 
will appear before Emperor William of Germany. 
The quartet has been coached by several well- 
known choral directors, among them Arthur 
Claassen, the conductor of the Arion Society, 
under whom it has attained a high standard of 
ensemble singing. 


SUNDAY MUSIC FOR QUAKERS 


Franz Schubert Bund Gives “Sacred Con- 
cért’”’? in Philadelphia 

PHILADELPHIA, April 27.—After years of com- 
plaint about the dullness of Philadelphia Sun- 
days, an organization known as the Franz Schu- 
bert Bund, composed of professional musicians, 
gave a “sacred concert” last evening. ‘That the 
people want Sunday concerts was attested by the 
large attendance. 

During the evening S. Behrens, William Stoll, 
Jr., and Henry Gordon Thunder alternated as 
conductors, and there were solos by Howard F. 
Rattay, violinist, who played Bruch’s Concerto. 
in D Minor, and Flora Bradley, soprano, who 
sang an aria from “Ernani.”” The program con- 
tained Schubert’s Unfinished Symphony, Bee- 
thoven’s “ Leonore”’ Overture, Liszt’s “ Les Pre- 
ludes,’”Wagner’s “ Rienzi” Overture and William 
Fevstel’s “Rejuvenation” March. 






PRUSSIAN PRINCESS COMPOSES 


Sacred Music by Sister of the Empress 
Performed in Dresden 


DRESDEN, May 3.—Very much against her 
will and intention, Princess Frederick Leopold of 
Prussia, the sister of the German Empress, has 
made her public début as a composer of sacred 
music at a concert in the newly erected Christ 
Church. 

It had been announced that a new musical 
setting of part of the Sixteenth Psalm would be 
given. L. Stein was named as the composer, but 
somehow it leaked out that her Royal Highness 
was hiding behind the pseudonym. Both the 
orchestration and the choral part made a pro 
found impression on the musicians present. This 
is Princess Frederick Leopold’s first ambitious 
composition. Heretofore she has been content 
to write occasional music for court and society 
functions. 


A woman-composer named Jole Gasparini 
had a lyric drama entitled “ Ester’? produced in 
Genoa a few days ago.. The text is taken from 
Pellico’s biblical tragedy, “Ester d’Engaddi.”’ 
The composer had produced a one-act opera 
entitled “Lisia”’ a few years before. The nov 
elty achieved a succes d’estime. 


Mr. Gatti-Casazza’s Arrival 
(Continued from page 3) 
Milan, of which I have been a director for the 
past ten years, it seems far more practical to me 
La Scala seats the same number of people as the 
Metropolitan, but very badly. The only good 
seats are in the boxes. ‘The stage machinery also 
is barbarous—of the time of Marie 
fact—and to give modern opera there presents 


‘Therese, in 


enormous difficulties. 

“T think I am, of 
shall follow out my plan of producing the musi 
I stand for th 


all things, ‘modern,’ and | 
of all nations and of all kinds. 
cosmopolitan in opera, and I shall not give way 
to any spirit of nationalism; surely not to th 
Italian school, which I am glad to say is extinct 
I have been greatly condemned for these ideas in 
Italy, where the success of a whole opera often 
depends upon one high note from the tenor. | 
understand the same is true here to a certain e) 
tent. Nevertheless, I have stood to my ideals a 
a Wagnerian, as a lover of good music, without 
and the Italians 
are learning to accept and love new 


prejudice as to school or nation, 
operas, 
too. 

“Charpentier, Debussy, Tschaikowsky, Rin 
sky-Korsakoff, Strauss and Glazounow have a 
been artistic and financial successes in Mila: 
the most prejudic ed « ity in the world. I see no 
reason why they cannot be here. I shall try t 
make them so. 

“| have made only a few engagements in Ital 
They include Amato, 
Scala, and Mme. Alda, the lyric soprano, wh 
was admirable in our performance of 
I am glad that 1 am to have 


side, for we have fought many an artistic batt! 


Signor baritone, of L.a 
‘ Louise 
Toscanini at my 


together in the last ten years. 

“He is an indefatigable worker, and is esp: 
cially pleased that he is to work with Mahle 

When it was suggested to him that he migh 
not agree with the great Viennese conductor, hi 
reply was characteristic; he said, “It is alway 
easy to agree with and meet the views of grea! 
artists. 
trouble. 

“The répertoire will be equally divided bi 


It is only les petits maitres who give 


tween Toscanini, Mahler and Hertz, who a: 
the only conductors engaged at present. 

“It is the intention to reorganize completel) 
shall be able to go into tha 


For the present, I am in th 


the chorus, but we 
farther later on. 
hands of Mr. 
Metropolitan. Questions of new engagement 
and répertoire will be settled before my depa 
ture for Europe.” 

On Sunday, Mr. Casazza, accompanied 
Mr. Dippel, left New York to look over part 
New Jersey. He was the guest for the week-er 
of Otto H. Kahn, at 
ristown. LE! 


Dippel and the directors of t! 


his country place near M 








‘LITSNER 


CHAMBE 


VOCAL INSTRY hd da First prizes of the Paris 
tory of Music. Gold M 
France. Memorial Tooker -* the French Republic, Oity of Lillé 
Honorary Member of the Society ‘ 
demic Palms,’ 
the French Government. 
Address, by letter, 139 Madison Avenue, New York City. 


Oonserva- 
of the Academie des Beaux Arts of 


‘Mehul” of Belgium. “‘Ackh 
the only decoration bestowed upon woman bj 


CORNET VIRTUOSO 
SEASON IN AMERICA 190748 
Concerts, Oratorio, etc. 

Sulte 8016 Metropolitan Building 
NEW YORK,N, Y. 








$:DUFAULT 





TENOR 
Oratorio, os Recital, 
lasteuctior, hone 299 


339 WEST. 234 STREET 
NEW YORK 





earn > me 





po Re 


KITC H ELL mannaiesiuniye Mamneement, 
‘ New York 
w™ Hirsch 

F. rscnmann 
Mme. HARRIET STRAKOSCI 


BARY TONE 


Concerts, Oratorio 
Address: 386 St. Nicholas Ave., 
New York. N.Y 


SCHOOL OF 
OPERA 


Can secure engagements for pupils as soon as proficient. 404 Kimball Hall, Chicago |! 












( 


>SS 
> 


ler 
of 


“ed 
“ist 


cal 
be 


yut 


us 
nt 


he 
ie 
he 


od 


in 
its 


sii 


he 


May 9, 1908 


MUSICAL AMERICA 


23 





i... 


WHERE THEY ARE 
ME 
Changes and additions to this schedule should reach the 


office of Musica America not later than Friday of the 
week preceding the date of publication. 
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INDIVIDUALS 


Beddoe, Dan—Cincinnati Festival, May 9; St. Albans, Vt., 
May 26 and 27; Keene, N. H., May 28 and 29. 

Benedict, Pearl—Harbor Beach, May 26; Lansing, Mich., 
May 28. 

Bouton, Isabelle—Richmond, Va., May 0 

Cole, Kelley—Kokomo, Ind., May 13 and 14; 
May 15 to 20; Shelbyville, Ky., June 2; Louisville, June 4. 

Croxton, Frank—Tuscaloosa, Ala., May 12; Athens, Ala., 
May 13; Kingston, N. Y., May 19; Utica, N. Y., May 20; 
Rome, N. Y., May 21; Oneida N. Y., May 22; Burling 
ton, Vt., May 2s. 

Cunningham, Claude 
May 13 to 16. 

Daniel, Tom—Chillicothe, Ohio, May 11; Baltimore, Md., 
May 22; Norfolk, Conn., June 1, 2 and 3. 

—Richmond, Va., May o 

Richmond, Va., May 0; 


Cleveland, 


Reading, Pa., May 12; Ann Harbor, 


de Cisneros, Eleanore 

de Gogorza, Emilio 
H., May 14 and 1s. 

Hamlin, George—Richmond, Va., May o. 

Hinkle, Florence—Nashua, N. H_ , May 14 and 15; 
N. Y., May et. 

Hissem de Moss, Mary—Dallas, Tex., May 9; El Paso, 
Tex., May 11; Redlands, Cal., May 13; Los Angeles, 
Ca!., May 14 and 15; San Francisco, Cal., May 17-24; 
Seattle, Wash., May 26 and 27; Bellingham, Wash., May 
28; Tacoma, Wash., May 29 and 30; Seattle, Wash., 


Nashua, N. 


Geneva, 


May 31. 

Hudson, Caroline Wyandotte, 
Mich, May 28; Worcester, Ohio, June 16; Chautauqua, 
N. Y., July. 

Hussey, Adah Campbell—Somerville, N. J., June 3 

Tames, Cecil—Stamford, Conn., May 15; Canaan, Conn., 
May 22; Salisbury, Conn., May 23. 

Johnson, Edward—Ann Arbor, May 13 

Knight, Josephine—Richmond, Va., May 9; Lynchburg, 
May 11; Allentown, May 13; Frederick, Md., May 18 
and 19; Keene, N. H., May 20. 

Vartin, Frederic—Richmond, Va., May 0; 
May 14; Harrisburg, May 15; Frederick. Md., May 18 
and 19; Winston-Salem, N. C., May 22 and 23; Lansing. 
Mich., May 28; Saginaw, Mich., May 29; Ames, Iowa, 
June 1; Grand Rapids, Mich., June 4, Detroit, June s. 

Verrill, Leverett B.—Nashua, N. H., May 14 and 15 

Murphy, H. Lambert—Nashua, N. H., May 14 and rs. 

Mulford, Florence—Richmond, Va., May 9; Lynchburg, 
May 11; Washington, May 12; Allentown, May 13; 
Lancaster, Pa., May 14, Harrisburg, May 15; Frederick, 
Md., May 18 and 19; Halifax, N.S., June 1 and 3. 

Ormond, Lilla—Nashua, N. H., May 14 and 1s. 

Renwick, L. L.—Ann Arbor, May 13 to 16. 

Rider-Kelsey, Corinne—Cincinnati, May 9; Ann Arbor 
May 13 to 16. 

Schumann-H eink, Ernestine—Ann Arbor, May 13 to 16. 

Spencer, Janet—Ann Arbor, May 13 to 16. 

Wells, John Barnes—Richmond, Va., May 0; 
Pa., May 14; Ithaca, N. Y., May 20 and 30. 

Werrenrath, Reinald—Allentown, Pa, May 13; Mt. Vernon, 
N. Y., May 19; Burlington, Vt., May 25; St. Albans, Vt., 
May 26 and 27; Halifax, N. S., Tune 2 and 3. 

Wheat, Genevieve—Canaan, Conn., May 22; 
Conn., May 23. 

Whiting, Arthur—Brooklyn, May 15 and 22. 

Williams, Grace B.—Richmond, Va., May o. 

Witherspoon, Herbert—Ann Arbor, Mich., May 13 

Young, John—New York, May 13; Pomfret, Conn., May 
15; New Brunswick, N. J., May 18; Geneva, N. Y., May 
a1; Winston-Salem, N.C., May 23, 24and 25; Fleming- 
ton, N. J., June 4. 


Lansing, Mich., May 27; 


to 16 


Lancaster, Pa., 


Pittsburg, 


Salisbury, 


to 16, 


Veronica Govers Applauded 

Veronica Govers, whose popularity as a con 
cert sopmano is rapidly growing, was the soloist at 
a meeting of the New York Browning Society at 
the Waldorf-Astoria recently, when she sang 
Henry K. Hadley’s settings of “ You’ll Love Me 
Yet,”’ from Browning’s “ Pippa Passes,”’ and two 
of Mrs. Browning’s sonnets. Her fine voice and 
tyle made a deep impression, earning her enthu- 
‘iastic applause. Her engaging singing of a 
Spanish song, “‘To Savilla,”’ at a recent concert 
f the Women’s Philharmonig Society, likewise 
von her a hearty recall. ’ 
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KELLEY COLE SINGS 
IN WORCESTER, MASS. 


Friday Morning Club Applauds New 
York Tenor and His 
Gifted Wife 

Worcester, May 1.—Kelley Cole, tenor, was 
instantly in favor with his audience at the silver 
jubilee concert of the Friday Morning Club in 
Tuckerman Hall last night. He aroused great 
enthusiasm and was again and again recalled. 

Mrs. Ethel Cave-Cole, his accompanist, shared 
in the plaudits, husband and wife bowing, hand- 
in-hand, their acknowledgements of the cordial 
reception their numbers received. 

The Adele Margulies Trio, Miss Margulies, 
pianist; Leopold Lichtenberg, violinist; Leo 
Schulz, ’cellist, pleased the critical assembly, 
which consisted for the most part of musicians, 
as the club is a leader in amateur instrumental 
and vocal study in this city. 

The program included trios from the works of 
Rubinstein and Tschaikowsky, a Chopin-Sara- 
sate Nocturne by Mr. Lichtenberg, who also 
played the Hungarian Dance by Brahms, and a 
duet by Miss Margulies and Mr. Schultz, one of 
the interesting Sonata forms by Richard Strauss. 
Mr. Schultz acted as accompanist for Mr. 
Lichtenberg. 

The Tschaikowsky Trio, so the program said, 
was given “in memory of a great artist.” 

Mr. Cole’s selections were groups of English, 
Scotch and German songs. 

The Friday Morning Club, president, Mrs. 
H. W. Johnson, is exclusive in its membership 
but contains many musical people, some of whom 
are of more than local note. It is one of the old- 
est organizations of its kind in the country. The 
first regular meeting was held November 17, 
1883. It has fortnightly gatherings in the Wo- 
man’s Clubhouse. Its honorary membership 
list contains about 250 names, but the active list 
is kept within the limit of twenty-five. 

The club plans to present the works of the 
different schools, modern or classic; the com- 
positions of American men and women; the 
musical literature of other lands; giving a season 
to one set, or arranging a miscellaneous program 
to include several in the same year. 

There are a few semi-public meetings, when 
members may invite guests, and occasionally a 
public concert. David Bispham, Gilibert, the 
Kneisel Quartet, soloists from the Boston Sym- 
phony Orchestra and others in the musical world 
have been presented locally by this club. 

The membership of the club includes: Mary 
L. Starr, vice-president; Emma R. Mitchell, 
secretary; Mrs. H. F. A. Schmidt, treasurer ; 
Mrs. Samuel E. Winslow, chairman of the pro- 
gram committee; Georgie A. Bacon, elective 
member of the executive board; Mrs. F. E. Stim 
son, chairman of the entertainment committee. 
Mrs. W. H. Merriam, Mrs. Burton A. Prince, 
Mrs. Cora Whitney Davis, Mrs. Johnson, Mrs. 
Henry F. Harris, Mrs. S. B. Woodward, Ger- 
trude Babb, Mabel Gladys Beals, Florence Mir- 
ick, Frances C. Morse, Emma A. Pratt, Nellie L. 
Ingraham, Mrs. George’ M. Bassett, Mrs. J. 
Vernon Butler, Mrs. John W. Mitchell, Mrs. 
John L. Brand, Mrs. Minnie Rice Pryor, Mrs. 
Florence Sears Ware and Mrs. Karolyn Kiel- 
Staff. M. E. E. 











Charles Bocher 

Charles Bocher, known as 
Paris Opéra, is dead in the French capita! at the 
For fifty-seven years 


the dean of the 


age of ninety-two years. 
he was a subscriber to the Opéra, and during 
fifty years of that time he rarely missed a pet 
formance 

He was very proud of His position as holder of 
the record for attendance, so that when the new 
management took over the Opéra in January 
just about the time he had to give up going there, 
he thought it right to publish a statement that 
there was nothing personal to the new directors 
in his retirement, but that it was entirely due to 
his advanced years. 

His door was always open and any friend that 
called seldom found him alone. There might be 





a dancer there from the Opéra begging for his 
influence for her promotion, a cook seeking a 
position in the kitchen of a king, a musician with 
his latest work, an artist to whom life was hard, 
or a veteran general come to talk over his days 
with Bocher in the Crimea. 

M. Bocher remained faithful to the music of 
other days, and no opera displaced “ William 
Tell” from the position of being his favorite. 


Edward J. Dooley 


HARTFORD, CONN., May 2.—Edward J. 
Dooley, for four years organist and choir master 
at St. Joseph’s cathedral, died at St. Francis Hos- 
pital recently, after a short illness. Mr. Dooley 
was born in Halifax, a graduate of Montreal col- 
lege, and an acknowledged authority on the Gre- 
gorian chant. Previous to his service in the 
cathedral, he was organist at St. Patrick’s Church 
in this city, and prior to that he was organist in 
churches in Portland, Maine, Buffalo, New 
York, Albany, N. Y., and Boston. 

W. E. C. 


Joseph A. Smith 
New HAVEN, CONN., May 2.—Joseph A. 
Smith, a well-known singer, died last week at his 
home, No. 596 Congress Avenue, after a short 
illness. He is survived by -his wife and two 
children. W. E. C. 





Society and the Stage 


(From the New York Morning Telegraph) 

Oscar Hammerstein has the right idea of the 
reciprocity that doesn’t exist between society and 
the stage. 

When a leader of New York society asked 
Oom Oscar to perniit Mary Garden to warble at 
her musicale last Winter Mr. Hammerstein gave 
her a hard look straight between the eyes. 

“Do you subscribe to my opera season ?”’ he 
asked. “N-no,” faltered the lady, “but, of 
course, we have had a box at the regular opera 
for generations.” 

“Oh,” said Oscar, grimly. “And do you 
contribute to the Actors’ Fund and the other 
organizations for the benefit of dramatic and 
musical artists ?”’ 

The lady replied that such affairs were all in 
the hands of her husband’s almoner. 

“Well,” said Oscar, with deadly politeness, 
“tell your husband’s almoner to step around and 
see me.” 

And if actors wouldn’t kill the goose that lays 
the golden egg by overdoing the benefit business 
for other people their own charities would be 
greatly enriched by their stand. 


Elgar’s oratorio, ‘‘The Kingdom,” was per- 
4 , g ’ ] 
formed at Amsterdam last week. 


PITTSBURG HAS ITS 
“SEASON” OF OPERA 


Caruso Asks Musical America Man 
Why He Is Never Called 
Mr. Caruso 

PittsBpuRG, May 2.—Conried’s song-birds 
sang to $34,000 business in Pittsburg in three 
days, giving four performances. It was the 
most successful grand opera season Pittsburg 
ever had, notwitstanding the cry of hard times. 
Gounod’s “Faust” was presented on Monday 
Tuesday night; “Il 


’ 


evening; “La Bohéme,’ 
Trovatore,’’ Wednesday afternoon, and Wag- 
ner’s “Die Walktire,”” Wednesday night. W.T 
Mossnran, who managed the Pittsburg orchestra, 
last season, managed the opera season, and he 
was warmly congratulated on all sides for the 
financial success of the undertaking. A profit of 
$8,000 is said to have been made here. 

Enrico Caruso was interviewed at the Hotel 
Schenley by the MustcAL AMERICA man just 
before he left for Columbus to fill an engagement. 
“‘T can’t understand,” said the celebrated tenor, 
“why Americans address me as Caruso instead 
of Mr. Caruso. They say there goes Caruso, 
instead of Mr. Caruso.”’ It was explained to 
him that it was the way Americans have of doing 
things. 

While Eames made a hit in Pittsburg, the re 
ception accorded Louise Homer, a former Pitts 
burg singer, was nothing short of phenomenal! 
Caruso was given a perfect ovation, as were all 
the rest of the Conried singers. zB. C.3. 


MR. RATTIGAN SOLOIST 


Boston Tenor Successful at Concert in 
Malden, Mass. 


Boston, May 4.—James Rattigan, the Boston 
tenor, was soloist at a concert given by the Mega 
therian Club, of Malden, Mass., Edward M« 
Arthur, director, last Friday evening. ‘The club 
is similar to the Apollo Club, of Boston, and is 
composed of about 100 male voices. Mr. Rat 
tigan sang the aria, “Cielo e Mar,” from “La 
Giaconda,” and Nevin’s “ Twilight,’’ D’Harde 
lot’s “The Dawn,” and Andrew’s “O For a Day 
of Spring.” Mr. Rattigan made a pronounced 
success of his work, and received several hearty 
recalls. The concert was one of the most suc 
cessful ever given by the club. 

Mr. Rattigan is to sing Thursday and Friday 
of this week at the annual festival in Wolfville, 
N. S., where he is engaged for the second season 


’ D. L. L. 


in Suc cessi yn. 





LONDON 
SPRING SEASON—1908 


10 PRINCES ST., HANOVER SQ 


AMERICA 


MIO-WINTER SEASON1908-9 
dress 


RENNAY 7222: 


BARITON~—MARTIN 





Chicago Studio 
521 Fine Arts Bidg. 
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Bush Temple Conservatory | 





Emma K. Denison 


THE WILLETT SCHOOL OF SINGING 


KIMBALL HALL, Chicago. 


branches and guarantces to meet the 
financial demands of all pupilis ef talent. 


Agnes 


PILLSBURY 


Hope Pianist and 
Teacher 


Kenilworth, Ill. 


RECITALS OF CHILDREN'S SONGS 
Teacher of Voice and Sight Reading 


Phone 880 Chelsea 
113 West 12th Street, New York, N. Y, 


Offering the highest 
education obtainable te 
Students of Voice in alli 











marvelous vocalization. 








Mme. Eames 
HEAR THE NEWEST RED SEAL RECORDS Al 
AND YOU'LL APPRECIATE THE Vik 


Eames records: 





Camden, N. J. 


Learn Eames’ Art from 
Victor Red Seal records 


@ Study her expression, phrasing and colorature at close range. 
@ What a privilege and what a help to follow the arustic interpre- 
tations of this great prima donna in her most brilliant operatic 


numbers—not once or twice : , 
you have become thoroughly familiar with every phase of her 


. + . . , 
Caruso, Calve, Eames, Farrar, Gadski, Homer, Melba, Plancon, Schumann- 
Heink, Tetrazzini, Scotti, Sembrich and many other artists are ready at any time 


to sing their best selections for you. 


TOR'S PERFECT 


12-inch, $3. 
VICTOR TALKING MACHINE COMPANY 


Berliner Gramophone Company, Montreal, Canadian Distributors 
Use only VICTOR NEEDLES on VICTOR RECORDS—Accept no substitute 









but as often as you choose, until 
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MUSICAL AMERICA 


THE FAME OF THE 


STEINWAY 


( The Piano by which all others are measured and judged ) 


Is not merely a local 
or national one 


It is international, universal, world-wide, and is the recognition in the 
strongest possible manner of a work of art that is in its line without an 
equal, without a rival. 

From its inception it has always been recognized as an art product of the 
highest genius of its kind, and this recognition as the flower of its art has 
been and is without qualification and without limitation. 


STEINWAY & SONS 


NEW YORK LONDON HAMBURG 




















PIANOS 


For over eighty-four years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY BY 


CHICKERING @ SONS 


ESTABLISHED 1823 | BOSTON, U. S. A 


























coe alO win Piano 


Grand Prix Paris 1900. The Grand Prize St. Louis 1904 


StI or fA ¢ | Beautiful quality~ of tone, 
HSoTy . aN oat with a charm of its own. 
Distinguished by” great 


durability. 


represents the higher Che Baldwin Company 


ideals in Piano and 
Player Piano “THE STRADIVARIUS OF PIANOS” 142 West 4th Street, CINCINNATI 


Construction ESTABLISHED 1868 


DERBY, CONN. 

Mathushek Piano Mfg. C0. PRINCIPAL WAREROOMS AND FACTORIES BRIGGS 
ih BR PIANOS 

PIANOS 


MADE IN BOSTON 


Made ONLY by us at .C. H. DITSON & COMPANY 


NE W HAVEN, CONN. MADE IN New York Representative 
For over two decades OMT & ALAUW PIANDD sce" o 83%» ons Henry F Mill 






























































Th e (One of the Smallest Grands Made) 
| THE STANDARD OF EXCELLENCE And UPRIGHT GRANDS | 


Hlazelto TD v0 sun itn na an at rr re Cmet 0 nasiiinin 
PIAN 
has stood for the a in Warerooms Meblin & HONS Send for 


piano construction | 27 ote Grand and Tuverted Grand Pianos en oe a F. ilter & SONS Plano (0. 


Hazelton Bros. They contain more valuable improvements than all others | BOSTON 


66-68 University Place New York | 


=: Strich @ Zeidler Piano CO N OVER PIAN os 


The Embodim 
> , gat { } \Q 1, bo ent of the Artistic Ideal you are interested in the purchase of a piano, send for this book. It is richly illustrated with engravings showing 
JAN , Facto and Offices the on styles of Conover Pianos; and with <4 we send information of value to piano buyers. Before you buy a Piano, 
‘ , ry investigate the pen Let us tell you fully about this instrument, which has the enthusiastic commendation of great 
artists. We will send the Book and other publications upon request. 


aane Sweet ant Alenseder Avense, NEW YORK CITY | THE CABLE COMPANY, Manufacturers, CHICAGO 


























